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ENY it as he will, every avid pho- 
tographer is something of anartist. 


And why not 


? For the essence of art 
of all art 
fleeting, and make of it something 


is to take the beautiful and 


beautiful and /Jasting. 


Almost invariably, good photographs re- 
flect careful attention to such important 
matters as camera viewpoint, the posing 


of models, and the choice of film. 


For finer pictures with your camera, 


Eternal summer ! 


standardize on Ansco Supreme Film 

a very responsive material for the serious 
photographer. The l-o-n-g_ scale of 
Supreme captures every subtle grada- 
tion in your scene—the delicate varia- 
tions in light and shade that mean 
realism and excellent print quality in 
the finished picture! 


You'll like Ansco Supreme, too, because 
it combines ample speed with very fine 
grain; wide exposure latitude with ex- 


cellent panchromatic color balance. It’s 


ASK FOR Ansco SUPREME FILM 





scarce, of course, because of wartime 
conditions. If your dealer can supply 
you, please use your Ansco Supreme 
Film carefully. Careful use means better 
pictures for you, and the fairest possible 
distribution of the limited quantities of 
film available. Ansco, Binghamton, 
New York. A Division of General 
Aniline & Film Corporation. 


KEEP YOUR EYE ON ANSCO 
FIRST WITH THE FINEST 








When it’s a good picture it’s worthy of... 


VELOUR 
BLACK 


Puppies, when you can get them to keep still long enough, make a 
picture that is always certain in its appeal . . . as certain as the appeal 
of Defender Velour Black to the photographer who wants to make 
the best possible print from his best negative. 

Velour Black, with its long range of tones, is capable of meeting 
the most difficult negative problem you can put up to it. Here is an 
outstanding projection paper that will reproduce with equal ease the 
velvety, black dewiness of a puppy's nose, or the impertinent wisp of 
white at the end of its tail, together with complete faithfulness to all 
the expressive middletones of your negative. Look for Velour Black 
at your Defender dealers. . . in the distinctive blue and yellow package. 


All dozen packages of Defender Paper are now supplied in the handy opening Rip-Strip envelopes. Look for the trade-mark: Defender Rip-Strip. 
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Flashed with one G-E No. 5, by Sid Samuels, Chicago HERALD AMERICAN, this picture won 
first prize for feature news in the Annual Salon of the Chicago Press Photographers Association. 


G‘E MAZDA PHOTOFLASH LAMPS 


GENERAL QQ ELECTRIC 


wr he G-E radio programs: “‘The G-E All-Girl Orchestra,”” Sunday 10:00 p. m, EWT, NBC; “The World Today’’ news, Monday through Friday 6:45 p. m. EWT, CBS; “The €-E Houseparty,"’ Monday through Friday 4:06 p. m. EWT, CBS. 
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* - - Means Penn Service 

To the civilian this means as much as to the Service- 

man—place your order now. For earlier delivery, use 
Write for FREE cepy eof 

“THE P's AND Q's OF PRIORITY PURCHASING’ — 
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“ ec Argoflex pict 
: 4 - i ae 1/10 at £:8. 


Cameras and Optical Instruments FOR GOOD PICTURES 


Write today for the 56-page illustrated book “Good Pi ture s” pub- 





lished by Argus to help solve your picture taking problems. Se nd 


25¢ today to Argus, Incorporated, Ann Arbor, Michigan, Dept. + 
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RETOUCHING MATERIALS 


























PEERLESS FOCUSING SPOTLIGHT, 6” fresnel lens, Com- MAGNIFYING LENS with flexible gooseneck 
plete with 500 Watt T20 lamp........... acinar and heavyweig ht base st stand. 
ACADEMY SPOTLIGHT, with fresnel lens............ 8.95 3” $5.45—34%4" $5.95—4" ....ccccccccccvcece 6.45 
150 Watt or 200 Watt lamp for Academy Spot..... . £50 x-acTO RETOUC MING: KNIFE SETS, made 
12” CLAMP REFLECTORS with socket and cord.. . 3.95 of finest surgical steel. 
PEERLESS LIGHT STAND—=3 sections, 8 foot exten-. #51—light handle and set of 6 blades..... - 41.00 
sion, sturdy, compact, complete with cross arm.. 5.95 #52—heavy handle and set of 6 blades...... 1.00 
PEERLESS DOUBLE LIGHT UNIT: Consists of above # 62—Combines both CS ee oe 1.79 
light stand, 2-12” Clamp reflectors and 2- # 2 Foto +82—Combines #51 and #52 sets plus Mat 
FIOOMS . 1. eee eee eee sere eee vesercecssesess Complete 13.95 eT RO NR ea ee ere 
MIDGET BULB ADAPTERS to fit standard Base Socket PEERLESS RETOUCHING OUTFIT contains 
_Flashguns ......... tte . 1.00 pencils, brushes, retouching pen, varnish, In- 
FLASH EXTENSIONS 20 feet, with 5” reflector. Fits dia ink, Sepia ink, opaque, pumice, new 
King Sol, Heiland, Graflex, Abbey, Mendelsohn coccine and full instructions............ 2.75 
,Flashguns. Please specify type you have. 12.95 sporoNE—ideal, modern retouching medium 
BATTERIES—fresh Stor ee Kodak S af for negatives and prints........... 1.3 
ee oe ee ee ee. oe PEERLESS MECHANICAL | RETOUCHING 
5 £ is ITN al > 9 ss >, EE . mt 
LARGE SIZE fits Abbey, Mendelsohn, Sol, Graflex FERS. ehh ot of Sy ones ae oe 
and similar guns. — 
Shipping weizht 3 lbs. Allow for postage, per dozen.. 1.20 These items are available on Priority and to 
Commercial Photographers, Professional Men, War 
FOR THE KODASLIDE FAN Plants, Hospitals, Government Agencies, Educa- 
GEMLITE ILLUMINATED VIEWER for 35mm film tional Institutions, Etc. Deliveries are scheduled 
and 2x2 slides with magnifier and 14 slide maga- as soon as possible based on priority rating. 
zine. List price, $3.95 $1.25 
GEMLITE POCKET TLLU MIN ATED VIEWER with YOU MAY BE AN ESSENTIAL USER— 
out magazine and magnifie List price, $1.50. BAT 
TERIES INCLUDED 65 ASK OUR PRIORITY DEPARTMENT 
PEERLESS VIEWER, focusing model, for 2x2 . PRESS AND PROFESSIONAL 
slides, 35mm, l6mm and 8mm film...... od 
DARK ROOM AIDS LEITZ Slide ‘ile accommodates 100 2x2 CAMERAS 
; I Cut Film Developing Ta slides erieeece ot esesecceverees 1.7 ae aphic 24 x4%4 ~ 
Stainless Steel Cut Fil veloping Tanks METAL FILE BOX for 2x2 slides, bolds 156 Anniversary Speed Graphic ; 4xi% and 4x5 
. gla 300 readymounts 95 with 5” f4.7 Coated Ektar lens in Graphex 
stl Me cB lA Stes Salt kd eee synchronized shutter .....ccsccccccccccs $152.00 
GAIN AVAILA Kalart E-1 range finder installed > 36.90 
RUBBER cone Lenny =s Pe $2.95 Graflex flashing unit with 5” or 7” reflector 22.50 
SCOTCH TAPE 3} 2 “~ 8 Optar Wide Angle lens in buspar 52.75 
TRANSP ARENT Shutter ....s.-.ee ss PS AE eae ea ee +49 
3%” "x12 208" $0.55—%"x2592” ............- $0.95 15” 5.6 Tele Optar Tel 195.7 
14x 1296” 60 7 Orbe 1.08 4x5 RB Graflex D 7%” d . 176.00 
%” x1296” “25 See) 8x10 Eastman 2D View Camera & Case.... 95.00 
- BR Le ACK OPAQUE 5x7 Eastman 2D View Camera & Case.... 84.50 
Practically Ine ndest %”"x60 yds. $0.79—%"x60 yds, .........-. 95 5x7 Grover View Camera : 74.50 
accom : 1”x60 vds ‘ 1.10 GST BSS View CAMCR. ... 0c cccvcwccoses 54.50 
oping hangers PRE WAR PRICES—PRE WAR QUALITY az5 Grover View Camera.....- 65.50 
MODEL A th 4x5 See SS oes and ccemewene dc 43.50 
ee A PRACTICAL PHOTO LIBRARY Pax34 Watson Prose Ca eee we Neti: 
MODEL B was! tank 2%4x3% Watson Press Camera............. 49.50 
COMBINATION ; wah ise AMERI( AN CINEMATOGRAPHERS HANDB 300K, on 
ad xe developing unit by Rose tye 3 
istin y \ { Mode CAL IFORNTA & THE WEST by Weston 3.50 KODAK ROLL FILM CAMERAS 
29.50 EXAKTA GUIDE. $2 60 Rolleif «ae SB Be ee $ 28.27 
om G ) plleiflex Gu ° . ) 4 2 
D ai LEICA GUIDE, $1.60; CONTAX GUIDE....).! 1.60 oe | 8 5 ae range finder ote 
16.5 HANDBOOK OF PHOTOGRAPHY ‘by Henney “& nocex spas wee ze 
».50 Dudley 7 . .6.75 Kodak Bantam Special- £2 125.38 
HOW TO BI ILD & EQUIP A MODERN DARK- 620 Kodak Vigilant—f4.5............ccc0e 28.81 
TFILM DI ae BAe 2144x314. 2 Se rret . . vinta’ “pit ‘ah 1.80 1616 Kodak Vigilant f4.5 33.54 
34x44 4x 69e lOTOGR :RAPHIK AML meget by Fraprie “ 3.25 Kodak Medalist—f3.5...........ccccces 192.50 
PHOTOGR AP HIC EN iING by Jorda 3.28 
NO PRIORITY NEEDED THE CAMERA IN ADVERTISING & INDUSTRY en 16mm MOVIE CAMERAS 
: , THE P PHOTOG RAPHIC PROCESS by Mack & Mar- Cine Kodak Special—f1.9 KA........... $428.00 
WEACO ROTO-E L ECTRIC DRYERS with : 4.50 Magazine Cine Kodak—f1.9 KA...... - 130.99 
chromium drum ol TDOOR PORTRAITURE by Mortenson a sell & Howell—70 DA Turret {2.7 lens. 217.60 
matet ize Lor » , COMMAND TO LOOK b Mortenson ° . % . 0 —_f? 
—— at am me 4 “ 4 Pr rc FOR! AI rd LIGHTING os Mortenson z 4 sell & Howell Autoload—t2.7....... 131.20 
° “=e ‘ « A~ +.4 PRINT IN NG by ortenson . 
—— ey vith NEW PROJEC TION CONTROL by Mortenson 2.50 KODASCOPE 16-20 
x 1.19 7 1.59 &xl THE MODEL by Mortenson Senies -_ ° ; S516 is > 
SPEED BSELS x7 § - , 8xi = Aourmerte Enkperacie P aa & Lester’: ": 1:38 16mm Silent Projector...................- $174.50 
mk iol $1.25) 8” x10” 6 ee ee ee SOUND PROJECTORS 
PEERLESS FOOT SWITCH, fits any En FUN OF PHOTOGRAPHY Seacheri -, 3-60 | Aampro YS $375.00 
larger, leaves hands free for dodging 3.9§ LOOTENS ON PHOTOG RAPHIC ENLARGING & Bell & Howell a aaa 437.67 
AIRFORCE SURPLUS STOCK THe cae Ue uae vineo isita. *** [odascope FBION ....222220207227077757 3.51 
Metal FILM CLIPS 24 for 2.00 ies TIVES & PRINTS by is Jivmond 8 Johnson. 2.25 Victor- 40. B ce ORIN eC tre eicdaeimy tess? 425.00 
8x10 PRINT WASHERS—all meta 3.50 ELECTRON-OPTICS by Hats 2:78 wssieaniinne gis GR I A alc 25.0 
LABORATORY BALANCE 8S : ir c WALL'S DICTIONARY OF PHOTOG RAPES : 
SOUMLE PRINT BOLLERS nee ne or “a A CHILD'S GARDEN OF VERSES by Toni Frisseli 1.80 2x2 SLIDE PROJECTORS 
PLANO ROLL FILM DEVELOPING rANKS a Mee om PR 1.80 | Kodaslide Model 1—-100 Watt........... $ 18.50 
adjustable fror 2.49 1001 w AY S TO IMPROVE YOUR PHOTOGRAPHS oan oe pa 2A—150 Watt...... cece = 
EL a 4 Morgan 7 : . <odaslide Changer ‘ ee ee 12.00 
pe od ROLL FIL MI DI V | Lov ING TANKS 3.75 MmorION PICTURE LABORATORY PRACTICE by gene SVE Model AAA—300 W & Case..... 1/7) 65.00 
ELKAY CUT FILM FIM PACK DEVEL- COPYING "TECHNIQUE by  Frap forris 1.35 SVE Model AK—300 W & Case........... 55.00 
OPING TANKS, f , on . 4.50 THE IENCE & TEC HNIQU E OF * ADVERTISING as S\ - Model RK—100 W & Case........... 31.50 
-EDC T : > , PHOTOGRAPHY by urnberg SVE Model DD—150 W & Case 3 Of 
FEDCO CUT PLAT FILA ACK DEVEL 3.95  PHOTOMICROGRAPT Rae ae ee ar 380 fodel DD—150 W & Case........... 55.00 
; . on pes 7 A HANDI OK ON PHOTOGRAPHY xy East- 
PEERLESS 8x10 ‘Professional Safelight Lamp 9.95 sae - vy Fs aso | ENLARGERS 
EXCISE TAX 1.10 THE MICROSCOPE stman Kodak 1.80 Solar—2%x3% with f4.5 lens............. $ 60.75 
PHOTOGRAPHY PRINC ae I ES & PR ACTICE by 6.75 Solar 4x5 with 5” f4.5 lens 88.00 
ike y ) t tage h the eblette ‘ 4 aT tae HONS. «2. cerersecces . 
M ir own 1 M ‘ with th FINDING NEW SUBJECTS FOR YOUR’ CAMERA Solar 5x7 with 7%” 6.3 lens............. 100.00 
pa ed JIFFY MONT AGH M AKE R - Deschir 2.25 Omega 4x5 with 5%” f4.5 Tessar. .... 185.00 
pecially designed bine up t ) RETOUCHING & FINISHING FOR PHOTOGRAPH- Kodak Precision—2%x344—24x2%—35mm. 78.75 
aecegg lly AB of Sxl and 1x14 siggt se INFRA RET PHOTOGRAPHY by ‘Re 1 : 2:35 Elwood—5x7 S2 56.00 
és a aaaibineas alan Vaan Smavenien Goad . oro Rawlins ; ee f 
z poe ie oe yon 53.50 MANUAL OF AIR BRUSH TECHNIQUE by Tobias 2.75 | Elwood—5x7 NR Rie ee ene a sett 89.50 
nds . MAKING PICTURES WITH THE MINTATL RE —— Elwood—Gx10 Studio ...........ccccccccce 185.00 
CAMERA by_ Deschin ‘ 
PHOTOGRAPHIC JOURNALISM by Mills & Ellard 3.60 
CINE EQUIPMENT Hee lad reek NS ait DARK ROOM AIDS 
SAIA PRECISION SV ICER for 8mm and aft & chin so 9.1 ’ + 2.50 8 8 eres $ 17.50 
lémm film Li t Price, $8 $ 5.95 HOW, TO SAKE GOOD MOVIES by Eastman Ko- 4.80 FR Cutfilm Tanks ‘up ee ee . 8.95 
0x40 AUTOMATIC BOX SCREEN, Crystal noct MENT PHOTOGRAPHY by Greenwood 2.10 et .) .  , e eeee tae 41.75 
Beaded 8.95 rH ALL IN CAMERA BOOK by Emanuel Rexo Double Duty Dryer—18x24 4s 
2x72 WHITE OPAQUE ROLLA P SCREEN Dash 2.35 
Makes Wonderful i" Background 7.95 EXPOSURE METERS 
CRAIG .- ASTE ~ KEW INDS, gp ne ALL PRICES LISTED General Electric, with case............... $ 25.63 
fomim, 1600 a with =Dullt-in Dedur Critic, With C090.% ..0......ccscccccs 21.91 
chUECE, per "pair +++ 10.95 INCLUDE FEDERAL EXCISE TAX BMeFUr GA, With GOGO. 6 eccnccccsscces 16.18 
REEL CASES, for 8mm 200 ft, and 300 ft... 3.95 nnn? Oe essseseeseseeeseseseeieteamsneneeneane 
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for ‘PRIZE WINNING’ Prints 


IN ENLARGING 


-00 

|.79 

3.00 

2.75 

1.39 * , . 

sine eee In your darkroom — with your own 

‘ , negative and a Solar Enlarger you can 

te Instantly adjustable for horizontal or F = emenia oveleti t= the 

jar vertical projection. Permits prints of enjoy a ; g revelation in 

a photo mural size. fun of enlarging. Note the ease of 
; 7 Solar’s many adjustments — how easy 

al St Be tig” it is to control image size — to secure 


NT _ ys ! critically sharp focus. 


“Prize Winning Prints’ have been 

made that way with a Solar for many 

years. Control of light intensity — 

: “ dodging, and tilting lets you exercise 

3 “ * your artistic skill —- makes you the 
} = master of the picture. 


S 


2 

). 

00 

| .50 

1.50 

30 And in a Solar you have more than 
30 just an enlarger. Note its versatility 
rm ae : in the six illustrations. Yes, a Solar 
3.27 . —. i can be your most valuable piece of 
18 pn a Solar gon mage een beg Ps darkroom equipment. Prices start at 
5.38 icroscope you can photogra 

vt wonders of another world. $41.50, less lens. 

2.50 


|] Qs ~ Burkes James, inc. 


SERVING THE PHOTOGRAPHER SINCE 1897 


321 S. WABASH AVE., CHICAGO 4 


as = i ty : ‘2 Makers of 

5.00 ce Bo B&J PRESS, 
a a WATSON and 

Solar’s removable lens board permits GROVER CAMERAS. 

78.75 instant interchange of lenses — pro- 

56.00 vides added control of image size. 








A Solar Camera Back converts your With the camera back attached you Your regular camera and the Solar 
Solar into a Camera — ideal for table have a versatile camera ready for stand make an ideal set up for copy- 
top work, copying, portraits, etc. many types of negative making. ing documents, pictures, etc. 
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KING “SOL” BROCHURE for which we have 
thousands of requests. . . . If ys 























| have not yet received a copy—send for 
| one TODAY — IT’S FREE! . . . Contents 


_ include 19 Do’s and Dont’s for making _ 
| Better Flash Pix... Also descriptions, 
: photos, and price lists of King ‘Sol’ Syn- — 
| chronizers and many valuable accessories. _ 





KING “SOL” 
MODEL K 








KING “SOL” 
MODEL *’S-G” 
FOR SPEED GRAPHIC 
$34.00 with 6 Ir 





KING *’SOL” 
SYNCHRONIZER 
Built into 
CONTAX 
$62.80 complete 

neolud 


jing Labor 









viICTOR KEPPLER 
ip Action Shot 


@ KING “SOL” Products are Featured 
Coast to Coast by the Country’s 
Leading Stores — BECAUSE they 

make satisfied customers! 
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RESEARCH CORPORATION 
3 521 FIFTH AVENUE, NEW YORK 17,N. Y. 
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Make your own montage with a professional touch with this 


JIFFY MONTAGE MASTER KIT 


Here is a kit that simplifies the making of a striking photo- 
montage. Now YOU can do with this simplified system what 
only professional experts can do without it. Here is an exact 
method of montage making that enables you to put each 
figure just where you want it—in the size you want it—with 
the light strength you want to use. It’s all quite easy with 
the Jiffy Montage Master. 

CONTENTS: The kit contains 1 EASEL—3 LOCKS 

—10 white die cut GUIDE SHEETS—2 bar shaped Price 3-50 per se 
MASKS and 1 VIGNETTER. Plus Tax 

















WEACO ROTARY 





(Chrome) 
. 
i PROFESSIONAL MODEL 
Weaco Dryers have uniformly heated, constant (24”x28” Drying Surface) 
. Uses only 300 watts on 115 volts, AC or 
» 2 J > 7 ry ~ = “= J ‘ ‘ed 4 . ° 
temperature, drying surfaces. Pre-shrunk dry DC. Wetshe 94 tac. Biles pbaeboenin. 
ing belts keep prints flat. Dryers can be left photographs, and small blue prints. Has 
ae ee : = ample capacity for most commer- 
on” indefinitely without danger of scorching ell wack Gels een Cae ae 
prints. Low current consumption heating ele- ae es eee 


Excise Tax $2.43 
ments are guaranteed for five years. Easy to 


use. Just place prints on the drum. A turn of 
the handle pulls the canvas over them. Prints 


dry straight and even in four to eight minutes. 


Mail Orders Filled (Include Postage) 





, 
STANDARD MODEL 
(12”x28” Drying Surface) 
32nd Street Near 6th Avenue, New York 1, N.Y. Uses 180 watts, 115 volts, AC or DC. 
Weighs 12 lbs. 
Established 1898 $14.50 Excise Tax $1.56 











World’s Largest Camera Store Built on Square Dealing ' 
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CAMERABLENS CO. 


1265 BROADWAY * NEW YORK. 1. N.Y 


CAMERAS LENS CO. 
1265 BROADWAY AT 32nd STREET 


OLDEN 


a ee a 
1265 BROADWAY * NEW YORK. |, N.Y 


TRADING IS TIMELY 


SPEED GRAPHIC 
niversary, latest, Te ir 
Ektar 4.7 Supe 


I ‘ 
Kin Ss 
j y 


1.5 


ailable 


35MM 
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CAMERAS 


( Il Sonna 


In Stock 
... $315.00 
.. 59.00 
175.00 


268.00 
fi , shad In Stock 


GRAPHIC 


S$ 65.95 


SPEED 


I ( 


1% 
198.00 

, 
anata In Stock 

M 1 Il 
224.50 


CAMERAS IN STOCK 


Leica, Contax, Ektra, Super Ikonta 
BX, Automatic Rolleifiex, Rolleicord, 
Medalist, Movie Cameras, Movie 
Projectors. 


SPECIALS 
In Stock 


nses, 
$319.00 
145.99 


115.00 
8.50 
33.90 


34.00 
27.75 
13.24 

7.13 
56.50 
17.22 
23.12 








For many years it has been our policy 
to trade and exchange cameras 
rather than just sell so that we can 
always supply a variety of foreign 


and domestic cameras. 


Today more than ever trading 
is timely. 








CONTAX 
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td! 


a 
—— 





Contax . . 35mm precision camera with speeds 
to 1/1250th of a second, interchangeable lenses, 
self timing device, metal focoplane_ shutter. 
Available Models 1, II, and JI) with various 


regular, telephoto and wide angle lenses. 








1. Write us Airmail. 


2. Quotation will reach you 


the next morning. 


3. Cameras shipped on our 
ten day trial basis, money 


back guarantee. 








Write for free booklet “How to Care for 


REFLEX 


Primarflex f:3.5 Tessar, 2.7, 5” tele. 
lens. ACCESB. ..ccccccccccccceccoces $325.00 
Exakta B Tess. 3.5, case, filters, shade, 
access, .... 
Graflex Auto 4x5 latest ¢ 
lens, aday 
Graflex B 4x5, 
Graflex D 4x5 K A lens, case, 





Kine Exakta Biotar f:2, latest 6” f:5.6 Dall- 
meyer tele. lens, f:2 WA lens, shade, fil 
eek, Bash, 3 GAOOB. ccicaccsce« .In Stock 











jkofiex III Tess. 2.8, latest, flash Ban- 
tam adap. filters, shade, case 
Korelle Il Tess. 2.8 6” £:4.5 Tele lens, 
access, ... =e ‘ 
National Graflex f:3.5 B & L lens..... 
Rolleiflex 4x4 Tess. 2.8, filte 
Rolleiflex Automatic Tess. : 
5 Plate back, ¢ 


ROLL FILM 


Weltur Tess. 2.8 Cpr. Rapid Flash Ac- 
cess. eeeeeee «ee . eee . 

SS Dolly f:2.8 KF, case, Filters.... 

Super Ikonta BX Tess. 2.8 Flash, ne 


Voigtlander Bessa £:3.5 Heliar A 


MISCELLANEOUS 


ON GFONWOI NO © 
oo Sooweuo oo 4 


SVE RIX and case 

BVE DR SD Case. 05s ccccese. 

SVE AAA and Case.. 
Immediate 


Your Camera" 


OLDEN CAMERA & LENS CO. 


1265 BROADWAY at 32nd STREET 


- + « «+ NEW YORK 1, N.Y. 
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“! Wanted To 


Combine 
a 


CAREER 
with 
MARRIAGE 


Steps Right Into Well-Paid 
Position 


After completing the course, the In- 

stitute's Placement Service helped me 
secure a position in the photographic 
department of a large war plant. 
Now | am happily placed at a large 
studio, where because of my good 
foundation training at N.Y.I., | was 
mmediately put in charge of the darkroom. | am indeed thankful to 
the School for giving me a firm foundation on which to build a life- 
time of working pleasure.” 


You Can Learn Successful Photography... 
Enroll Now 


Photography offers you many and varied opportunities for a good job 
and successful career; a sparetime money-maker or an enjoyable, life- 
enriching hobby. But success requires expert training—the same kind 
f intimate, highly personal instruction that gave Miss Osborne and so 
many other topnotch N.Y.I. graduates their start. At New York Insti- 
tute you have your choice of spare time home study courses, or day or 
vening instruction in N. Y. Studios. No classes. Start NOW! 
Beautifully illustrated FREE book gives full details of courses includ- 
ng Commercial, Advertising, News, Fashion, Industrial, Portrait, Mo- 
tion Picture and Color Photography. Mail coupon NOW! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99, 10 West 33 St., New York 1, N. Y. 


Training Men and Women for Photographic Success Since 1910 


" From a letter dated April 11th, 1945. 
All photographs on this page by Eva M. Osborne 
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..- and PHOTOGRAPHY Makes 
Both Possible” Says Lo, Maryethe Ot 


Another Topnotch Photographer Whom N.Y.I. Helped Win Success 


"During the last few months of my high school training | looked around for a profession in 
which a woman could not only find real opportunities, but could also combine a career with 


marriage. Having dabbled in amateur photography | decided 
that was the field for me and enrolled at New York Institute of 
Photography. 


Delighted With Happy Family Atmosphere 
of N.Y.I. 


"My first day at N.Y.I. proved to me that not only was it an out- 
standing school, but also as congenial as a big family. The personal 
interest shown each student, the tireless patience of the faculty was 
certainly conducive toward success. Due to their encouragement | 
was actually able to earn money on my photography while still a 
student. 





Q 
New York Institute of Photography i 
Dept. 99, 10 West 33 St., New York 1, N. Y. 4 
Gentlemen : i 
Please send me your FREE catalog. It is understood that no sales- 1 
man will call i 
RE MS AO a eee. Re t 
SY 0:5 e:tbck ois Gerd Sepvwid @ Rao: w 0 0 s0%e 5 6 um: oS eta ee Oe aioieia ae ese i 
ee ee ee ee . eee 0 EE) See eee i 
Please check course in which interested.’ t 
] Regular Resident Course (in N. ¥.). 4 
Home Study Training 
ae eee se ee a a es ee eee a ae ee 
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Trade-ins required on our complete stock of Send us your developing and printing. Quick service, 
Contax, Leicas, Rolleifiex, Rolleicords, Graphics, COMPLETE STOCK Highest quality processing. Copying our specialty. 
Grafiexes, etc. Quantities are limited and we 


reserve the right to choose trades. KODACHROME 


SLIDE FILES 
MAGNA-SCOPE $A95 
DIMENSIONAL VIEWER ; de luxe 495 model 


Deluxe model holds 850 ready 
mounts or 350 slides—system- 
atically designed for arrange- 
ment by number, subject, or 
grouping—compact—efficient. 

= Speed-Graphic, 




















Pre-Anniversary Model, 6- 
neh Carl Zeiss Tessar in Press Rim-Set 
sé . tI Compur, and accessories......... a -$1 
ictor over erman Zeiss Vest Pocket cut film and film pack camera 
acm BOORM cc s0-00 a+ eee e ° oe 
Agfa Standard 116 Roll Film, F6.3 lens...... 
Zeiss Nixie, roll film, film pack, cut film, case 
8mm. and 16mm.—Extra Can and Reel _, and_accessories ......... aera 
—— Ideal Vest Pocket, film pack and cut film, 
anemia "4.5 Tessar .... ese ee ° . ee 
SPECIALS IN SUPPLIES ORDERFFORM ™ -“ Polat reek. Goerz-Dag cut film, film pack.. 
. oo aa > , oe Cine-Kodak, Magazine, > and Telephoto é 
a oaGaemardiia eee’ Send Castle Film’s| cane RodeK, Bin °. 
- ice » F3.5 Elm 
| er a 3] "VICTORY OVER | 2 ght SM, = 
1é6n ? wet : 7 8 ac 
oo aetna : 2 S| GERMANY" = | 
gy em =, in the size and length | Bolex H-8 with frame counter 
nak Passiv 16 mm. cate Bolex H-16 . 
sella indicated. a, Bolex H-16 with frame counter 














ir and c¢ ise ° ° ° 
akta slow speeds and delayed 


ith lens 


Assorted lenses availat 
Te 7 tures for all Bolexes. 
Name— = Vest Pocket Rolleiflex and case...... 
16mm Model B Kodascope Projector and case. . 
S. V. E. Projectors, all models available 
delivery from stock. 
Curtis Color Scout, 814" Goerz-Dagor 
me pound shutter es esse : 
City = - Zone State S. V. E. Picturol, single frame in case nis 
¥ " = 7 . 8x30 Hensoldt Wetzlar Binoculars and case 
Remittance enclosed Ship C.0.D. F 5x7 


6.8 5x7 Anastigmat Special in Betax Shutter. 
r Contax . . 


‘le in all sizes and aper- 
s 








[) Sound, 350 ft.1 Address 





2 Zeiss Sonnar f 
De-Jur Critic and cas 











subject Trimming Board 
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le roll film tanks 

and types of leather « 
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Another achievement of Leica American 
Craftsmen—THE LEICA (IMAGE-ERECTING) 
UNIVERSAL VIEW FINDER. Shows the 
fields of view of lenses from 35 mm to 
135 mm inclusive, . . Has parallax ad- 
justment ..-. Being made 
for the armed forces, with a 
surplus for essential users. 
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ALL-AMERICAN-MADE 


127MM. f/4.5and 90MM, 1/4.5 Leica LENS 


American-precision-made optics . . . helical focusing mounts designed to couple directly with the 
built in range finder of the Leica Camera. The 127 mm long focal length lens produces images more 
than twice the size made by the standard Leica 50 mm lens. The 90 mm almost twice the size of the 
Leica 50 mm lens. Close ups cans be made of distant objects; portraits will have better perspective. 
The Leica 127 mm and 90 mm lenses can be used with any model Leica having an interchangeable 
lens mount. Both lenses are now being produced for the armed forces and essential users. As pro- 
duction increases limited quantities will be available through your dealer. 


Keep your present equipment in good shape. Our service department is fully equipped for checking, 
repairing and servicing Leica cameras, lenses and other Leica equipment. 


E. LEITZ, Inc., 730 Sth Ave., New York 19, N.Y. (Dept. PP-GG) 
Please send me information on the New 127 mm lens [] on the 
New Leica Universal View Finder [] on thelMew 90 mm lens 
Please send me a copy of the LEICA MANUAL. | enclose $4.00. 
Send it postage free [| Send C.O.D. I'll pay’ $4.00, plus postage 
on delivery (| 


LEICA MANUAL 547 
pages, 28 chapters 
written by 22 out- 
ward © ‘ome 


HENRY ™. LES. 


standing experts. 
7 


Complete informa- 


tion on all phases 
Name 


Address 
ee 


of small camera 
photography. $4.00 
per copy. 


July, 1945 








“NX VERY AMERICAN has seen the 
pictures of the dead. “Atrocity 
pictures,” they are called; they put 

into black and white the blood red crimes 
of Naziism, underscoring by their very 
omissions the other facts of families, com- 
munities, whole nations wrecked. For 
the photographs, the few dozens that 
have been seen by the public, and the 
newsreels of prisoner camps, finally 
awoke the conscience of the world. 

Not in all its hundred and six years 
has photography burned such a message 
into the minds of men, Perhaps never be- 
fore in history has a single transmitted 
idea kindled such an emotional fire. 

Yet we all knew these things: that 
Rotterdam had been blitzed, that children 
were killed in London by German ven- 
geance bombs, that Frenchmen and Poles 
and Russians had been herded as slaves. 
We had all seen bits of the Nazi brutality. 


neg HAD SHUT their eyes (perhaps 
a few still do). Some had not thought 
out why democracy had to fight Naziism, 


fascism, Japism. The pictures brought 
these things into focus. I am 
anyone is upset because it is ugly, brutal 
inhuman. It is not the photographs—it is 
the Nazis who are ugly, brutal, inhuman 

The battle against ugliness, brutality, 
inhumanity (and these evils have many 
forms) is not over. Photography will 
prove to be a greater weapon in the com- 
mon man’s struggle for a truly peaceful 
world, in the average family’s work for 
its enjoyment of the good earth. 


sorry 


T IS PERHAPS obvious to list some of 

the ways: medicine using micro-pho- 
tographs, case history pictures. Agricul- 
ture utilizing aerial photography for ero- 
control, The social sciences docu- 
menting the flow of human beings, The 
motion pictures, the pictorial press and 
the slidefilm building knowledge, under- 
standing, and friendliness among men of 
good will in scores of countries. 


s10n 


(Peace, 
is a positive thing. It needs 
neighborliness and exchange of ideas.) 

If photography can give us the cen- 
tury’s sharpest emotional jolt, I think it 
can, if many persons work to make it so, 
also become one of democracy’s finest 
tools for a better tomorrow. 


remember, 


It’s a job. 


‘io SPRING, as the war settled into 
its final round against the last of the 
Ugly Three, 
problem, 
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part of 
disposal of 


reconversion 
military 


our 
surplus, 


— 0074 


THE EOITOR 


arrived to vex the photographic industry. 
Part of the industry may not know even 
now that it is vexed, for selling outdated 
film in false packages to unwary ama- 
teurs takes a little time to catch up with 
you. 

But it will catch up, unless the buyers 
of supplies grow more wary and the few 
unethical distributors and stores pause in 
their sucker looting. 

The industry, and the dealers, know 
this too. Read this from the Master 
Photo Finishers’ and Dealers’ Associa- 
tion: 

“One of the things the photographic 





Dachau, Oranienburg, Ohrdurf, 
Maidenek ... these are the names 
of Concentration camps. Lidice, Co- 
ventry, Warsaw, Kiev . . . these are 
the names of cities. Because photo- 
graphs have shown, people believe. 
Perhaps some remember ancient 
atrocity stories and ask “But cannot 
such pictures be faked? Can photo- 
graphs lie? What about retouch- 
ing?” 

You can look at the U.S. Army Sig- 
nal Corps prints . straight, simple 
pictures. You see Eisenhower and 
Bradley and Patton, so you know 
these are not pictures revived from 
some other decade. You see the mo- 
tion pictures, straightforward, docu- 
mentary ...not dramatized, not 
tricked up with lights or montages. 
Of all people, photographers can tell 
when pictures are telling the truth. 
Yet the larger fact is that we already 
knew these things were true... 
the photographs just reminded us 
with a horrible impact. We remem- 
bered other pictures unconsciously- 
Julien Bryan’s closeups of the little 
girl on a Polish field in 1939, looking 
at her sister’s dead, shot-up face— 
the Chinese baby crying alone in the 
Shanghai railway station—the flames 
in London’s gutted buildings—the 
Americans just liberated from Phil- 
ippine prison camps. 

Not the photographs, but the awful 
facts themselves are now deep in the 
memory of decent people. Naziism, 
in trying to kill liberty and dem6é- 
racy, did these things. The world 
owes a debt to the camera for re- 
telling something that cannot, must 
not ever be forgotten. 











dealer will want to fortify himself on— 
is to resist the temptation to cover his 
empty shelves with off-brand poorly con- 
structed ‘junk.’ There is between 11,000,- 
000 and 13,000,000 feet of war surplus 
aerial film—most of it outdated in 1944— 
now available and offered for sale to be 
repackaged and sold. We believe this 
war surplus film will prove to be a boom- 
erang to everybody who has anything to 
do with it.” 

That’s good sense. 

ve seen some of this junk film. It has 
to be cut up in narrow strips and re- 
spooled. It is scratched, sometimes 
literally patched together with adhesive, 
and its thickness varies from standard 
rollfilms. Worst of all, like any outdated 
film, it is very likely to fog. 

Better dealers won’t burn their hands 
with it. At best, it should be labeled for 
what it is, and customers warned. Pop- 
ULAR PHOTOGRAPHY has already pointed 
out to its advertisers that their 
time interests are against foisting junk 
film on amateurs. I think that readers, 
including dealers, will agree that in the 
long run the biggest fog would be over 
the reputations of the Get-Rich-Quick 
types who try to sell what is really 
second-hand film. 


long- 


| parece! WORD DEPT:.: The panel 
exhibit, “Creative Photography,” which 
the Museum of Modern Art has prepared 
for sale to schools, camera. clubs and 
other organizations is about the best $25 
worth of fascinating, instructive, solid ex- 
hibit that we have seen in a long time. 
... The Society of Magazine Photog- 
raphers has grown in strength and stat- 
ure, and now plans a great exhibit of the 
best photographs made by members, and 
an annual volume that will show the pic- 
tures and the story behind them. Presi- 
dent Philippe Halsman, perhaps the most 
“inseeing” and “human” of all portrait 
photographers, has one of the best teams 
of officers (as workers and as photog- 
raphers) of any group going. Eliot Eli- 
sofon, Harold Rhodenbaugh, Herbert 
Giles, Michael Elliot, Nelson Morris, and 
Robert Disraeli carry the titles on their 
backs and divide up the work ... but 
the trustees, Fritz Henle, F. W. Goro, and 
George Karger, add tone, and like com- 
mittee members and other helpers in al! 
kinds of organizations, devote hours ol 
their time. It’s amazing how much spade 

work photographers are willing to do. 
—John R. Whiting 





FLASH FOR GLAMOR 


Flash to capture moods or quick expres- 


sions-flash for action-sport-or subtle 
glamor! When you flash with Heiland 
there is no limit to your abilities. Pre- 
cision made for finer pictures. Sold by 


better photographic dealers everywhere. 
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‘“‘ILEX ACME SYNCHRO SHUTTER 
with ILEX NEW PARAGON LENS... 


Iron Out All 
Difficulties 
Associated with 
Synchronized 
Multiple 

Flash Shots,’ 


Says Bill Walling 
of Hollywood, Cal. 













Bill Walling dramatizes his opinion and 
demonstrates his use of the Ilex Acme 
Synchro Shutter and New Paragon Lens 
in the two photos shown here. He also says, 
“unexcelled for multiple flash color photog- 
raphy where the margin of latitude is 
extremely critical.” 

Enthusiastic reports like this are coming 
in from critical users who say the Ilex Acme 
SynchroShutter is the answer to the photog- 
rapher’s dream of a dependable, accurate, 
built-in synchronizer. Can be used with any 
kind of flash bulb. (From 0 to 23 milli- 
seconds time delay.) 

Ilex Acme Shutters and Ilex New Paragon 
Lenses are performing dependably on all 
battlefronts in extremes of cold and heat. 

Orders from the armed forces at present 
limit the sale of Ilex Acme Synchro Shutters 
to those holding high priorities. A complete 
range of sizes for all requirements will be 
available as soon as conditions warrant. 
They’re worth waiting for. In the mean- 
time send for FREE 32-page book describ- 
ing these shutters in detail. 

ILEX OPTICAL CO., ROCHESTER 5,N.Y. 






J | R... on MUDNPEMNE ED GANTT i 
Photos by Bill Walling of Hollywood taken with Ilex No. 3 Acme Synchro Shutter SHUTTERS, LENSES AND PRECISION 
and Ilex New Paragon Lens 7%" focal length at F. 32 with No. 22 G. E. Flashes OPTICAL EQUIPMENT 
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for every need 


.-e- and for almost 


every camera! 


* Kalart pictures 

are synchronized flash 

pictures—the proper flash 

at the proper time—indoors 

or outdoors, in black-and-white 
or color. 


1. Kalart Master Automatic Speed 
Flash. 


2. Kalart Compak Automatic Speed 
Flash. 


3. Kalart Compak Passive Speed 
Flash. 


4. Kalart Master Passive Speed 
Flash. 


Choose the Master for multiple 
flash, extension lighting as well as 
snapshots. Also uses Midget Bulbs 
with adapter or special reflector. 
Choose the Compak for snapshots. 
Uses Midget Bulbs which require 
its specially designed reflector for 

Choose Automatic synchronizer 
models for set and. release—and 
Passive for self-setting type shutters. 
(Wollensak shutters and a few cam- 
eras require special models of these 
types.) 


July, 1945 


Choose a Kalart Speed Flash for better pictures—Kalart* pic- 
tures that are properly exposed—clear—sharp—brilliant— 
pictures you'll always treasure—pictures you'll be proud to 
show your friends. 

There's a Kalart Speed Flash to fit nearly every camera and 
for every flash need. Easy attachment. Easy adjustment by user. 
Perfect mechanical synchronization that makes batteries last 
longer. Standard outlet for extension lighting in the Kalart 
Master. You get all these and many more advantages with 
Kalart, including VERSATILITY—for both Kalart battery cases 
work with almost any camera and both Kalart synchronizers 
work with either battery case. Thus Kalart Speed Flash equip- 
ment is interchangeable with any number of cameras. 


Write for complete free information about Kalart Speed Flash 
and other Kalart Precision Products. Address Kalart, Dept. 
A-7, Stamford, Conn. 
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Typical of the camera work of the British amateur in wartime is this shot titled "Friends" by W. E. Hall of W. Wickham, Kent. 


ENGLISH AMATEURS 
IN WARTIME 


By FRANK H. SHERMAN. ARPS 


Secretary of the Postal Portfolio Section 
of the Royal Photographic Society 


Despite bombings and shortages, they take time out 


to make the happy. human, casual kind of pictures 


OW many Americans wil? look at 
H these pictures, made by Britains 

during wartime, and realize the 
difficulties under which they were made? 
And how many realize, when seeing pic- 
tures submitted to American salons by 
English contributors, the extraordinary 
handicap under which so many photog- 
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raphers over here have worked since the 
outbreak of the war? 

When the storm broke in the autumn of 
1939, interest in photography dropped to 
near zero. The Royal Photographic So- 
ciety’s Annual Exhibition and that of the 
London Salon of Photography both 
opened a few days after war was de- 


clared, and naturally, attendance was 
poor. There were more important things 
to be thought of. But after a while it was 
realized that relaxation was essential, and 
more and more amateurs drifted back to 
their hobby. Societies gradually began 
to resume meetings. 

During the summer of 1940 the Daily 
Sketch ran its Thousand Pound photo- 
graphic competition and this naturally 
created a good deal of enthusiasm. This 
competition had been running during the 
summer of 1939, but was cancelled on the 
outbreak of war. During the early part 
of 1940 the beaches were still open, mate- 
rials were easily obtained, and outdoor 
photography was still in full swing. Then 
came Dunkirk—piers were hurriedly 
blown up and barbed wire and barricades 
appeared everywhere as if by magic! It 
was almost impossible to take outdoor 
pictures and not run the danger of vio- 
lating the security regulations! No won- 
der many people took to portraiture, 
tabletop, theatrical, or similar subjects. I 
personally concentrated on child studies 
and theatrical work. Our wartime exhi- 
bitions have reflected this tendency—the 
number of landscape entries dropping 
considerably. 

The Daily Sketch competition referred 
to above was to be judged by F. J. Mor- 

















Gi's on the Dodgem shows American soldiers having fun at a fair in Oxford. 


timer, Hon. FRPS, so one knew in ad- 
vance that sound photography would be 
called for—plus appeal. I thought I had 
something suitable and prepared six 
prints of the best possible quality. After 
some weeks, the results of the competi- 
tion were announced and I found that not 
only had one print been selected for re- 
production in The Year’s Photography 
but I had been awarded the first prize of 
two hundred pounds (about $800.00) for 
it in one class and another of my prints 
reached the prize list in one of the other 
classes, 

When the Royal and London Salon ex- 
hibitions opened in the autumn of 1940 
the Battle of Britain was at its height. I 
was examining the prints in the upstairs 
Gallery with some friends when suddenly 
we heard the ominous whistle of a bomb 
hurtling down! But surely we must be 
mistaken—the sirens hadn’t sounded. 
They did a few minutes later, however, 
better late than never. And so all the 
visitors retired to the shelter in the base- 
ment. Somebody muttered something 
about it being Friday the 13th, but our 
luck held and the all-clear sounded short- 
ly afterwards. The bomb which we heard 
falling did not explode. | 

From September 6th until December, 
1940, bombing was a regular night-after- 


night affair with hardly a break. My 
town of Beckenham, ten miles south of 
London, had one sequence when it was 
bombed for forty-seven consecutive 
nights! During that period my house was 
twice well and truly blasted—the dark- 
room included! 

Apart from high explosive bombs, in- 
cendiaries were a constant menace, The 
fire-watching was instituted by which 
teams of three people kept watch for cer- 
tain periods during blackout. This en- 
abled those not on duty to get a certain 
amount of relaxation, and it was surpris- 
ing how one managed to relax with an 
almost continuous barrage of guns going 
off! 

My darkroom was out of commission 
at this time so the kitchen was made to 
serve this purpose. Vibration caused by 
gunfire made enlarging something of a 
problem. But by careful timing between 
the planes passing over, and by having a 
piece of card ready to place between the 
enlarging lens and the bromide paper 
should the guns open up unexpectedly 
even that was managed. 

During one of the heavy raids on Lon- 
don the Camera Club, founded in 1885, 
was wrecked. Led by F. J. Mortimer, the 
club’s president (who was later killed by 
a blast from a rocket bomb) some ener- 
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Bedtime for Shiela is the work of T. B. 
Breakell, ARPS, of Lynn, Warrington. 
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Cool and Comfortable is another Konig shot. 
Subject matter is limited by war restrictions. 


Washing Day, also by Konig, was hung in the 
Royal's 1944 Miniature Camera Group exhibit. 


Sez You shows what V. C. Beckett of Southport 
was doing between air raids and fire watching. 
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Hot Rhythm was shot by Frank H. Sherman. 


getic members salvaged as much of the 
property as possible and the club con- 
tinued its career at new premises with 
lectures, exhibitions, and even Christmas 
parties. 

The Royal Photographic Society, how- 
ever, was very lucky and its building in 
Prince’s Gate remained unharmed. Its 
annual exhibition and the miniature cam- 
era and pictorial groups continued to hold 
their shows in the fall, and in March 
and June, and various other exhibitions 
were on view during the remaining 
months. In addition a large number of 
meetings were held throughout the year 
covering a variety of subjects. It is worth 
recalling a remark made by Mortimer, 
president of the RPS from 1940 to 1942, at 
the opening of fhe 86th Royal exhibition 
in September, 1941. He mentioned the 
fact that the night before he viewed the 
full moon and clear sky with trepidation, 
but fortunately zero hour had passed and 
the opening was actually taking place. 

The next president of the RPS was D. 
McMaster, FRPS, an American, who held 
office from 1942 to 1944. McMaster is the 
first American to be elected to this office, 
and it seemed particularly fitting that this 
should have occurred while our two great 
countries were working and fighting in 
such close collaboration. From time to 
time, we were now having the pleasure of 
seeing members of the United States 
forces among those attending the meet- 
ings at the Royal. 

For a number of reasons, not forgetting 


Stage spots were the only light source used. 


the blackout and traveling difficulties, 
quite a large number of our members 
could not attend these meetings. This 
was one of the reasons which led the 
writer to suggest in March, 1942, that pos- 
tal portfolios be started by the Miniature 
Camera Group. After it was finally 
started in July it proved extremely pop- 
ular with about two hundred members 
taking part. 

The object of postal portfolios is to im- 
prove members’ work through mutual 
criticism of prints circulated. About fif- 
teen members form a circle and their 
prints are sent around in a box. Each 
member’s print is enclosed in a separate 
folder together with a criticism sheet on 
which the other members write their 
opinions of it and, if possible, make sug- 
gestions for its improvement. The crit- 
icism sheet contains the technical data so 
that the critic has a useful amount of in- 
formation on which to base his opinions. 
The box also contains a notebook and 
each member is expected to take part in 
the discussions which go on in this. 
Through it members are able to compare 
notes on the various problems that are al- 
ways cropping up and ask advice of the 
more experienced. 

Several Americans have seen and dis- 
cussed the scheme and we are hoping 
shortly to start one or more circles for 
members of our group living in the 
United States. Later on we may be able 
to arrange an interchange of prints be- 
tween the British and American circles. 
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Snowstorm, 2 beautiful shot, has an exceptional quality that made it Konig's most successful picture. It hung in the 1940 London Salon. 


This will certainly give us an opportunity 
of getting better acquainted and no op- 
portunity, however small, should be lost 
in furthering and improving the good re- 
lationship between our two countries—or 
for that matter, any other countries! 
This: aspect of photography was men- 
tioned by King Peter of Jugoslavia at the 
opening of the 1943 Royal exhibition. 
Claiming to be an amateur photographer 
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himself, he emphasized the great part our 
hobby should play in fostering cultural 
and friendly relations between countries. 

Returning for a moment to the recent 
not-so-cultural relations—the air raids— 
one night in June, 1944, we experienced 
for the first time Hitler’s V-1 flying bombs. 
We had gone to bed and shortly after- 
wards the sirens sounded. In the dis- 
tance we heard what sounded like very 
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low flying planes. The roar rapidly got 
nearer and the guns opened up. Sud- 
denly it came into sight. Its guns were 
firing tracers and rockets, and flames 
were belching out of its tail—but it went 
on! It made a deafening roar and it was 
quite obvious that this was something 
new. We grabbed some clothes and 
dashed downstairs to our indoor shelter. 
(Continued on page 116) 
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Children who do 


OGER COSTER wrote of these, 
pictures he made of children in 
Paris: 

There are children who do not 
smile. I saw in Paris—in Belleville 
and Montmartre—children w'.o do 
peVel aan ¢oCohime ooh iE Coto 00) (Hm Ob ol oft 0) ohta 
frightened children without hope. 

Pierre is a small, intense boy of 





not Smile 


ten. 
his picture: 

Why are you so sad? 

I have just come from the hos- 
pital. 

Then you should no longer. be 
sad. 

Yes, but I’m still coughing and 
have to go back. 


I-spoke to him when I made 
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What does your father do”? 

I have no father. 

And your mother? 

She is working. 

Where are you going now? 

I don't know. 

The little girl with large blue 
eyes looked so frightened that I 

(Continued on page 114) 
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nck Home by Morris Neufeld won first Musical Tumblers took second prize for its Going Back brought third prize to Bill A. 
ize in the National High School Salon. The youthful maker, Kenneth L. Middleham of Kobzeff of Fremont High, Los Angeles, Calif. 
»w York Sun photo jury honored it earlier. Polytechnic High School, Riverside, Calif. Bond and stamp awards totaled $1,000. 


Snow Screen, a super skiing shot made by Dean D. Advertisement is the work of Edward ‘Higgins of 
Conger of Natrona County High School, Casper, Wyo., Shorewood, Wis. Of 350 prints accepted by judges for 
rated high with judges. It was made with a Graphic. the exhibit, 305 won prizes of War Bonds or Stamps. 





pminiscence shows an excellent portrait Latent Power shows a section of a Lock- California is David A. Mandelson's way of 
hnique. It was photographed by William heed Lodestar. It was shot by Jack L. Mitchall, jesting about West Coast weather. He at- 
{Winkie of Custer High School, Milwaukee. a student at Natrona County High School. tends Samuel Gompers High in San Francisco. 











a SE 
Portrait of Baby won fifth prize for Har- Rebound, a sports shot taken with flash, 


ley Unger of Shaker Heights (Ohio) High. brought a War Stamp award to James K. 
Popular Photography begs to disagree here. Lightner of Mt. St. Joseph High, Baltimore. 
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i Tomorrow added a fourth award to 
rris Neufeld's honors. It tells a story of 


hope, ambition, and attainment of youth. 


EXHIBIT OF THE MONTH: 


YOUTH BEHIND THE LENS 


By BRUCE DOWNES 


National High School Salon of Photography holds sixth annual exhibit 


3 ERE are tomorrow’s photographers 
on the threshold of the future— 
j boys and girls of American high 
ischools trying their photographic wings 
in competition with their peers. The pic- 
tures are from the sixth annual National 
High School Salon of Photography and 
fare representative of the best work being 
idone by American high school students. 
The salon, begun six years ago by Einar 
bEriksen and the Stuyvesant High School 


Camera Club, of which he is faculty ad- 
visor, has more than justified itself by 
providing competitive encouragement to 
young photographers who might other- 
wise have had no opportunity to test their 
work in public exhibition. Here youth 
vies with youth with cameras instead of 
footballs. 

The National High School Salon for the 
past several years has been sponsored by 
the Stuyvesant High School Camera Club, 


whose student members have consistently 
and voluntarily shouldered the whole job 
of running it, and Young America, a na- 
tional news weekly for youth. This year 
PopuLak PHorocraPuy has added its co- 
sponsorship and help; and prize awards 
have been increased from $100 to $1,000 in 
War Bonds and Stamps. 

The awards are worth shooting for: 
First prize, $100 in U. S. War Bonds; sec- 
ond, $50 in War Bonds; third, $25 in War 








Roxie Hart Ill was entered by Ralph Hart 
of Brooklyn, N. Y., who has been attending 
Lakewood High School in Lakewood, N. J. 


Allure is by Deloris Bottin—one of 28 girl 
entrants. She lives in Altadena, Calif., attends 
Frank Wiggins High School in Los Angeles. 


‘dence has excellent advertising sale 
Nbilities. It was made by Jeanine Stiles 
Alxander Hamilton High in Los Angeles. 
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Umbriago brings a note of screwball humor 
to the show. It was made by Richard Koles of 
Essex County Technical School, Newark, N. J. 
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Are Your Premiums Paid shows an on-the-spot 
news picture entered by Bernard Hollander 
of Newark (N. J.) Technical High School. 


Steps is by Lewis Pitzely of Bronx (N. Y.) 
High School of Science. The High School Salon 


is available to interested groups. (See text.) 
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Saving Stamps; fourth, $15 in Stamps and 
fifth, $10 in Stamps. There were one hun- 
dred additional prizes of $5 each in War 
Saving Stamps, fifty prizes of $3 each 
and 150 of $1.00 each. Of the 350 prints 
exhibited 305 were awarded prizes. 
Judges of the contest this year were 
Mrs. Helene Sanders, teacher at the 
School of Modern Photography; J. Ghis- 


lain Lootens, noted teacher and writer; 


Ruzzie Green, well-known commercial 
photographer; Kenneth Williams of the 
Eastman Kodak Company and Ace Wil- 
liams, promotion manager of Textron, 
Inc. 

The Stuyvesant High School Camera 
Club, distinguished for the number of its 
former members who have gone on to 
success in photography, this year adds 
another feather to its cap with young 
Morris Neufeld, who walked off with first 
and fourth prizes. A photographer of 
extraordinary promise, young Neufeld re- 
veals originality and that quick insight 
into the world around him which is the 
mark of the true camera worker. His 
first-prize winning print, which recently 
won for him the New York Sun’s annual 
award for “Picture of the Year” (and pub- 
lished in PopuLar PHotocraPuHy, page 66 
April issue) reveals that quick thinking 
and instinct for the precise moment, 
which is rare even in experienced work- 
ers. 

Neufeld was on his way home from 
swimming practice when he saw the 
crutch-supported wounded soldier strug- 
gling from a taxicab in front of his home. 
He saw the soldier’s mother excitedly 
waving from her window. He knew the 
mother would come down and he quickly 
set his Voigtlander Superb camera and 
waited. Back Home was the result, which 
is indeed a poignant instant from life. 

Neufeld’s fourth-prize winner, And To- 
morrow, made with a Medalist camera 
with flashbulbs on extension, shows his 
pictorial and imaginative talents. 

While many of the 750 prints entered 
in this year’s salon were of poor quality, 
the top twenty-five pictures were easily 
comparable to those of mature and ex- 
perienced salon workers. Print quality 
was often excellent and there were occa- 
sional flashes of originality. Second prize, 
for instance, went to Kenneth L. Middle- 
ham of Polytechnic High School at River- 
side, Calif., for his Musical Tumblers, 
which in subject matter certainly is orig- 
inal and in execution excellent. Its tech- 
nical quality, save for the excusable 
movement in the hand, is first rate. 

Bill A. Kobzeff of Fremont High School 
in Los Angeles won third prize with his 
Going Back, a flash shot of a sleeping 
sailor, his leave over, waiting for a train. 

Portrait of a Baby won fifth prize for 
Harley Unger of Shaker High School, 
Shaker Heights, Ohio. Good composition, 
expression and modeling of the baby’s 
head, and skin texture prompted the 
judges to overlook some depth of focus 
flaws in the lower part of the picture. 

This year’s salon carries further the 
trend towards increasing participation of 
girls in photography. In 1940 and 1941 
there were no entries by girls, while in 
1942 four prints appeared. In 1943 the 
number jumped to eleven and while in 
1944 there were only ten distaff entries, 


three of them were singled out for prizes 
or honorable mentions. This year twenty- 
eight girls entered prints, although none 
of them participated in the top prizes. 

In this fourth year of the war The Na- 
tional High School Salon of Photography 
felt the effects of wartime restrictions 
more stringently than in any previous 
year. Many of the older boys have en- 
listed in the armed services and the short- 
age of materials (more acute than ever 
before) resulted in fewer entries, poorer 
over-all print quality, and restricted sub- 
ject matter. 

In its six years of existence (most of 
them war years), The National High 
School Salon of Photography has had the 
effect of stimulating more and more in- 
terest in photography on the part of the 
nation’s high schools. But there is still 
much to be done in this direction. Watch- 
ing the prints passing before the judges, 
it was all too evident that there is a cry- 
ing need in most of the nation’s high 
schools for sound photographic instruc- 
‘tion and supervision. Too many of the 
pictures had no merit whatsoever and it 
was obvious that the youngsters were 
using their cameras in stumbling fashion 
without benefit of really creative faculty 
advice or guidance. 

Photography is rapidly taking its place 
in the curriculum of many colleges and 
universities and there is no reason why 
the nation’s high schools should not also 
institute intensive, lively, vital photo- 
graphic courses. Photography is a use- 
ful pursuit, whether as vocation or hobby, 
and has become an integral part of mod- 
ern life. It affords an outlet for thou- 
sands of boys and girls who otherwise 
might expend their energies in non-crea- 
tive, even destructive pursuits. 

Because of its interest in the educa- 
tional value of photography Poputar PxHO- 
TOGRAPHY has thrown its resources behind 
The National High School Salon of Pho- 
tography along with Mr. Eriksen, its 
father, The Stuyvesant High School Cam- 
era Club, whose members carry out the 
countless tasks of running the salon, and 
Young America, whose sponsorship dur- 
ing the past four years has already gone a 
long way towards making the salon an 
important non-profit educational enter- 
prise. 

This year the salon, which made its 
debut at the American Museum of Nat- 
ural History in New York, where it was 
on exhibition from June 3 to June 15, will 
reach more persons than ever before. 
Through Poputar PuotocraPHy’s Travel- 
ing Salon facilities, the National High 
School Salon is made available to schools, 
colleges, universities, libraries, public in- 
stitutions, army camps, and camera clubs 
all over the country. The salon is avail- 
able upon request to PopuLaR PHOTOG- 
RAPHY’s Traveling Salon Director. There 
is no charge other than the cost of trans- 
portation, which is nominal. 

For the benefit of high schools which do 
not have student camera clubs a free 
booklet called “How to Organize a High 
School Camera Club,” by Einar Eriksen 
is in preparation and may be had by ap- 
plication to The National. High School 
Salon of Photography, Stuyvesant High 
School, 345 East 15th Street, New York 3, 
N. Y.—® 
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Cine squad of Stuyvesant High School learns by doing. Here members shoot footage to be included in documentary film about the school. 


HIGH SCHOOL NEWSREEL 


Here’s how one group keeps a “looseleaf”’ 16 mm 
documentary film record of its school while train- 


ing to become skilled news cinematographers 


By AL and DeVERA BERNSOHN 


with the odds and ends boys collect, 

a room hidden away in a huge New 
York City high school, are coming skilled 
news cinematographers, seasoned cam- 
eramen who know their movie making 
through patient, intensive training. It’s 
not the fanciest of equipment nor the 
choicest of subjects that these boys work 
with. Theirs is a training in economy— 
how not to waste a shot, or an hour, or 


Pew a nondescript room cluttered 


Frank Nemeyer is typical of students 
capable of handling news camera. 


film footage, or finished movies—a train- 
ing in frugality backed by the approba- 
tion of other young fellows for having 
come through with good work. 

Little wonder that Stuyvesant High 
School students produce newsreels of 
near-professional quality. 

Under the guidance of Einar B. Erik- 
sen, faculty advisor of the school camera 
club, selected students from the camera 
club’s high-ranking Documentary Squad 
are given training in movie work. These 
boys have all mastered still camera oper- 
ation so they know about composition, 
exposure, shutter speeds, film speeds, tri- 
pod importance, lenses, filters, lighting 
effects, and the myriad other details that 
make for masterful control over picture 
results. This knowledge is adapted to 
movie-making skill. Then, against the re- 
sulting background is superimposed spe- 
cific cinematographic information. 

Eriksen may lecture to the students on 
the relationship of camera speed to 
film speed and how to adjust for these 
with the aid of an exposure meter. A 
professional camera expert representing a 
manufacturer or studio may drop in for a 
chat with the boys on care and mainte- 

(Continued on page 110) 





Einar B. Eriksen, guiding light of the neophyte 
newsreelmen as well as of the National High 
School Salon (see preceding 3 pages) explains 
projector operation. Photo below shows the boys 
editing their movie takes and discussing reasons. 
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Canadian entomologist builds photographic 
sets less than an inch square, and drama- 
tizes the lives of lowly insects therein 


CTOR KEPPLER, Underwood & Underwood, and Pagano 

V —by virtue of their large studio sets designed by highly 

talented art directors and erected by crews of carpenters 
and painters—are considered “big timers.” Then, certainly, Jack 
Gregson, who is tucked away in a British Columbia (Canada) 
hamlet, is the biggest little small time man of photography—for 
his sets are often less than an inch square. 

Jack Gregson is employed by the Canadian Government and is 
in charge of a large experimental laboratory specializing in 
entomological studies relating largely to livestock diseases. Prin- 
cipally the laboratory studies control of ticks which are known 
to carry diseases costly to bigtime livestock men if permitted to 
get out of control. 

As a hobby, and not in connection with his official duties, Greg- 
son builds these tiny sets measuring in many cases less than 
an inch square, in which some entomological specimen from his 
private collection plays a leading role. These sets are painstak- 
ingly prepared with tiny forceps, high (Continued on page 114) 
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Rhino Beetle (right) and challenger assume belligerent poses. Note their heavy armor plate. Tree is made of moss; rocks are closeup of tree bark. 















By NICHOLAS MORANT 


Photographs by Jack Gregson and the author 


Jack Gregson prepares one of his miniature sets that 
measures oftentimes less than an inch square. Photo 
also shows the equipment he uses to make such shots. 
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your home town 


Photographing the people, the buildings, the 


atmosphere of your town makes an engrossing 


program for a camera club or the individual 
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Quaint old streets tell much of a town's origin. Sidelighting adds to picture's charm. 
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By J. STANLEY NIXON 


Pr [ “: THE camera fan who deplores 
the lack of gas for vacation trips, 
to the camera club that looks 

around for new program material, to the 

individual who craves new subject mat- 
ter to photograph—here is an assignment: 

In a few words, it’s the production and 
collection of a series of documentary pho- 
tographs of your local community as it 
exists today. A photo history of any 
town, village, city, or hamlet, particularly 
if it is active enough to support a camera 
club, is important and interesting enough 
to preserve for future generations. 

Can you realize of what priceless value 
today would be a collection of such mag- 
nitude covering, say the early history of 
our great country, the people, their reli- 
gion, politics, art and architecture, their 
social life, schooling and historical back- 
ground? In some later day the history of 
our times will be of equal importance and 
interest, for our generation is acting in 
and seeing some of the most incredible 
history ever witnessed. 

Newspapers and magazines cover part 
of this, but they lack the warmth, the get- 
down-insideness that local talent can 
achieve. Because amateurs are not both- 
ered by deadlines, by overhead, nor the 
time element which so bedevils the prac- 
ticing artisan, they can consequently put 
into such a project tremendous enthusi- 
asm and awesome effectiveness. 

Briefly, here’s the program. 

The subject matter of this program, as 
I see it, is largely that of picturing the 
physical conditions under which we live 
by showing our architecture, our facto- 
ries, churches, public buildings, business 
sections, parks, transport systems, back 
alleys and broad avenues, beauty spots 
and slums. It should include our leading 
citizens, our John Does, our richman, 
poorman, beggarman, thief—in fact all 


_and everything which goes to make up 


the life and character of our city, village, 
hamlet, or town. 

And all this is a tremendous job. 

I believe that, in the case of larger 
cities at least, such a program cannot be 
accomplished in anything less than tw 
or three years, and even that will require 
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Doorways have architectural as well 
as sentimental interest for collector. 





plenty of get-up and go. But that’s just 
what makes this an exciting adventure. 

The program can be divided into broad 
sections such as architecture, people, and 
atmosphere. If undertaken by a club the 
members can align themselves with these 
various classifications depending upon 
their particular field of enjoyment. 

For the architectural section it is a good 
idea to make a list of important edifices, 
particularly those of historical or cultural 
nature, and all interesting or typical sec- 
tions that go to make an accurate picture. 
The same sort of advance plan can be 
made for the other two groups. 

Prime photographic quality should be 
the first requisite. The postcard type of 
art should be left to commercial compa- 
nies. Pictures of buildings should be 
carefully thought out and photographed 
at the best time of day under the most 
auspicious conditions. And the same care 
in execution should hold for all depart- 
ments. 

If a club undertakes the program the 
current work can be exhibited each 
month. The exhibit can be in the form 
of a monthly competition with members 
offering comments. In this case pictures 
should be accepted only when they have 
exceptional merit. If any work fails to 
show good workmanship it should be re- 
jected and done over, preferably by the 
original maker. 

The fellow whose pictures are rejected 
can profit by these rejections if he will 
find out why his pictures don’t measure 
up to requirements. Too often when one 
of our efforts is thrown out, we forget the 
matter and take up some new subject, in- 
Stead of repeating the exercise until it is 
acceptable. Steichen, I believe it was; 
who retired to his workshop to photo- 
graph a mere teacup, until at the end of 
many months he emerged with an in- 
creased knowledge of lights, exposure, 
and development, and who from that day 
forward knew why a picture was or 
wasn’t good. We should do likewise. 

An individual who is tackling this pro- 
gram alone should subject each of his pic- 
tures to this same critical process of elim- 
(Continued on page 96) 


Park scenes can show a lazy summer mood, like this, or else crowds of picnickers 
rollicking in the outdoors. It is important to show both people and atmosphere. 
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The waterfront and local statuary and buildings are all part of the city picture 
but the correct time of day must be selected not only to get the best shadows and 
highlights but so that a typical mist over the water like this will not be lost. 
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FILTERS: 


How they are used in black-and-white photography 


to control the tonal reproduction of colored objects 


by HARRY LANGDON 


Color charts by E. E. Smith and Popular Photography editorial staff 


VERY camera owner has seen color 
kK, filters and knows that these trans- 
parent colored disks of glass or 
gelatin are used in front of the lens to ob- 
tain certain desirable effects in the pic- 
ture being taken. 

Many fine pictures are made without 
their use, thanks to improvements in 
modern emulsions. However, the photog- 
rapher who learns when and how to use 
filters for better results soon counts them 
among his most valuable picture-taking 
accessories. 

Basically, the purpose of a color filter in 
black-and-white photography is to con- 
trol the color of the light which enters the 
camera lens. Interpreting this statement 
into terms of better pictures, this means 
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the possibility of eliminating that bald 
white sky which disappeared into the bor- 
der of the print and replacing it with 
clouds against a sky area of definite tone, 
such as appeared to the eye at the time of 
exposure. It means the possibility of mak- 
ing those brilliant flowers stand out from 
the background of foliage in the closeup 
we made, instead of their blending so dis- 
appointingly into the rest of the garden; 
or still further, improving that shot of 
the sailor we posed in front of some green 
bushes only to find that his “navy blues” 
and the bushes were one and the same 
shade of gray in our finished print. These 
are all examples of normal correction 
pertaining mostly to record photography. 

Suppose, on the other hand, we want to 


Photo by José Aranda-Espinos 
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exaggerate or overemphasize a certain 
part of a scene. Suppose we want to 
create an effect that isn’t there. This 
more controlled type of picture making 
we know as pictorial photography, and by 
employing a few easy to learn facts, any 
of us can produce better photographs. 
To exercise a reasonable amount of 
control over a given scene, we must be at 
least conversant with the factors in- 
volved. These factors are taken for 
granted so much in our everyday life that 
they may easily be overlooked. They are: 


1. Light and Color 
ll. Color Sensitivity of Film 


The first concerns the nature of the 
very light that makes photography—and 
for that matter visibility itself—possible. 
The second considers an important film 
characteristic, namely, its sensitivity to 
light of different colors. Whether we ever 
place a color filter on our camera lens 
or not, a little more knowledge about 
these factors will aid us toward obtain- 
ing more consistent success in making 
pictures. 


The Nature of Light 


First let us think for a moment about 
the nature of light. If we take a brightly 
colored object into a totally darkened 
room, the object loses all of its color. If 
this object, therefore, is so dependent 
upon light for its color, then color must 
be an important property of light. We 
have all seen further proof of this prop- 
erty of light demonstrated by nature her- 
self in the rainbow. When sunlight 
passes through raindrops it is broken 
down into all the colors of the rainbow— 
red, orange, yellow, green, blue, and vi0- 
let. Scientists, in order to study this phe- 
nomenon more thoroughly, produce 4 
rainbow artificially by passing a beam of 
sunlight through a glass prism. Instead of 
calling it a rainbow, however, they have 
named it the visible spectrum. 

What is the visible spectrum? The visi- 
ble spectrum is a series of electromag- 
netic radiations or waves which produce 

(Please turn to page 39) 


Dark yellow filter used with Type B pan- 
chromatic film. The sky is rendered darkest 
near zenith where the blue is most intense. 
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| LIGHT AND COLOR | 

















4 IL COLOR SENSITIVITY OF FILM 


Black-and-white photography reproduces all the colors we see in nature as various 
tones of gray. But film emulsions do not have the same sensitivity to the different colors 
as do our eyes. What's more, different types of emulsions differ in their sensitivity to 
color. Here we see how each type of film records spectral colors in the negative and print 
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Scene, left, copied on a Orthochromatic filmhas Yellow filter used wi’ 
color-blind film to show added sensitivity in the ortho film darkens blu 
its high blue sensitivity. green and yellow regions. lightens green and yellow 
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II] TYPES OF FILTERS 7 


Color filters help to translate colors into satisfactory shades of gray because they filter out 
or ABSORB’ certain colors and pass or TRANSMIT others. A given color can be rendered light or dark in 
the print by the use of a filter of the same or complementary color, respectively. The number of times 
exposure must be increased when a filter is used (as it absorbs part of the light) is the filter factor 
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Contrast filters are used to accentuate certain 
colors at the expense of others. They can be used in 
pictorial photography when "‘over-correction'’ is de- 
sired for effect, but are applied more often to com- 
mercial and scientific work to emphasize one of two 
colors which normally would record equally bright 























COLOR FILTERS 
IN USE 


We have seen that color filters serve 
a useful purpose in black-and-white 
photography. Correct color rendition 
- ms is assured with a normal correction 
filter used in conjunction with the 
proper emulsion. Often it is possible 
to add pictorial interest to a scene 
by over-correcting certain colors with 
a contrast filter. Example: orange or 
red filter renders blue darker than 
does a yellow filter, thus giving more 
dramatic effect to sky where desired 





Yellow filter used here will give normal color correction. 





Red contrast filter used on this scene will darken blue sky, adding pictorial quality to the print. 











RS 


serve 
white 
fhiteys 
ction 

the 
sible 
cene 
with 
e or 
than 
nore 
Taste, 


39 


the sensation of visible colors to the eye. 
Don’t let the term “electromagnetic 
wave” frighten you because you know 
more about it than you think you do. 
Music from your radio set comes through 
space in the form of electromagnetic 
waves. Remember those X-ray pictures 
the dentist made of your teeth? That 
X ray was an electromagnetic wave. The 
alarm clock this morning disturbed your 
sleep because a certain type of electro- 
magnetic wave caused an unwelcome sen- 
sation in your ear. Your room was warm 
last winter because electromagnetic ra- 
diations made it warm. 

The only difference that concerns us re- 
garding the types of waves that cause 
these various sensations is their length. 
Some of these waves are measured in 
miles, some in yards, some in inches, and 
those causing color sensations, in mil- 
lionths of a millimeter. If you are not 
familiar with the length of a millimeter, 
there are about twenty-five of them to an 
inch. To simplify the writing of this in- 
finitesimal number we use the symbol mu 
which equals one millionth of a milli- 
meter, or one millimicron. If, for in- 
stance, a wave is four hundred millimi- 
crons (four hundred millionths of a milli- 
meter) in length, we simply write 400 mu. 

Scientists have found that the visible 
colors can be designated by definite 
wavelengths. They have also simplified 
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Photo by Sol Shapiro 
Medium yellow filter used with panchromatic film to photograph outdoor scenes renders 
various colors in tones of gray that correspond to their relative brilliance as viewed 
by the eye. With earlier emulsions it was difficult to obtain any tone in the sky area. 


A light red filter gives overcorrection of greens and blues. This is often desirable in 
pictorial photography, especially where a darkened sky adds interest to the composition, 
emphasizes cloud patterns, and provides a bold setting for the foreground subject matter. 

Photo by E. L. Gockeler 
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the spectrum for practical purposes by 
reducing it to three primary colors which, 
when combined, produce a beam of white 
light. These primary colors are red, 
green, and blue-violet (spectral yellow 
being a mixture of red and green light). 
The blue-violet portion includes radia- 
tions from 400 to 500 mu; green, from 500 
to 600 mu, and red, from 600 to 700 mu. 
Below visible blue-violet are the in- 
visible ultraviolet rays, and above visible 
red are the invisible infrared rays. 

With the. three primary colors in mind, 
let us conduct a little experiment. If we 
look at a white card through a red filter, 
we see only red. The filter passes or 
transmits only the red rays from the 
white light striking the card. If we print 
on the card a word in blue ink and an- 
other in green ink and view them 
through the red filter, they lose their 


Here again a yellow filter was employed to 
give the best monochrome rendition of the scene. 
Photos by Steve Barrett 
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The relative brightness of each element in the scene—metal, green grass, and fresh- 
ly turned earth—has been reproduced in its proper value by means of a correction filter. 


color and appear black or dark gray. We At this point you might ask what 
see that our red filter not only allows red meant by “color sensitivity” when we se 
rays to pass through it, but it refuses to no colors in our finished pictures. Wha 
allow rays of other colors to pass through __-we refer to as color sensitivity is the abil 
it. The blue and green rays are held _ ity of the film to register in black-ané. 
back or absorbed by the red filter. white, the correct color brilliance in term 
Filters of other colors act in the same of gray—light or dark depending upa 
way, transmitting rays of their own color _ the brilliance of the color recorded anda 
and absorbing those of their comple- controlled by the film characteristics ani 
mentary color. From this we can now a filter. If the film were sensitive only t 
define color very simply by saying that it blue, as were the early films, all othe 
is white light with certain rays removed. colors would appear black and all shades 
The color filter, then, is the device used _ of blue in the original would appear ab 
to allow certain components of white normally light on the print. Yet to th 
light to reach the film and to prevent eye, blue is actually a dark color wha 
others from reaching it. compared to yellow and red. Our present FF 
day all-color-sensitive films are capablef 
of producing the more brilliant colos— 
Up to this point we have been exam- closer to their actual brilliance in terms —E 
ining light with our eye as the judge. of gray tones. 
Let us now examine light through the Taking a closer look at these ortho 
eyes of the film upon which it will be re- chromatic and panchromatic films, we be 
corded. Plain silver bromide, which is the gin to tread on more familiar ground 
primary sensitive element in all negative The graphs on page 90 show the sensitiv- 
emulsions, is sensitive only to blue and to __ ity of various types of films as comparei 
the invisible ultraviolet. Orthochromatic to that of the human eye. We are n0 
and panchromatic films, however, are longer concerned with the color-blind 
treated with high-quality dyes which films of days gone by nor with the earlier 
cause silver bromide to react to both blue panchromatic (Type A) emulsions excep! 
and green in the orthochromatic films, as a matter for comparison. Today the 
and to blue, green, and red in the pan- most popular emulsions used by photog: 
chromatic materials. The name “pan-_ raphers, -with the exception of special: 
chromatic,” as a matter of fact, comes purpose films, are those classed as ortho- 
from “pan” meaning all and “chrome” chromatic, Type B panchromatic, and 
meaning color, and signifies the ability Type C panchromatic. 
of the film to record all the colors. In the group of orthochromatic films 
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Visible spectrum simplified for practical purposes to the three primary color divisions. 












are the well-known Eastman Verichrome 
and the Ansco Plenachrome films. As 
‘mentioned earlier, their sensitivity is high 
in blue and moderate in green, with no 
response to red. The ability of these films 
to reproduce correctly the colors of foli- 
age, predominantly green, has made them 
tremendously popular with anyone taking 
pictures out of doors. They also have the 
ability to compensate for a wide variation 
in exposure, another reason for their pop- 
ularity. 

The most widely used panchromatic or 
all-color-sensitive films are divided into 
two groups. The first, Type B pan, has 
its color sensitivity extended to include 
most of the visible red to a moderate de- 
gree. These films include such popular 
types as the Eastman Panatomic-X and 
Plus-X, and the Ansco Superpan Su- 
preme and Finopan films. Again we find 
that the blue far outranks the other col- 
ors, but that there is a great improvement 
over ortho film. Type B pan is used out 
of doors where all-color correction is pre- 
ferred to correction just in the green. 

Type C pan films are designed for use 
where light conditions are not of the best. 
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~~ Eastman Super-XX roll film and pack, 
and Ansco Superpan Press constitute the 
¢ what is most popular of this group. As ever, blue 
en we se is high, but a very noticeable improve- 
es. Whaili} ment is discernible in the red. This film 
s the abi is not made for poor lighting conditions 
lack-and. exclusively, but is useful where fast ex- 
e in term posures are essential even with good 
ling upof light. The photographing of children and 
led and a ™ animals with artificial lighting has popu- 
‘istics and} larized these films, since such uncon- 
ve only ty trollable subjects require fast shutter 
all othe} speeds to stop motion. If you are in 
all shade} doubt as to the color sensitivity of your 
ppear ab} favorite film, you can obtain this informa- 
ret to the tion from the manufacturer’s literature. 
lor wher 
r present Cerrection Filters 
ye | By now you may consider the situation 
in tan hopeless because all types of film are 
| oversensitive to blue. Isn’t there some- 
— thing we can do about it? Indeed there 
ape The ideal situation would be one that 
' ereunl allowed the other colors (green and red) 
» aeaaiee to get to the film unhampered, and at the 
compare S2me time absorb some of this overabun- 
oe ae dant blue. Do we have a filter that will 
slor-blind remove blue and yet pass both green and 
a red? We do. By actual test—both vis- 
ns ciel ual and on film—we find that a yellow 
‘oday the filter allows green and red to reach the 
y phoke film while absorbing blue. It is also cor- 
f special: rect to assume from this that green and 
os — when combined, produce yel- 
: i OW lgnt, 
atic, = It is not difficult now to understand 
atic films why a yellow filter is termed a normal- 
correction filter, since it has the ability 
‘o control the overabundant blue sensi- 
vity of all film. Likewise, a green filter 
renders normal correction on Type C pan 
since by the graph, page 90, we see not 
only an abundance of blue but also a 
i sight hump in the red, necessitating con- 
———? trol in both these colors. But there are 
AVES times when we want to allow only green 
to be emphasized; or other times when 
we want only red to appear most bril- 
ool ant. When we want green to appear 
divisions. light 


on our print, as we might if using 
(Continued on page 90) 





These are practical uses for contrast filters 





Simulated red mahogany phoi>graphed on a pan film, left, lacks contrast. Another 
picture made on the same film with a red filter, right, shows grain pattern clearly. 





ements in modern emulsions. —, 6 shotog- 
> Learns when und how to use filters for better 
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7 sanera osner haus seen color titers, and knows 
© ‘trengperent colored diskc of gless or geletin 
in front of the lens to obtein certain desirsile 
2 te picture being taken. . 
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nents in modern eausetons. However, the pootog- 


| @ lenrng ven and how to ase filters for better 


Manuscript typed in black with green stamp over the reading matter was copied on an 
ortho film, left. A copy made on pan film with dark green filter eliminates the stamp. 





Blueprint copied on ortho film, left, lacks sufficient contrast because of film's ex- 


treme sensitivity to blue. 





Pan film and a red filter have solved the problem, right. 


Yellow dye stain on portrait showed on a copy made on ortho film, left, but when 
the print was copied on pan film with a deep yellow filter the blemish was eliminated. 
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By 
HALE WILLIAMSON 


ing that it isn’t the camera but the 

man behind it who really makes the 
pictures. Just because a fellow has a 
super-super camera with a triple exten- 
sion and an f 1.9 lens with hot and cold 
running water does not mean he can 
make salon prints, they implied. 

The Toledo Camera Club of Toledo, 
Ohio, decided to find out about the abili- 
ties of its own members. The club has 
been conducting a monthly print night 
for several years and many fine prints 
have been exhibited, but they had always 
been made with pretty good or very fine 
cameras. So the club officers announced 
a box camera contest. 

All pictures had to be made with box 
cameras costing a maximum of ten dol- 
lars, Folding cameras were barred. Neg- 
atives could have been made at any time 
in the past so long as they were the work 
of the member submitting them. Filters, 
portrait lenses, and control processes 
were allowed and the camera had to be 
displayed along with the print. 

The show turned out to be a great suc- 
cess.: Thirty-three prints were submitted 
and eleven were selected by popular vote 


\OR years the experts have been say- 





L. J. McGrady made this macrophoto (the original is 11x14) with a camera 
he built from a cardboard box and a projector lens. It's a toothbrush and paste. 





Gardner Deye used a portrait attachment on an 


y Dale E. Bevard held a K-2 filter (medium yellow) 
42 Ansco Shurshot for this closeup of Mexican still life. 


over a Box Brownie camera for this pleasing shot. 





(4ecva SALON 


Toledo club’s salon proves pictures are 
made by the photographer, not the camera 


of the members present as worthy of 
hanging in the monthly salon. The win- 
ning Print of the Month was made by a 
member’s wife who clicked the camera, a 
Brownie Reflex, while he held over the 
lens a K-2 filter belonging to his Rollei- 
flex equipment. 

All sorts of commercially made cameras 
were used such as the various Brownies, 
Cadets, and several outdated and name- 
less cameras. In addition there were two 
home-made pinhole cameras made of 
cardboard boxes that once held cameras 
and one oversized box camera made of 
cardboard and fitted with a projector lens. 
Some of the boys used portrait lenses on 
their box cameras. One imaginative 
member submitted photograms. 

One picture was made with two clicks 
of the shutter, another was made by tak- 
ing off and replacing a home-made card- 


board lenscap, and still another with a - 


“one-shot” camera, so-called by its owner 
because it could take only one picture on 
each loading of a single sheet of film in 
the darkroom. 

The pictures were presented in various 
sizes from 4x5 up to 11x14, and all were 
mounted in approved salon style on 16x20 


L. J. McGrady used his home-made cardboard cam- 


standard mounts. It was surprising to 
all how well the enlargements held detail. 

Harry M. Johnston, the club commen- 
tator, remarked that it was an excellent 
show and several members who sport ex- 
pensive cameras said they certainly had 
learned a few things about ability ver- 
sus equipment. 

The show was so enthusiastically sup- 
ported that it will probably be an annual 
feature of the Toledo Camera Club.—fe 


Dale Bevard took advantage here of the 
box camera's equal focus far and near. 








Paul A. Humphrey used the tools of good: lighting and composition 


era and projector lens for this closeup picture also. to counteract the limitations of his Ansco Clipper's fixed focus lens. 
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Chen Yu ad in color was medal winner in we Paul 
style-glamour field at Art Directors’ Show. with 


LOOKING THEM OVER 
WITH KEPPLER 








Victor Keppler reviews a 
streamlined N. Y. Art 
Directors’ annual exhibit 


that allows photography 


to stand on its own feet 


OR the first time in twenty-four 

years, the Art Directors’ show has 

gone radical. By not leaning over 
backwards to do justice to “poor little 
photography,” the club has done us the 
biggest favor of all time—it has permitted 
photography to stand on its own feet! 
Advertising photography has never asked 
for any special handling, yet every show 
with mixed art and photography entries 


has sorted them carefully, and labeled 
them according to medium. The current 
exhibit marks the year when the Art 
Directors’ Club of New York decided to 
judge each submitted ad on its advertis- 
ing merits—with ng consideration what- 
ever of the medium involved in preparing 
the ad. 

Out of approximately 6,000 entries in 
the contest, 312 were accepted for exhibi- 
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Leon De Vos triple-exposed in Kodachrome to illus- 
trate this Goodyear ad. It took a news-war merit award. Goodyear ad 


tion, Of the 312 accepted, photographic 
ads numbered about 80. If this numerical 
proportion doesn’t impress you as much 
as it does me, remember that I’m an ad- 
vertising photographer; and I am too well 
aware that advertising has been passing 
through an art cycle. For the past few 
years, art work has predominated in ad- 
vertising illustration. Before that it was 
the turn of photography; and any day 


now the cycle may push photography 
back up on top. 

In an off-year for photography, having 
so high a proportion of outstanding pho- 
tographic ads is a fine feather in photog- 
raphy’s already beplumed war bonnet. 
By dividing further, we discover that the 
312 ads were broken down into catego- 
ries, and photographic ads took four gold 
medals in these ten categories. Now if 
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you omit the one category in which nota 
single photographic ad was entered, you 
narrow the proportion down to four out 
of nine gold medals, and stick another 
feather in the cap of photography. 

But before we hand out any more 
credit to photography, let’s give the Art 
Directors’ Club credit for still another 
unusual and highly successful innovation. 
This show is arranged better than any 
other exhibition in history! It is making 
history through the ingenuity shown by 
its gallery design. It should furnish an 
object lesson for every museum and gal- 
lery in the country. 

This is the first time that the Art Direc- 
tors’ Club has made complete use of its 
members’ talent for layout and design. 
These men, long noted for their ability to 
make the most of every inch of adver- 
tising space, have turned those talents 
toward their own show this year. 

Calling on Franc Ritter, display direc- 
tor of Eastman Kodak Company, (0 
direct the exhibition arrangements, they 
have contrived an exhibition that differs 
from an ordinary show as much as a tin- 
type differs from the Iwo Jima flag-rais- 
ing picture. Once the decision was made 
to divide the show into categories through 
subject matter instead of medium, Mr. 
Ritter determined to treat the entire exhi- 
bition as an entity. His arrangement for 
handling visitor traffic deserves special 
commendation. 

In order to insure that everyone would 
see the show properly, Mr. Ritter de 

(Continued on page 104) 


Gallery design is unique. Curved 
walls lead visitors logically through 4G 
exhibits. Color use, too, is ingenious. 
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PICTURE OF 
THE MONTH 


SAILOR GIRL...........by PETER MARTIN 


Carelessness of pose and attire lend an any-girlish charm and warmth 
to this low angle shot. Notice that in spite of the extreme angle, 
the picture shows over-all sharpness. (For Technical Data see page 113) 
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Andre de Dienes tells 


HOW TO PHOTOGRAPH GIRLS 


Pretty girls are the most deceptively 
difficult of photographic subjects. What 
distinguishes these photos by Andre de 
Dienes from most such shots? The atmos- 
phere of delightful, casual gayety is the 
secret! It is not enough merely to pose a 
girl gracefully on the beach. She must 
express the gay, spontaneous spirit, the 
warm sensual pleasure which healthy 
youth enjoys on seaside holidays. De 
Dienes, himself a hearty, immensely en- 
thusiastic man, succeeds in communicat- 
ing his own irrepressible spirit to his 
models. They are not pretending but ac- 
tually are happy posing for him, In the 
accompanying article de Dienes tells in 
his own words just how he works. 


HEN I lived in Europe I spent 
W most of my working time making 
pictorial pictures, but when I 
came to America six years ago I soon 
found out that there was very little mar- 


ket for that type of photograph. So I 








Linda Christian Welter, Mexican 
actress, watches breaker roll in. 


De Dienes’ models really have fun 
posing. Linda registers genuine 
enjoyment at Santa Monica Beach. 
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went into fashion photography for maga- 
zines and advertising. But as an artist 
I failed to find sufficient opportunity for 
self-expression in that kind of work. I 
developed a liking for simple, casual pho- 
tos of my models expressing nothing but 
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happiness, casualness, simplicity, beauty, 
and the love of outdoor life. 

But why outdoors? Because I love na- 
ture and I lave sunshine, and in my pro- 
fession I try to combine both business 
and pleasure. Even in my darkroom I 


Even the 
the great 
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De Dienes says he likes to have a smiling girl look directly at him so why shouldn’t a model in a picture do just that? 


keep the radio going all the time with 
nothing but symphonic music. In the day- 
time I get fresh air and at night I get 
music. And I earn my living pleasantly, 
not to speak of being constantly in the 
company of pretty girls. 

aioe 
dog likes the warm sunshine, sand, 
outdoors, and a pretty girl nearby. 





























Same suit but a different girl—Ruth Romano. 
De Dienes lets the girls pose as they will and 
shoots when the lighting and pose look good. 


To get good pictures of pretty girls, the 
first and most important thing is to 
choose pretty girls. They should be not 
only pretty but casual and natural, too. 
In my case, that is entirely up to me. I 
feel that the results—pictures such as 
those reproduced with this article—are 
the absolute proof of my talent. 

This is not true of most of my fashion 
pictures, where I am not entirely free to 
do as I want. In fashion photography 
you are limited to your client’s choice of 
models, the dresses they put on, the 
weather, the location, and the time you 
have at your disposal. Such limitations, 
plus the fact that the job is an assignment 
and therefore under many other kinds of 
restrictions, dampen your enthusiasm. 
The amateur, who is free to do as he 
wishes, is in a better position to do fine 
work, if he has the talent, than is the 
professional. 

Yes, I love to go out to the seashore or 
the country and photograph girls in my 
own way—without a worry in my mind 
and without being told what to take. 

I like the seashore for pictures because 
the light is so satisfactory. The sand or 
the white foam gives plenty of reflection 
to soften shadows. You can thus shoot at 
a fast speed—usually an advantage—and 
the model always feels happy there. 


Droplets of water on Eve Ferguson’s sundrenched legs tell an outdoor story of the receding foam. 


« 








4 
~ ‘ 
*# 
a=) 
>=, 
. 
' 
* 
we 
2? 
—_ b 
: 4% 
. a 
. 7 ‘ 
¢: a4 
ie hp) iat 
“wm > 
fh... 
eo oe 
é 
j 
__ 
oI 











Mary Denham, beaming up at de Dienes’ camera, fades away in watery 


As a rule I make sure in advance that 
the girl will wear the right type of bath- 
ing suit. The choice of model, what she 
wears, how she wears it, the location, the 
light, the angle, and the pose—all these 
make the picture. How you do this is all 
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your business and depends on your skill 
and taste. But if you want to take good 
pictures of pretty girls here are some 
suggestions you might fellow: 

Ask your model to go to bed early the 
night before so she will not have rings un- 


ripples like a modern mermaid. 


der her eyes and will be in a good mood. 
If you go out for the day bring your 
lunch; for half the day feed the girl first. 
Do not take photos of a hungry girl. 
Be sure she brings hairpins, ribbons, 
(Continued on page 118) 
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By A. J. EZICKSON 


XRANKLIN DELANO ROOSEVELT is 
grievously missed by the boys with 
the news camera. Those who had the 
honor of taking his photographs feel a 
deep, personal loss in his death. He was 
an unusually good subject. There was a 
spontaneous warmth and cheeriness in 
his posing. Even when pressing prob- 
lems were lying heavily or his mind, he 
never lost his affability, his generous re- 
ceptiveness to the men who pictured him 
for press and posterity.. He liked news 
cameramen. By his deep appreciation of 
their tasks, he invoked a strong feeling of 
pride in their profession. Whenever cer- 
tain rules were laid down, as for instance, 
the request that no pictures be taken that 
would show his physical infirmity, the re- 
sults showed not a single violation. Like 
Roosevelt, President Harry S. Truman is 
extremely cordial to news reporters and 
photographers. 
EWS comes from the Pacific that Lt. 
Bob Gilman, former New York Mir- 
ror photographer, is being hailed as a 
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V-E Day was a busy occasion for press 
photographers. Here Al Mosse of the 
Chicago Sun stretches for a high view- 
point shot of the restless crowd at 
cago's State and Madison Streets, 
> Ralph Frost stands atop a police call 
for another high shot of the crowd. 
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who probably has shot more Japs 
anybody in that theater of war and 
got a medal. He does it with his 
tas a member of the Army Signal 


Corps. Together with his partner, Sgt. 
Bob Wendlinger,-also of New York City, 
he’s been shooting Japs all over the front 
lines. They've been on Bougainville, 
Munda, Vella La Vella, Sensapor, Moro- 
tai, Leyte, and Luzon. Altogether they’ve 
taken nearly 100,000 feet of movie film 
and countless thousands of still photo- 
graphs. 
* * &* 

HARLES GORRY, Associated Press 

photographer with the still wartime 
pool, had a narrow escape from death 
during a typhoon in the Pacific, when he 
and two other newsmen were being trans- 
ferred from an aircraft carrier to a de- 
stroyer. The story of their plight first 
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Associated Press 


Charles Gorry, AP photographer, barely 
escaped death in a typhoon. Here he is 
seen shaving in a foxhole on Okinawa. 


came to light when Nicholas Mangione, 
storekeeper third class aboard the de- 
stroyer, returned recently to Baltimore. 
“We shot a line to the carrier in the 
roughest weather I saw during nineteen 
months overseas,” said Mangione. “The 
three fellows who were being transferred 
got into harness made of canvas, then 
fastened to the line by a kind of pulley. 
Giant waves suddenly washed us close 
to the carrier, just as the three fellows 
were hanging suspended above the ocean 
midway between the two vessels. That 
slackened the rope between the two ships. 
All three men went down into the ocean 
and stayed there until the rope became 
taut again when waves separated the 
ships. It wasn’t a long time, but when 
they came up again they looked as though 
it had been a long time.” 
* * * 

HE Army Public Relations officers 

came to the rescue of news photog- 
raphers who got into difficulty trying to 
get pictures of a train wreck at Lumber- 
ton, N. C. Bill Belche, Fayetteville, N. C., 
photographer, was arrested by military 
police when he tried to take pictures of 
the wreck. He was escorted from the 
scene and told no photographs would be 
permitted without approval of R. G. Mur- 
chison, district superintendent of the At- 
lantic Coast Line Railway. Mr. Murchi- 
son refused permission. Belche returned 
to the wreck after Major Harold Tyler, 
public relations officer, Fourth Service 
Command, Atlanta, Ga., had advised the 
Army had no jurisdiction. Later, a plane 
carrying AP photographers flew over the 
wreckage and made pictures. Public re- 
lations officers from Fort Bragg, N. C., 


and the Laurinburg-Maxton Air Base im- 
mediately supplied pictures taken by 
Signal Corps photographers. Col. V. A. 
Pitts, Maxton base commander, also 
placed a command car at the photogra- 
phers’ disposal, and made a darkroom 
available to them. In Atlanta, Major 
Tyler said headquarters there had in- 
structed Lt. Gerald Ford, public relations 
officer at Ft. Bragg, and Capt. Edward 
McGrail, Maxton’s public relations officer, 
to lend every assistance to newsmen and 
photographers. 
By a a 
O deviate for a moment from news 
photography, let’s consider the more 

important role photography is playing 
in the war effort. A lot of former news 
cameramen now are taking pictures for 
Uncle Sam. A tribute to the camera was 
recently paid by Lieut. Col. Stanton T. 
Smith, commander at Brooks Field, San 
Antonio, Texas, station of the Army’s only 
advanced observation flying school. He 
said that a large percentage of the in- 
formation upon which battles are fought 
comes from aerial observation. And that 
means the camera. 3 

Photography plays a tremendous role 
in observation. The speed of a plane, 
haze, or high altitude may baffle the eye, 
but the camera can’t be fooled. The speed 
of the ship is taken care of by the cam- 
era’s swift shutter; haze is eliminated by 
use of filters, and special long-range 
lenses overcome the altitude problem. 

The big cameras are used to take five 
types of photographs: pinpoints, recon- 
naissance strips, aerial maps, stereo pairs 
and obliques. Pinpoints are single photo- 
graphs taken to locate an object and its 
surroundings. The reconnaissance strips 
are a series of overlapping photographs 
taken over a long, narrow objective, such 
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Capt. Earl Auld (left) formerly with 
General Electric's Photolamp sales di- 
vision, discovered this unique photo studio 
on Guam. It is operated by C. Frank 
Peraira (right) who says he is eager to 
get back to the United States to reopen 
his photographic studio. The conversation 
revolves about the various advantages 


and disadvantages of midget versus reg- 
ular size flashbulbs. 











as a railroad. The aerial map is com- 

posed of overlapping strips to cover large 

areas. Stereo pairs are the army version 
(Continued on page 72) 
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Ed Feeney of the Chicago Tribune 
won first place in the pictorial class of 
the Chicago Press Photographers’ third 
annual exhibit with "Soldier Silhou- 
ettes."" Feeney exposed 3 seconds at 
f 22 on Eastman Super Ortho Press. He 
has been with the Tribune since 1929. 


ture division with “His Hero," made in 
a Chicago station, showing a wounded 
These four pictures won top honors war veteran and a boy en route to 
visit his unole in Texas. Samuels’ fa- 


vorite photo subjects are children. 


| ll (: \ () | ( (: Sid Samuels of the Chicago Herald- 
American took first prize in the fea- 


in the Chicago Press Photographers 


Association's third annual exhibit 


Harry Hall of the Associated Press 
won top honors in the sports division 
with “You Take It From Here," (below) 
and in the spot news classification 
with "Orders" (right). Hall has been 
a news photographer for 22 years, the 
past 17 of them with Associated Press. 








Orthochromatic film, sensitive to blue, green, and yellow, 
renders red scarf dark since it is not sensitive to this color. 








Panchromatic film, sensitive to all colors in the visible 
spectrum, renders the red scarf bright as it appears to the eye. 


FIVE PHOTOGRAPHIC TERMS 
YOU SHOULD KNOW 


Its fun to know the correct meaning of those special words 


which soon become a part of every photographer's vocabulary. 


Insure your own progress by learning to use them correctly 


HE more we use our cameras the 
more certain we become that it is 
understand a few 
simple photographic terms to relate cor- 


necessary to 


rectly our experiences or to understand 
the experiences of others. 

It is possible to memorize a dozen or 
more phrases to create a favorable im- 
pression among our acquaintances, but 
when the required investment of time and 
material for a real understanding of these 
terms is so small, we might just as well 
direct our energy toward a more per- 
manent and useful goal. 

Unlike the fields of physics, medicine, 
and law, we need not depend upon fifteen 
years of preparatory schooling to know 
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what another camera fan is talking about. 
Let’s spend a few minutes then, with a 
few common photographic terms and 
phrases and back up our vocabulary with 
a solid wall of facts. 


Color Sensitivity 


CoLor SENSITIVITY is a film character- 
istic that is of special importance. It re- 
fers to the sensitivity of a photographie 
emulsion to light of various colors or 
wavelengths. 

All of us know that black-and-white 
film of itself does not produce color. The 
best job it can do is to represent the 
colors of our subject in shades of gray 


that will have about the same brilliance 
as those we see through the viewfinder. 
The eye accepts yellow, orange, and red 
as brighter colors than blue and green. 
It is only natural, then, that we expect 
to see the bright colors of our subject in 
lighter tones of gray than the dark colors. 
The present-day type of film capable of 
performing this task is classified as 
panchromatic, or all-color-sensitive. Lit- 
erature published by the various film 
manufacturers gives the color sensitivity 
as well as other characteristics of thet! 
film emulsions. 

Another group of films whose popU- 
larity is perhaps greatest with the ama- 
teur is the orthochromatic or “chrome 
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type. This film is highly sensitive to blue 
and green and gives good tone values to 
brown and yellow. Since outdoor pic- 
tures comprise mostly these colors, it has 
met with the wholehearted approval of 
outdoor camera fans. Another point in 
its favor is its tremendous latitude. By 
this we mean the ability to compensate 
for extreme over- and underexposure. It 
has built up a good reputation for con- 
sistently getting results. Ansco Plena- 
chrome and Eastman Verichrome are 
popular orthochromatic films. 

The two pictures of the girl on page 58 
show the results obtained when using 
panchromatic and orthochromatic film. 
The model was wearing a bright green 
blouse with a bright red scarf across her 
shoulders. The panchromatic film has 
the ability to reproduce the brilliance of 
both the scarf and blouse as they actually 
appear to the eye. With the orthochro- 
matic film we notice, however, that the 
red scarf appears to be made of a black or 
dark brown material, while the blouse 
maintains its light color. Notice also how 
dark her red lips are in the picture taken 
on orthochromatic film. 

Generally speaking, then, we may say 
that closeups of highly colored subjects 
will appear more pleasing if their colors 
are correctly rendered and should there- 
fore be taken with panchromatic film. 
Landscapes and distant scenes, dependent 
more on their grouping of large areas for 
their pleasing effects rather than on 
color, may be photographed with ortho- 
chromatic film. Knowing the presence or 
absence of important colors in our sub- 
ject, we may summarize briefly by saying, 
“Fit the film to the subject.” 


Fog 


Foc is a negative fault seen as a gray 
veil over the entire film, or as darkened 
patches on portions of the image or along 
the edges of the film. It is far more easily 
prevented than cured, and likewise easier 
to discover than its cause. Probably the 
most common cause of fog is exposure by 
light other than that used to make the 
actual picture, which in some way or an- 
other reaches the film. This may be 
brought about by minute pinholes in the 
camera bellows, a poorly fitted camera 





Enlarged section of a finegrain film 
which was correctly exposed and correct- 


'y developed in a finegrain developer. 





A typical H and D PERIOD 
curve which express- ne OF —- 
es graphically the UNDEREXPOS- 


relationship between URE 
film contrast and 
subject contrast, 
known as “gamma.” 
The curve is formed 
by tabulating a se- 
ries of varying nega- 
tive densities oppo- 
site the exposure 
necessary to produce 
them. Angle formed 
by straight-line por- 
tion of the curve and 
the base of graph 
determines the value 
of gamma. This is 
explained at greater 
length in this article. 
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back, or loosely wound roll of film, or 
any combination of all these things. 
These unfortunate occurrences all come 
under the heading of local fog since they 
do not cover the entire picture area. The 
appearance thus caused on the print is 
that of white streaks, or if the film has 
been loosely wound, white edges. It 
might be well to emphasize the point that 
this type of fogging always causes white 
areas or streaks on the print, whereas 
black sections are usually caused by hav- 
ing your finger, camera case, or some 
other object partly over the lens during 
exposure, 

A general or over-all fog on the nega- 
tive is difficult to detect in a print since 
by using a contrasty paper it is sometimes 
possible to make a picture which appears 
reasonably normal. A negative that is 
generally fogged has its entire surface 
slightly darkened. The easiest way to 
discern the type of fog is to examine the 
edges of the negative. If the edges are 
perfectly clear, as they should be, the 
negative has not been generally fogged. 
If, however, the entire negative including 
the edges looks as if it had received a very 
slight exposure, causing a slight over-all 
grayness, we may be certain that the film 
is fogged. 





Coarse-grained film correctly exposed 
and developed in a finegrain developer 
shows reasonably fine grain structure. 


There are many causes for general fog- 
ging. One of the most common is the use 
of an unsafe safelight during develop- 
ment, or holding the film too close to it 
for too long a time. Strict attention 
should be paid to the manufacturer’s rec- 
ommendations as to color of the safelight 
and wattage of the lamp. Better still, use 
none at all for film developing. Another 
common cause of general fog is the use of 
developer at too high a temperature. 
Above-normal temperature encourages 
rapid oxidation of the developer and re- 
sults in not only spoiling the developer 
before it is exhausted, but in spoiling the 
film as well. If the time-and-temperature 
method of developing is employed, the 
operator must be familiar with his tem- 
peratures and should encounter no trou- 
ble. 

If, during development, the film is ex- 
posed to air too long, a stain will often 
result. This stain is known as aerial fog 
and may occur when film is being de- 
veloped in a tray. When rocking a tray, 
be certain that the film does not stick to 
the sides, thus leaving a corner or edge 
above the surface of the solution. Also, 
when moving the film from the developer 
to the short-stop or rinse bath, do so in 

(Continued on page 122) 





Overexposed coarse-grained film correct- 
ly developed in finegrain developer shows 
more grain than correctly exposed film. 
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The story of quinine gathering begins with an arduous muletrip over pre- 
cipitous mountain and jungle trails to the heart of the cinchona country. 


CINCHONA 


By 
Lawrence Springfield 


Sequence pictures bring home 


Latin America’s role in the 


a bark and 


ious cinchon 
Preciou Mary Pino. 


pretty Colombian supply of much needed quinine 


Workers unload bags and spread cinchona bark on ground with wooden 
rake. Springfield was fortunate here as sun came out for this shot. 


Workman using an A-shaped tool with a sharp 
crossbar scrapes the valuable bark from a tree 


N THE steaming jungles of the Far 

Pacific the Americans must combat 

not only the tenacious Jap but the 
dread scourge of malaria. The we of 
quinine as a preventive and medicinal for 
malaria is well known. Less well known 
is the fact that since we lost the East In- 
dies most of the quinine used by ou 
fighting men is obtained from the bark 
of cinchona trees native to the dense 
tropical forests of Latin America. 

The Office of Inter-American Affairs 
wanted to tell Americans how this wat 
vital bark is obtained, where it grows 
and under what conditions our Good 
Neighbors to the South are thus helping 
the war effort. To do this they needed 
pictures. It was my job to make them. 

Newspapers and magazines were both 
to be serviced. The former demanded 
clearly lighted, sharp pictures that could 
tell a story either in layout or as a sin- 
gle cut. Magazines might accept a more 
artistic handling of light and shadow. 


» Mt Pas 


Girl worker carries broom used to spread cin- 
chona thinly on ground so it will dry rapidly. 
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Illustrations for the story required: 
1) Scenic shots of the cinchona coun- 
2) Workmen cutting and stripping bark 
from trees. 

Transport of bark to collection cen- 
ters. 

4) Drying, weighing, packing. 

Shipment of the bark to the United 
states. 
6) Workers’ homes. 
The cinchona center of Colombia is in 
the high Andes east of Bucaramanga. 
Here, bark containing quinine alkaloids 
was discovered as early as 1878 by a 
Colombian botanist, Jose Triana. 

Most famous of the cinchona haciendas, 
El Playon, lies deep in the rugged eastern 
Cordillera of the Colombian Andes. One 
of the largest producers of quinine alka- 
loids in South America, it spreads across 
700,000 acres of dense rain forest where 
mules are the only means of transport 
and thighs ache at the end of a day’s 





The raw bark is loaded into bags and carried by surefooted burros down the steep mountain trail back to the hacienda. 
Sudden downpours in the rain forest make it as difficult to get good pictures as to find a sure footing on the sodden trails. 


ride. This was to be the scene of my 
picture taking excursion. 

The entrance to the hacienda is a sway- 
ing suspension bridge over a roaring river, 
and a half-mile climb to where a centuries 
old Spanish gate crumbles to fine dust. 
A long low porch can be seen through 
the frame of the gate. Don Roque Car- 
reno, one of the hacienda owners, greeted 
us from there waving us inside. Rain 
pattered on the moss-green tiles over- 
head. 

I turned to Eduardo Bonitto de la Maza, 
the Colombian whom Charles Margolis, 
director of the Foreign Economic Admin- 
istrations program in Colombia, had asked 
to assist me. He grinned appreciatively 
as I grunted, “Swell weather for pic- 
tures!” 

They are just as crazy about photog- 
raphy in the other American republics as 
in the United States. But without film, 
without cameras, without printing paper 
they can only dream. Bonitto is one of 
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those dreamers. A few hours later, in 
spite of the fact that his hips were sore 
from injections for malaria, and mule 
travel is not pleasant under such condi- 
tions, he rode beside us on the long trip 
upward to where workmen were strip- 
ping bark from cinchona trees. The rain 
had stopped, but the sky overhead was 
threatening and a mist hung low over the 
valley. 

Pushing wet jungle growth aside, dodg- 
ing heavier branches, we climbed slowly 
toward the first steep rise. My 4x5 Speed 
Graphic was in one hand, the reins in the 
other. In saddlebags were a Kodak Ektra, 
35 mm color film, holders, Press 40 flash- 
bulbs, and Wabash 2B color bulbs. Also, 
in one bag was a Mendelsohn Speedgun. 

My mule was named La Morada, which 
in Spanish means a deep red horse or 
mule. As we climbed the steep zigzag 
trail she began to grunt. I grunted with 
her, and not out of sympathy. Like most 

(Continued on page 98) 
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6 Springfield covered himself on this shot of 7 Bags of cinchona are checked at dock and start voyage to the 


weighing the sundried cinchona by using flash. 


United States on river boats that recall early Mississippi days. 
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MURALS FROM REGULAR EQUIPMENT 


Normal equipment is adequate for large pro- 
jections. To make a 24x30” enlargement, 
match six 8”x10” sheets face down on a table. 
Bind them on the back with tape—as shown. 
Turn enlarger to horizontal, focus negative on 
24x30” plain paper on wall, compose picture, 
run a test strip, replace plain paper with 
taped sheets for actual exposure. Remove 
tape, develop prints and, when dry, reassem- 
ble on heavy board to 24x30” dimension.— 
Walter J. Misiaszek, Valley Falls, R. 1. 
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FLASH OUTFIT PROTECTOR 


A utility apron such as housewives use for 
clothespins will—with just a bit of altering— 
become a handy protective bag for your flash 
outfit. The one illustrated had two large pock- 
ets whose stitching was ripped out. Using 
parts of the flash outfit as a guide, three new 
pockets were formed by stitching on a sewing 
machine. One pocket is used for the reflec- 
tor, one for the battery case, and the third for 
flashbulbs.—George Carlson, Chicago, III. 













































































































































































TANK REEL LOADING MADE EASY 


Loading an adjustable film tank reel some- 
times is difficult—especially when corrosion or 
dirt has formed in the grooves. Here's one 
method for overcoming the difficulty. Work 
liquid wax into the grooves thoroughly with a 
soft cloth wrapped around a wooden match. 
Let the wax dry, then polish it with a clean 
cloth wrapped around the match. If your reel 
is badly corroded, clean it with a bit of fine 
steel wool before waxing it.—Howard W. 
Rozelle, San Diego, Cal. 


GRINDING DRY INDIA INK FOR SPOTTING 


Sticks of India ink—used at times for spot- 


, ting—sometimes are not very soluble in water. 


\ When you find this is the case, grind the ink 

; stick into finer particles by rubbing the mois- 
tened India stick against an old piece of 
groundglass—as_ illustrated. The ground- 


glass has enough tooth to help the grinding. 
Do not rub hard or the particles of dry ink 
will be too coarse. The ink can be left on 
the groundglass, which is used as a palette. 
—Philip Fein, San Francisco, Cal. 


\ 


SUBSTITUTE FOR FILM HANGERS 


Small spring clips such as those used as 
temporary battery connections and for other 
light-voltage electrical connections make ex- 
cellent film clips. | purchased mine at a hard- 
ware, but they are also available at most elec- 
trical goods stores. | then fastened a paper 
clip (a small piece of wire will do) ‘to the 
screw connector of each clip—see illustration 
—and bent the other end of the clip so that 
it can be hung on a wire line.—George T. 
Lundeen, Madison, Wis. 


INEXPENSIVE TANK THERMOMETER 


Thermometers suitable for use with day- 
light developing tanks with very small 
openings have always been relatively ex- 
pensive and difficult to procure. If you 
are in need of such an instrument now, 
you can make your own from an inexpen- 
sive thermometer such as those found in 
variety stores. Carefully remove the two 
metal clamps and lift off the glass tube. 
Then, with a close-toothed hacksaw, cut 
the metal, wooden, or plastic back at the 
50-degree mark, and dress with a file or 
rasp and sandpaper. Next, drill two small 
holes at about the 55-degree mark to ac- 
commodate the second clamp, which for- 
merly was much nearer the bulb. Paint the 
entire face with a clear spar varnish or 
white shellac, and replace the glass tube 
Now fill your tank with water at exactly 
85 degrees, determined with an accurat 
thermometer, and, while the varnish still 
is wet, adjust the tube so that the height 
of the colored alcohol will correspond 
to the proper gradation on the sca 
When the varnish dries, the tube will -re- 
main in place. The thermometer illus- 
trated cost fifteen cents, and is highly sat- 
isfactory.—T. Earle Hamilton, Lubbox 
Tex. 

AN ACCURATE VIGNETTER 
In making a projection print where it i 
the intention to print a single figure or 
face on a white background, eliminating 
all other material from the print, many 
find it difficult to cut a vignetter of 
proper size and shape to blank out 
unrequired portion of the picture. Ihave 
found the following plan works qu 
successfully: After placing the negative 
in the carrier, but before focusing 
your full-sized print, drop the enlarge! 
head to give an image about one half the 
required size. Focus fairly closely on a 
piece of opaque, light-colored paper. I 
use white blotting paper. Now, with 
pencil, outline that part of the pictu 
you wish to print, snip out the openir 
serrate the edge if desired, and there 
you h>7e a perfect vignetter —B. F. T 
ney, Charlottetown, P. E. Island, Canada 


POPULAR PHOTOGRAPHY pays @ mini! 
of $5.00 for each illustrated Photo-1 
accepted; $3.00 if not illustrated. 
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and you begin 
to see why... 


AY “lens” and everyone thinks 
“glass.” That’s natural enough, 
considering the tremendous amount 
of work involved in perfecting a 
series of fine lens elements. 

But for all practical purposes a 
lens isn’t a lens until it’s mounted— 
and mounting is as difficult and de- 
manding an art as designing and 
making the glass components. 


A complex mechanism 


ike a close look at the cut-away, 
magnified Kodak Ektar shown 
above. Its mount is a highly com- 
plicated lens control mechanism. \t 
plays an active role in range find- 
ing, focusing, diaphragm adjust- 
ment. Above all... 


precisely aligns and spaces the 
ss elements so that they will func- 
n exactly as planned. 


ie delicate task of designing 


Suc’, a mount is complicated by the 
faci that it must not only fully de- 
ve. p the potentialities of the lens 
bu also take into account every 
i r related to the equipment for 
w ch it is intended, including its 


This calls for closest collab- 
O »n with both camera design- 
¢ id lens scientists. 

wonder most Kodak mount 


S| alists... engineers, drafts- 
m¢ technicians ... are men of 
lon - experience. There’s no “short 
. ’ in lens mounting. 














A LENS IS NO FINER THAN 


High precision, 
built in and proved 


Because metals differ in their ca- 
pabilities, these experts design and 
fabricate lens-mount parts of alu- 
minum, hard brass, special bronze, 
steel, choosing the materials best 
suited to the functions the various 
members will perform. The parts 
are machined on precision optical 
lathes .. . machines built and held 
to an accuracy of 1/10,000 of an 
inch. They must be, because this ts the 
accuracy demanded in the parts they 
turn out. 

Such precision procedure is main- 
tained from beginning to end— 
through the intricate assembling 
operations, and until the original 
plans of lens designer and mount 
engineer have been finally trans- 
lated into the minutely adjusted 
combination of glasses and metals. 

Then, and only then, is the lens 
complete and ready to run the gant- 
let of grueling inspections—rigid, 
fault-finding tests far more exacting 
than any to which you will ever sub- 

























ITS MOUNT 


ject your photographic objective. 
Every glass element... every shoul- 
der, thread, and supporting mem- 
ber... must prove its precision, and 
remain permanently, critically 
aligned, regardless of whether it’s 
a stationary part or moves as the 
lens is adjusted in use. For even an 
infinitesimal inaccuracy would be 
seriously magnified in the focal 
plane, impairing the functioning of 
the equipment. 


Fine as a fine watch 

When you acquire one of these 
Kodak lenses, you have an instru- 
ment as scientifically engineered, as 
painstakingly manufactured as the 
finest of watches. Indeed, it will 
have tolerances closer than those in 
most watches. That is as it should be, 
for fine photography demands the 
very highest precision of which 
modern technology and craftsman- 
ship are capable. Nowhere is this 
accuracy more essential than in 
lenses—and the finest lens can be 
no finer than its mount. 


Kodak Ektar f/1.9, 50 mm. — 





one of the six lenses for 





Kodak Ektra. This is the 
lens you see cut 
away and mag- 

nified above. 











‘Kodak 









BULLETINS 


Six Million Kodaguides—in the few 
years since they were first pub- 
lished, the Kodaguides—those very 
handy little photographic ‘'specif- 
ics’’—have been distributed to the 
tune of more than 6,000,000. 

The reasons for their great popu- 
larity aren't difficult to discern. 
They cover each of their respective 
fields precisely and definitely; they 
are compact, easy to use. 

There are at present sixteen sub- 
jects dealt with in Kodaguides: 
Kodacolor Exposure Guide 
Ciné-Kodak Outdoor Guide 
Ciné-Kodak Indoor Guide 
Kodak Home Lighting Guide 
Kodak Outdoor Guide for Black- 

and-White Films 
Kodak Indoor Guide for Black-and- 

White Films 
Kodachrome Outdoor Guide, 35- 

mm. and Bantam 
Kodachrome Indoor Guide, 35-mm. 

and Bantam 
Kodak Lens Guide 
Contrast Viewing Kodaguide (25 

cents) 
Wratten Filter Kodaguide 
Kodak Outdoor Filter Guide 
Kodak Film Guide 
Eastman Paper Kodaguide 
Kodak Densiguide ($1.00) 
Kodak Print Quality Kodaguide 

($1.75) 

With the exceptions indicated, 
Kodaguides sell for 10 cents each. 
Most of them are of the dial type. 

In these days of rare, not to say 
precious, photographic materials, 
the wise camera fan wastes no film 
on guesswork, inspired or other- 
wise. The prime purpose of the 
Kodaguides is to eliminate guess- 
work. For example, you may find 
yourself using a type of Kodak Film 
with which you are not completely 
familiar. Your best bet, then, is the 
Kodak Film Guide, which gives 
you Kodak Film Speeds, Weston 
and G. E. Meter Settings, Code 
Notches, Color Sensitivity and Spec- 
trograms, Color Rendering, Filter 
Factors, and Filter Spectra for 
twenty-five Kodak Films, roll, pack, 
miniature, and professional. 





PHOTOGRAPHY, 
LIFE SAVER 











VER since the beginning of this 

world war Kodak has been 
acutely conscious of the military 
importance of photography. As a 
weapon of offensive warfare, pho- 
tography ranks not merely as effec- 
tive but essential. 

There is another angle, however, 
of parallel importance. Photogra- 
phy is doing a tremendous job as a 
life saver—a protector of the life, 
health, and effectiveness of the in- 
dividual fighter, his company, his 
ship, or his plane. 

On induction, the individual is 
at once shown the first of a series of 
extremely well-made training films 
on how to protect himself—from 
disease, from all his enemies, social 
or military, and from psychological 
dangers. As his training advances 
and becomes specialized, he stud- 
ies films which condition him for 
the shocks of combat in his particu- 
lar branch of the service. Within 
the limits of sight and sound, those 
films pull no punches, thereby pro- 
tecting him from the shocks which, 
in combat, might otherwise en- 
danger his life and effectiveness. 

Even more specialized are the 
films which tell him what to expect 
of the weapons he uses, and how to 
take care of himself in case they 
should be damaged. From that 
point it is a logical step to the films 
which explain life-preserving pro- 
cedure in the event, for example, 
that he should be lost at sea, in the 
desert, in snow, in the jungle, or be 
faced with any of a score of other 
predicaments far removed from ci- 
vilian experience. 

And it isn’t stretching things a 
bit to include the movies—both 16- 
mm. and 35-mm.—which bring him 


Ned 
1 


1 A 
OF FICIAL SIGNAL CORP: 


X-rays serve in the field 


Analyzing aerials to solve problems 


spirit-reviving entertainment, or 
reminders of the reality of the clean, 
amiable world for which he is 
fighting. 

From a purely medical point of 
view photography serves the fight- 
ing man importantly. Most conspic:- 
uous, of course, are the several 
types of X-ray examinations which 
quickly reveal hidden injuries to 
facilitate swift, accurate diagnosis 
and/or surgery while a man’s life 
hangs in the balance. Less dramatic 
but of immense over-all value are 
the photographic investigations, 
micrographic and otherwise, by 
which insect plagues are studied 
and fought. 

To help the fighting man know, 
as accurately as possible, about his 
tactical objectives so that he will 
not be lost or needlessly endan- 
gered, he is given all sorts of pho 
tographic guides—from prewa! 
snapshots made by globe-trotting 
tourists to last-minute aerial ob 
liques, negatives of which are 
dropped on his transport or cal: 
rier during the radio silence pre 
ceding a landing. Pilots learn where 
the ack-ack installations are; invé 
sion troops find the emplacements 
to be avoided. And back of every 
invasion, of course, are detailed 
aerial reconnaissance photographs 
(often in color) which show not only 
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Essential photos are field-finished 


OFFICIAL U. S..NAVY PHOTOGRAPH 


ombat training, via movies 


the usual topographic features but 
the offshore water depths and 
shoals. It is not uncommon for a 
single landing to involve the mak- 
ing and distribution of many hun- 
dreds of thousands of 8 x 10 prints. 
And the purpose of every last print 
is to eliminate hazards, promote ef- 
lectiveness, and save lives. 
Specialized training, again, in- 
volves the use of photographic 
slides or slide films in developing 
swift, accurate, skin-saving recog- 
nition and identification of enemy 
ships, planes, tanks, uniforms, and 
haracteristic equipment. If 


other 
you k»ow what you're up against, 


Enemy air strip, pictured at night 


pie 


They know where they're going 


This is your objective 


Movies tonight, rain or fair 


you are doubly armed. 

On the industrial front, photog- 
raphy is constantly at work in hun- 
dreds of applications designed to 
prevent mechanical failures and to 
insure full, effective performance 
under combat stress. 

The X-ray analysis of a motor 
crankshaft may seem a far cry from 
the battle front, but some boy’s life, 
or the lives of his whole crew, will 
depend on the soundness of that 
shaft when the going gets tough. 
Similarly, high-speed movie analy- 
sis of, for example, the functioning 
of a machine gun has solved prob- 
lems of jamming. A jammed Amer- 
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ican gun saves only enemy lives. 

Obviously it is impossible to 
catalog all of photography’s work 
in the services. But it is good to 
think that much of that work is de- 
signed to make the going easier, 
and more effective, and to save 
lives in the winning of the war. 
With some 12,000 Kodak people 
in the Service, there is a very real 
interest and pride, here at Kodak, 
in photography’s role as a life 
saver. 
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Kodak brings you 5 ways to get this picture in color 


Kodak 


LL you need to make soul-satisfying color 
A pictures is (1) a camera, (2) a little Koda- 
chrome or Kodacolor Film. That’s the wonder- 
ful thing about Kodak’s 5 ways to color... they 
bring the delights of color photography to 
everyone. 

If yours is a miniature camera, there are 
Kodachrome “‘stills’’ for projection . . . or for 
gorgeous Kodak Minicolor Prints in a choice 
of sizes. If you own a movie Camera, you can 
have vivid Kodachrome movies—8-mm. or 16- 
mm. If your camera takes sheet film, there’s 


Kodachrome Film in this form; its transparen- 


cies yield big, beautiful Kotavachrome Prints. 
And, wonder of wonders, if your camera is just 
the ordinary roll-film type—even a Brownie— 
you can easily get color snapshots on Koda 
color Film. . . full-color prints on paper. 

Color for everybody is the result of a quarter 
of a century of Kodak research—and you Cao 
be sure that the big Kodak color staff wi'l com 
tinue to work right along with you. Color # 
Kodak is a continuing and ever-progressing 
program on which you can rely to the fulles 
extent for color at its very finest. Estma® 
Kodak Company, Rochester 4, N. Y. 


Film is still very SCArce ... the war takes so much; but every now and then yor 


dealer has a little, so it pays to keep on asking: 








YANKS versus JAPS 


Official U. S. Navy Photographs 


Both sides of a dramatic battle between carrier 


ee ce ki rr 


planes in the far reaches of the Pacitie are 


“7 


shown in this remarkable set of pictures taken 
from a Navy-OWI motion picture, Brought 


to Action. Captured Japanese newsreel scenes 
Prowling for prey, Nip carriers cruise 


in Pacific waters. Flight deck crew pre- Show the enemy side of the battle action. 
pares fighter planes for instant takeoff. 


Enemy torpedo plane races down flight Nip fighter plane ascends from flight Jap bomb hits flight deck of U. S. Navy 
deck in takeoff. Crew waves from bridge deck. Captured Japanese newsreel scenes carrier, setting planes afire. Fast-work- 
as plane passes island of the carrier. show the enemy side of battle action. ing crews soon put fire under control. 


Chaplain gives last rites to airman Torpedo plane and its gallant occupant Taps are sounded as brave airman and 
whose body remains in battle-shattered, are dropped over the carrier's fantail his plane are committed to the deep. Two 
unsalvageable plane as a fitting tribute. together as crewmen reverently look on. of his crew members survived the crash. 

Prints. 

1 is just 

wnie— 

Koda- 


quarter 
rou can 
i'l con: 
olor a 
ressing 

fullest 
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Fire bursts from doomed Jap plane as the War ends for Jap airmen being fished Returned fighter pilot in the after-bat- 


Y attacker gets paid in return. Gun from water after their plane was shot tle discussion aboard U. S. Navy carrier 
2 records moment of vengeance. down during the carrier-plane battle. tells how he bagged the enemy plane. 
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HEAVY-DUTY foot switch, a U. S. Navy 
A release, is now offer to camera fans 
by Penn Camera Exchar , Inc., 126 West 
2nd St., New York 1, N. Y. The switch 
does not require constant foot pre ire ; once 
| 
| 
| 
| | 
| 
Heavy-duty switch for darkroom use 
he light i n the p! can be rele 1 
Itcan be u ! with hor I r equipn t 
n ectr il appliar i W l as with 
printers and enlargers and operates on AC 
xr DC current The unit i tu built, 
kidproof, and f hed in battleship gray 
It weighs 3 lbs LS S$ ] ed at $9.95, 
wil ind obtained without 





priority. 
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TRADE NOTES AND NEWS 











Another new developer, Kodak Microdol 
and Microdol teplenisher replace Kodak 
DK-20, and will be furnished in the same 


size packages and at the same prices as the 
former product. It is said to be non-toxic, 
to give exceptionally fine-grained images 
within relatively short processing times, and 
to have excellent keeping properties. 


THE ORIGINATORS of the Kingston Mon- 
tage Maker have another new product ready 
for distribution. It is the Kingston Dodger 
and Vignetter Kit, consisting of one 9x12 
rotary dial vignetter with seven varied cut- 
outs and a two-sided wire dodger holder 





f interchanging seven differently shaped 
dodgers. The kit sells for $1.50 at dealers or 
direct from Kingston Sales Company, 62 


IKxingston Ave., Brooklyn 13, N. Y. 

A BOOKLET ON WPB regulations in the 
photographic field prepared by 
Penn Camera Exchange, Inc., 126 West 32nd 
St., New York 1, N. Y. The material, pre- 
ented in dialog form, clarifies the identity 
of persons who now enjoy priority ratings, 
and defines operations of WPRB regulations 
in val Entitled “‘The P’s 


has 





arious applic ations. 
and Q's of Priority Purchasing,” the book- 
let will be sent free on request, 


THE INSTITUTE OF DESIGN, 247 E. On- 
tario St., Chicago, announces a change of 
date in the summer The building 
in which the Institute is now located has 
been sold and because of moving into new 
quarters it was necessary to postpone the 


Sessions. 


date of opening to July 2nd. Two six-weeks’ 
summer sessions will be held, one in Chicago 
and the other on the Institute’s farm near 


Somonauk, IIL, miles southwest of 


the city. 


seventy 


LOMB 
new 
ATSC at 


Optical Company re- 
48-inch telephoto lens 
Wright Field. 


BAUSCH & 
cently readied a 
for shipment to 


This len s the answer to a need for large- 

ale reconnaissance pictures from high 
latitudes, such as the cruising height of the 
5-29. It r-spaced, treated with Balcote 


iS a 

reflections and permit the passage 
light, and designed for color photog- 
is to be used experimentally in 


imera. 


to reduce 
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DETAILS CONCERNING the electric illu- 
mination of an astounding new “flying flash 


camera,” now in use by the armed forces 
and designed to take clear pictures at night 
from reconnaissance planes, have just been 


ivulged by the Lamp Department of Gen- 


eral Electric. A repeating ‘flash tube,’’ op- 
erated by a complex electronic device, pro- 
duces a light many hundred times as bright 
is that from a flashbulb, with its duration 
nfined t 1 mere one thousandth of a sec- 
Despite forced cooling of the tube, 








heat from the flash chars wood at a di 
tance of a foot, so intense is the light. Ti} 
complicated night aerial photoflash camer 
played a significant role in the success « 
the Normandy invasion and subsequent o; 
erations in the European theater, and ri 
quired several years of development on t! 
part of Dr. Harold E. Edgerton,. professor 
electrical engineering at Massachusetts In- 


stitute of Technology; technicians of t 
Photographic Laboratory, Air Techni 
Service Command headquarters, Wrig 


Field, Ohio; and engineers at the G. E. Nela 
Park laboratories, 


ALLAN PETROYV, returning from his duti 
as combat photographer with the U. §S 
Navy, has entered the field of potograp! 
engineering with headquarters at 4815 
Fourth St. N.W., Washington 11, D. C. : 
will specialize in shutter repairs, install- 
tion of rangefinders and flash synchroniz: 
and precision repairs on all photogray 
equipment. 


exhibited in 


BELL & HOWELL recently 
Chicago the first of a fleet of Service Crafts- 
man Trailers fully equipped as a mol 

3&H Authorized Service Station for 16 1 

Filmosound and silent projectors. It is owr 

and operated by Pictosound Movie Serv % 
St. Louis, Mo., and will be manned by a 
graduate of the Bell & Howell factory tr “ 
ing course, who is capable of performing 
every service operation carried on at the 





factory, including complete overhauls, 71 
trailer will cover the St. Louis territory and 






















Repair bench in B&H mobile service trailer. 





bring authorized service to 
of school, church, commercial, and 
owners who use their projectors so inten- 
sively that periodical inspection of 
equipment is advisable. Users will be s 
the trouble and expense of packing 
chines for shipment to the factory or 

of its branches, and equipment will b 

up for a matter of hours only inste 
days. 


the front doors 


(Continued on page 74) 
























KT ENTRY] ENTRIES |CLOSING] DATES OPEN 
SALON VRITE FOR ENTRY BLANK TO | ENTER I LES ING |__Dé . 
Al WRI FC | FEE ALLOWED DATE {TO THE PUBLIC 
th Annual Salon of Photography, Rockefeller) Mrs. Helen James, Salon Chairman, 116 Parsons| oo 
Canstee Cates CUO. 6a ciecnckincwswsciesrcces ek ee ee ET LORETO $1.00 | 4 June 11 July 1—July 15 
Annual Salon of Pictorial Photography, Adelaide| Adelaide Camera Club, 70 Watson Ave., Rose Park, 5/— | 
Camera Club, noentry blank needed:send printsto PACIMIGS, DOG AURTANR sos cccececcetescucesens Austr. | 5 | June 30 Aug. 18—Sept. 1 __ 
#th Detroit International Salon of Photography | 
P , : “ 7 
Photoyraphic Salon Society of Detroit. acd Detroit Institute of Arts, Detroit 2, Mich........... $1.00 4 | July 2 Aug. 5—Sept. = __ 
6th Annual North American Salon of Photography,| Paul H. Guttman, Salon Chairman, 1528 39th St., | 
Sierra Camera Club.. iain telalécoes es eee ree ree |} $1.00 4 | July 10 Aug. 1—Aug. 31_ 
1945 Annual International Salon of the Muncie) Joe Sanders, Salon Chairman, Muncie Camera Club,} | 
ene sy aoiah cakes 22 W. Crartes St., Muncie, Ind. s....0c22cc00see $1.00 | 4 July 15 July 29—Aug. 4 __ 
kth Annual Rocky Mountain Salon of Photography,| Basil Leonotf, 1435 S. Milwaukee St., Denver 10,| 2 | | . . 
Denver Photographic Society... . RIS ids ent atin'es he ies be a, avaeaneels ie Galata eee elaine |} $1.00 4 Aug. 15 Sept. 1—Sept. 15 
> — | eatin — 
4th Toronto International Salon of Photography,| F.L. Harvey, Salon Secretary, Toronto Camera Club, | | a 
Ce CEI: «a o«. 0.0 0.00.6 Be 0s whew mes 2 Gould St., Toronto 2, Ontario, Canada......... |} $1.00 | a Aug. 25 |Sept. 10—Sept. “= 
Amarillo International (formerly Tri State) Salon 40 
of Photography*, Amarillo Photographic Society |\Cy Clemmons, 216 Nunn Building, Amarillo, Texas.| $1.00 + Sept. 1 |Sept. 16—Sept. * 
Sth Annual Victoria International Salon of Pho-| Irvine Dawson, Salon Director, 680 Victoria Ave.,| | : 
tography*, Victoria Camera Club............... TU ss I ok alee mare $1.00 4 Sept. 10 Oct. 7—Oct. 14 
?nd International Color Slide Salon, ¢€ hicago Color | | | a 
Camera Club. na bnaaiee Muriel Gray, 6148S. Kenilworth Ave., Oak Park, Ill... $1.00 6 | Sept. 23 Oct. 7—Orc - 
Oth International Salon of Photography The!} Donald K. Mereen, Salon Chairman, Photo Pictori-| | 
Photo Pictorialists of Milwaukee........ eile tad alists of Milwaukee, 740 N. Plankinton Ave., Mil- | | : 18 
CS ic SUE 6 uh kh Cac eeaeweeeeee ec wenekeus $1.00 | 4 |} Oct. 10 Nov. 4—No 
36th Chicago Salon, Chicavo Camera Club....... Chicago Camera Club, 137 N. Wabash Ave., Chicago | | * 4 
Monochrome and color prints..........0ee00- A A ee ee Pe re ee $1.00 | 4 ea | Oct. 15 | Nov. 5—D« — 
10th Western Ontario International Salon of} A. E. Adams, Salon Chairman, London Camera Club - N * 
Photography*, The London Camera Club..... 923 Maitland St., London, Ont., Camada......... $1.00 4 Oct. | Nov. —" pias oP 
Salon conducted according to the recommended practices of the Photographic Society ot America. _ m _— 


See page I15 for schedule of POPULAR PHOTOGRAPHY Traveling Salons 
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ar 1938 The Folmer Graflex Corpora- 
tion created the GRAFLEX Diamond 
Award, to be presented annually to those 
Press Photographers judged to have 
made the outstanding news pictures of 
the year. The Editor & Publisher annual 
National News Picture Contest, an al- 
ready established competition open only 
to the Nation’s Press Photographers, 
served as the means for determining the 
winners of the GRAFLEX Diamond 
Award. 


With entry of this country into World 
War II, the Editor & Publisher contest 
was discontinued in 1942 for the dura- 
tion, in the light of which presentation 
of further GRAFLEX Diamond Awards 
was held in abeyance and none were 
awarded since the contest based on the 
1941 news pictures. 


Folmer 


Sor Dis linguish ed Sopvice 


Graflex Corporation, 


b 


News photographers today are serv- 
ing on every battle front, pitting their 
skill and their lives against their chances 
of capturing on film the dramatic mo- 
ments of this war. In recognition of their 
outstanding accomplishments—for such 
timeless photography as the justly famous 
picture of our Marines raising our Flag 
on Iwo Jima’s Mt. Suribachi, made by 


Joe Rosenthal, AP Photographer—the 


GRAFLEX Diamond Award now 
emerges, with a double-sized diamond 
to distinguish it from its predecessors, 
becoming the Press Photographer’s war- 
time Distinguished Service Medal. The 
first of these special awards has been 
presented to Joe Rosenthal, who has so 
ably symbolized to the world the skill of 
America’s honored profession of Press 
Photography. 


Rochester 


8, New York 
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News & Comments 
about Photography 
and Photographers 


Conducted by 

H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 
diana 
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® Out of the Mailbag 


® Success Stories 


® Prospecting for a Prospectus? 
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® Free "Outline of Courses" 


Tempest in a Brass "Goboon" 


HIS is the story of a flash-powder 

explosion 15 years ago, an unhappy 
news photographer and an irate judge— 
but it all ended serenely just a short 
time ago. Associated Press’ Boston staff 
photographer Abe Fox went to the Bos- 
ton bureau in 1929. His first assignment 
was to make a picture of Abraham E. 
Pinanski, newly appointed judge of the 
Superior Court of Massachusetts. Flash- 
bulbs were not yet in use, so when Abe 
arrived he set up his camera, loaded his 
flashgun, bade His Honor to smile and 
then pulled the release of the gun. Noth- 
ing happened. So Abe found a cuspidor 
and dumped the powder into it. Then 
he tested his and found it worked 
without powder. He applied additional 
powder, again called upon the judge to 
smile, but again the gun failed. So the 
spittoon got another load of powder. This 
happened a half dozen times and nearly 


gun 


a bottle of powder was deposited int 
the spittoon. Finally Fox got his pictur 

Next morning the Boston papers’ fro: 
pages carried a story of an explosion i 
the judge’s chambers. It seems that t! 
Judge, reading quietly after Abe had le! 
had dropped hot cigar ashes into the 
spittoon. For 15 years, Fox kept out 
Pinanski’s way. Then Fox was assign 
to cover a murder trial at Pittsfie 
Mass. Judge Pinanski was presiding. He 
didn’t recognize Fox but the phot 
rapher screwed up enough courage 
introduce himself as the one who almost 
blew the judge out of office. Quickly 
Abe added that he was the father 
twins. “Brother,” said the judge, “I ha 
been waiting 15 years for this moment 
but as long as you are the father of twins 
you won't have to go to jail for it. In 
the father of twins, myself.”— fe 
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From Culve 5 


Flashlight was hailed as a development in modern photography in 1889 when this sketch 
made by a staff artist, appeared in one of New York's illustrated weekly magazines. The 
caption explained that the photographer was taking a picture of a group of masqueraders 
at a Fifth Avenue mansion, by means of the flashlight. Flash photography dates back to 
1850, when Bunsen and Roscoe first obtained an intense actinic light from the combustion 
of magnesium ribbon. In 1889, Armstrong was the first to use magnesium powder, which 
was ignited by blowing it through a flame—the method apparently illustrated here 
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FULL ATE ET Oe 
SUCCESS IN PHOTOGRAPHY 


i Tohiatiale Miulekohiil + Mla -migeleloMlomt ielaa tt Mile lilelioleicelolahy 
like wisdom-laden guidance. Long famed for ultra 
modern \instruciion that has steeved hundreds of 


camera tcareerists' to swif, success, is New York's 
cosmopadlitan SCHOOL OF MODERN PHOTOGRAPHY 





By ARTHUR HILL 





1. Shooting better pictures since he took advanced courses at THE SCHOOL OF MODERN PHOTO- 
GRAPHY iS ARTHUR HILL (see above and left). Under the watchful eyes of the School’s master- 
mentors, professionals and amateurs alike reach new heights in fine photography ... polish 
their talents to the peak of perfection. Hill now wields his camera for one of the giant 
corporations of the chemical industry . . . takes on free-lance assignments in his spare time. 
With today’s shortage of good photographers, there are opportunities galore for the go- 
getting graduates of SMP. 



















2. No babes in the woods when 
it comes to photography 
are the many professionals 
who turn to sMP for brush- 
up courses. These experi- 
enced lens-clickers can 
fully appreciate the un- 
equalled facilities, the 
personalized, ultra-modern 
instruction at the School. 
Among the camerawise 
professionals now at SMP 
IS ROBERT A. BUCHANAN (see 
left), former Navy photog- 
rapher and instructor, now 
research photographer for 
U. S. Steel. 






















By ROBERT A. BUCHANAN RICHARD PELATOWSKI 


3. Double exposure—to photography as 
an art and as a practical science 

makes smp students doubly certain of 
fashioning quick success for them- 
selves in the camera world. Among the 
hundreds of smp graduates enjoying 
interesting photo careers & a 
goodly sprinkling of the fair 
sex, including SALLY HINSHAW 
(see right), who starts as 
publicity photog- 
rapher with an 
international re- 
lief organization. 


4. Bringing students face-to-face 
with golden opportunity is the 
everyday job of the School’s 
Placement Bureau. Records 
bulge with smMp-aided success 
stories. Case in point is World 
War II veteran RICHARD PELA- 
TOWSKL (see above) who came to 





the School the most inex peri- 
enced of amateurs ... walked off 
with a coveted spot at Gray 
Studios immediately upon 
graduation. 






7 By BRAD SMITH 






%. Happy blending of ingenuity, versatility and 6. Information please! Into this recep- 


=* xpertly imparted to students at THE 
OF MODERN PHOTOGRAPHY .. ° makes 
fessional-calibre weere that sell! 





tion room have walked thousands of 
starry-eyed youngsters and career- 


} i with & ists of all ages. Question most often 
It ‘ a wit 1 now-how g eaned at SMP, BRAD asked: cy hat about tuition fees?” 
( See 1b0 seis is s s loo > be ; ° ‘ A 
1 : fee cre h — “ —— The answer is genuinely surprising, 
ea . i tc 3 . % n ot v1 - ick for specialized courses or complete 
Har ok ae _ — V mines study programs, either day or evening, 
“. per's ~ azaar - itor), Smith are exceptionally moderate. Visit the 
1s OW s oO a Ss > St- f, 
porcine pene ‘ - - - ~ School, or write for outline of courses 
| into his leisure hours, in photography training. Address 
H. P. Sidel, director, Dept. P7. 
HY 136 East 57th St., New York City 
July, 1945 
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PHOTO EQUIPMENT 





EXCLUSIVE! 
KODACHROME SLIDES OF 


ROOSEVELT FUNERAL 


Unusual color shots of the procession 
in Washington. 


Set of Five in Ready Mounts 


ONLY $239 


ington's 

Slides of Washing 
nd scenes © 
Blossoms 4 oan $2.50 


Kodachrome 
Famous Cherry 5 
Washington. Set of 


Specify set wanted when ordering. 


DA-BRITE ADJUSTABLE 
SLIDE VIEWERS 


When ordered with $ { 50 


Kodachrome Slides 
When Ordered Separately. ...$1.95 


above 





HARRISON FILTERS 
HARRISON FILTERS 


on Series V and Series V! 


—— Kodachrome Type A 


Including 

i t 
de from highes 
val special thick- 
to Eastman series. 
ng densities: 


Ratten type filter m 
quality optical glass 
ness for adaptation 
Available in follow! 


Kodachrome Type A 
Medium Yellow 
Medium Red 
Orange 

Green 

Haze 

Blue 


Series V 


Series VI 


Sunshade Filter Holder, screw-in type for 

2.75 
ARGUS C2, C3 $ 
CINE FOR 8 mm MOVIE 


CAMERAS, Universal type.---++** 








Attention . . . PHOTOGRAPHIC FISHERMEN! 











SAVE -..Both the FISH and the HOOK 

(and nasty hooked fingers) 
y’s Patented 

OK 
EXTRACTOR 
Quickly ex- 
tracts hook from fish 
from any position, 
Keeps hands clean; pre- 
vents tearing fish's 
mouth. No need to 
handle Eels, Toads or 
Catfish So simple a 
child can use it. 7 inches 
ng, easily carried in . 


pocket or kit. All brass, TV, 
not affected by salt if 
GUARANTEE 


water or weather, 





Fishermen! 





























CHARGE ACCOUNTS INVITED 
4 T= 


1112 G STREET, N.W. 
WASHINGTON 5, D. C. 


Bronch Stores ATLANTIC CITY « BALTIMORE 
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Press 


(Continued from page 55) 


of the old stereoscope—two photos of the 
same object taken at different angles to 
give the illusion ef height when viewed 
through an apparatus similar to the ste- 
reoscope. Obliques are taken at varying 
angles to show depth, background and 
construction types. 

Success of photographic missions de- 
pends largely upon the ability of the pilot 
to place the plane in an advantageous 
position and the ability of the observer 
to do a good job with the camera. Usu- 
ally the pilot and observer must elude 
detection until their ship reaches its ob- 
jective, for ordinarily it is not accom- 
panied by fighter planes, and then beat 
their pursuers on the dash back to their 
home field. 

* * * 

Y S. COAST GUARD Combat Pho- 
¢ tographer Ray Platnick, former PM 
staffer, now stationed at San Diego, Calif., 
writes: “Just a few lines to let you know 
that for the past three months I’ve been 
here at the Air Station. I’m chief pho- 
tographer, and in charge of all air-sea 
rescue photography for the Coast Guard 
off the Southern California coast. Here is 
the job in a nutshell: Every time a plane 
is forced down at sea, one or more of our 
huge flying boats are dispatched to the 
scene and at the same time one of our fast 
63-foot crash boats, of the PT type, is 
sent too. As a rule I'll be aboard one of 
the planes and when we land I make pic- 
tures of the operations. At the same time, 
all these planes and boats have candid- 
type cameras on board, and I school the 
crews on their operations, so, if I’m not 
flying, I'm in a classroom or lastly, in the 

good ol’ darkroom.” 

« * * 

NEWS photographers and reporters got 
* “some rough treatment at the hands 
of Grover Cleveland Bergdoll, notorious 
draft dodger of World War I, when he 
got back to his estate near Downingtown, 
Pa., from the federal prison at Fort Leav- 
enworth, Kan., where he had served four 
years and 10 months at hard labor on 
court-martial order. Grouped about the 
front porch of the Bergdoll home were 
the photographers, with cameras in hand, 
waiting for his* return. They included 
Barney McGuigan of the AP, Nick Carter 
of the Philadelphia Inquirer, Al Higgins 
of the Philadelphia Daily News and 

Harry McGonigle of the Philadelphia 
Evening Bulletin. “Get the hell off this 
property!” was the angry shout of Berg- 
doll as he leaped from the car and strode 
angrily upon one of the reporters. Photog- 
rapher Higgins, a cripple equipped with 
an artificial leg, was bumped off balance 
by the irate Bergdoll, and his camera sent 
crashing over the roadway. In 
vain the sought to con- 
vince him they were only there in the 
line of duty and to welcome him home. 
Ignoring his four children, the youngest 
ot whom he had Bergdoll 
yelled to his servants: “Go get my shot- 
gun,” and turning to the newsmen he 
screamed: “T'll give you just five 

minutes to get the hell off my property.” 


gravel 
newspapermen 


never seen, 








The photographers got some good shots 
of the ex-convict, and the reporters a 
better story than they had anticipated. 


* * * 


ARTLAND F. KLOTZ, veteran Chi- 
cago Daily News cameraman, was 
awarded first prize in the Encyclopedia 
Britannica Book of the Year international] 





Second prize in the Britannica news 
photo contest went to International News 
Photos. Photographer was not identified. 


hews photography contest for 1944. The 
picture showed military policemen eject- 
ing Sewell L. Avery from Montgomery 
Ward’s Chicago office after the govern- 
ment took possession of the company’s 
plant in April. [See June °45 Poputar 
PHOTOGRAPHY, p. 55.] Second prize was 
awarded to International News Photos for 





Homecoming, by Helen Brush of the Los 
Angeles Daily News, won third place in 
the Britannica 1944 news photo contest. 


a picture showing Frenchmen dropping to 
a Paris sidewalk in panic when snipers 
opened fire on them after the city’s lib- 
eration in August. The identity of the 
photographer was not established. Mrs. 
Helen Brush, Los Angeles Daily News 
photographer, was awarded third prize 
for Homecoming, showing a sailor’s happy 
wife and small daughter running to greet 
him as he steps off a train. 
* * & 

j YOR his efforts “in compiling a photo 

P graphie record” of the visit of Gen- 
eral Joseph T. McNarney, deputy su- 
preme Allied commander of the Mediter- 
ranean Theater of Operations, to the Fif- 
teenth Air Force in Italy, T/Sgt. George 
W. Potts of Fall River, Mass., has been 
commended by Major General Nathan P. 
Twining, commanding general of th« Fif- 
teenth. Sergeant Potts was formerly con- 
nected with the Fall River Herald-News 
as a photographer.—j® 
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Trade Notes 
and News 
(Continued from page 68) 


AN IMPROVED “B-8” table-ty 
print dryer for matte, sen 
y prints has been introdu 





''B-8"' table-type continuous print 


CAMERA CLUBS 


PSA Camera Club Manual 
Soon to Be Distributed 
Member clubs of the Photographik 
of America are to recei 
“Manual for Camera Clubs,” which is in the 
process of publication, it is announced by 
Cecil B. Atwater, chairman of the Camera 
Club Division. The manual, which consti- 
tutes another in the list of club services 
being built up by PSA, will be mailed out 
to member clubs free of charge 


» Societv 
ve copies of 


a new 


Two Clubs Merge in Canada 
a move calculated to strengthe 
photograph actly in 
Columbia, th 
and the Vict 
merged recently to 
known as the "i 
‘ew quarters have bes 
Victoria Y.M.C.A., wher: 
the use of a darkro 
tag George J. Alexander, 
! of fisheries for 
president of the new club, 
tary (who can be addresst 
club at the Victoria ‘Y,” 
lance. 
19145 Chicago Salon 
Reproduced on Slidefilm 
In a commendable and nbitious 
to render pictorial pt rr I 
a greater number 
dling the 1945 Chie 
of Photography have 
accepted prints on 
Vided into three ‘ 
a total of 294 ad 
irranged for 
ilon catalog 
Jection manua 
Clubs and 
chase co} 
urged to 
ldwards, i 
mittee, Fourtl 
Chicago Histo 
North Avenue 
incidentally, has 
for producing the 
re interested 
obtain pointer 


Changed Your Records Yet? 
Just in case 

it yet, this no 

POPULAR PH 

records Our nme oO 

Wabash Avenue, Chir 

few blocks south of the 


Color Slide 
Announced by PSA 
ranization of “assignment slid 


en annound¢ 


‘ returne 
Individual are interested in 
ipating in these circuits should get in 
h with color div t hairman H, J. 
mm, 1614 West Adams St., Chicago, Il. 


Know What Size Film 
the Salon-Winners Use? 
is his wont, the anal 


rn 


lis ts apy in this ye 

can Annual of tography in 
certain ) sizes and kinds of 
neras are uses a majority 





rapher, as has been said often, will mal 
good pictures with any workable camera | 
uses No—the foregoing dip into the Pea 
statistics is given you purely as a matter 


int t 
interest, 


Club Donates Library 
to U. 8S. Army Hospital 
generous move to brighten the cor 
of sick and wounded GIs at t 
Crile General Hospital in Cle 
was completed recently wl 
the Cleveland Photographic Society donat 
several hundred photographic ma i 
and periodicals to the hospital's large 
active group of photographic enthusiast 
Representing the accumulation of se 
vears, the collection was augmented 
notable batch of literature obtained 
the club purchased an outstandin 
graphic library from the estate 
ceased enthusiast. With an eye 
chives, the Clevelanders allowe 
library to select a few specially 
issues from the collection befor 
along to the soldiers. This exact 
would seem to be a fine one for 
larly inspired groups to follow. 


Hoosiers Ask Program Help 
A lift in the matter of program ideas will 

be appreciated by the Fine Arts Came ] 

of Evansville, Ind., according to 

ceived from that organization 

If your group has had success 

more program ideas, it would 

move to have the club secretary con 

with the Fine Arts folks. All 
idence should be addressed to the 

t , Mr Paul Wurtz, 810 8. G ! 

Ivansville, Ind 


We Hear 
MMVUAT nearly 500 people att: ed tl re- 
cent Second Annual Gala Show put on 
by Lyniateur Movie Societu of Milwaukee 
Ten members of Kenosha Movie Club trekked 
up the shore for the affair. 

Jamaica (N.Y.) Camera Ch 1eld its 
tenth anniversary dinner re ntly, and 
many old-time members showed uy} » make 
the gathering especially notable. 

The Eighth Annual Salon put on by the 
Chicago Area Camera Clubs Association 
will be hung at Chicago Camera Club head- 
quarters beginning Sunday, June 23, accord- 
ing to present plans. This year’s show will 
be selected by a jury of twelve prominent 
pictorial photographers chosen from twelve 
member clubs. 

In a sincere effort to get down to cases 
where _ photo-reproduction is concerned, 
members of the Kalamazoo (Mich.) Camera 
Club held a discussion of photoengr: 
and offset printing. During the semina 
was brought out why certain types of 
tographs usually appear to better adva 
in news pers and magazines. A very 
subject for any group whose constit 
send their work to editors, 

Editor Burt Holley of the Chicago 
Association “News” has penned a s 
which should keep the print discussions b 
ing nicely for some time to come, Here 
“To say nothing, no matter how be 
is not art.”” (Wait’ll the Street-Scer 
in your club locks horns with the Sun 
Water-Lily addicts over this little d 

The National Photograph ic 

ing , D.C.) recently scored 

to hold meetings in th 

New National Museum. 

in southern England w 

hotography unit, memb-e 

r the Rockefeller Cente 

his time between miss 

bicycle around the countrysid: 

pictures of Wives and children of 
soldiers. Th constitutes some spe 
of lend-lease, it would seem to us. 

Meet y P 
Club (Buff 


ra Club ha 
quarters a 3 E Ohio St., 
where pl O ‘ impr 
rapidly being completed. 
This month we leave you 
ulled from “The Circular ‘ 
Circle of Confusion, Whitti 
ring in the line of Fan 
itor Wallace Wiggins n 


the light. guess eve 





Yj fist of Victory. - 


Revere precision controls for Grumann Hellcats and ”| 


nd 





other fighting planes are serving the cause of 


freedom around the world. 








: “a ees i 


und Gr fist of Hyp piness hiss 


When peace comes, Revere 8mm movie equipment will serve the cause 
of pleasure throughout the globe. The thrill of making home 
movies will be accented by finer Revere Cameras and Projectors. 


Meanwhile, speed victory by buying more war bonds. 


rite 
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REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 


time Manufacturers of Quality Home Movie Equipment 
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FILMING A FAMILY PICNIC 


A fresh approach, a new idea, an unusual angle, a surprise 


punch—all these help you get away from stereotyped movies 


Photographed by 


LEO J. HEFFERNAN 


Text by the Photographer 


HEN John Q. Moviemaker ven- 
tures forth nowadays in search of 
material for his movie camera, his 

mind is as full of dos and don’ts as his 
camera case is crammed with gadgets. 
The wastefulness of casual filming has 
been brought home to him by those first 
experimental reels which languish on a 
shelf at home, for he groans inwardly 
whenever he thinks of that dreary footage 
showing friends and relatives shifting 
about awkwardly as they “smile for the 
movie camera,” or of the shots of some of 
the un-funny comedians with rubber 
faces who were always ready to cavort 
for fifty or sixty feet. 

It is probable that John Q. has been 
planning today’s shooting schedule for the 
past three weeks. Like Ernst Lubitsch he 
thinks about his movie so much that be- 
fore the camera has recorded the first 
frame, the movie is all edited, titled, and 
finished—in John Q’s mind, at least. 

Movie clubs are largely responsible for 
this gratifying metamorphosis—and cam- 

The author has his film story well in mind as he readies his camera, tripod era magazines, too, have done their share 
and other gear to shoot a family picnic. Meantime, mother prepares basket lunch. since more space in photographic publica- 
tions is being allocated to the pursuits of 





< iead 


hs elit 


ia 


eke rag ops sy, Oa Ra oh 
ager youngsters lead the way as the A sunlighted spot is chosen as a stage The camera is set up. Father is ready 
-picnickers start out "on location." because color film is to be used. for a neat fade-in shot. (See next page) 
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Mother blocks lens until camera motor is started. Then she Father explains the action he wishes to have portrayed in 
walks away. Resulting fade-in cleverly reveals picnic scene. a subsequent scene. Note exposure meter in his shirt pocket. 





r : bh 
Heavy face shadows are softened with Dad and his Ciné Kodak Special lie Wipe-on device is adjusted. Transi- 
the aid of one of dad's shaving mirrors. prone for a low angle shot of mother. tion effects go far to improve movies. 


Picture area is marked on the ground with case and other Children now stay within bounds . . . and Dad shoots a semi- 
objects so that “actors” will not stray out of camera's field. closeup. He always checks light with meter before each "take. 
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ovie-making fraternity. The white- 
potlight of publicity has been singe- 
the wings of the movie-making high 
and has made them conscious of 
hortcomings in their films as faulty 
no titles, absence of story, poor 
in choosing material, ineffective cam- 
iwles, and that vicious form of tor- 
' movies which swish about and wob- 
fs e because no tripod was used. John Q. 
as unlikely to be guilty of such 
nd omissions as he is incapable of 
nging his movie camera and projec- 
a color slide outfit. Duck, boys, 
y ‘ e come the tomatoes! 
4 You might ask, “Does this new approach 
implication of self discipline and 
ed for diligence and perseverance 
from the pleasure of movie mak- 
The quick reply would be, “Not 
for it is part of the game. No one 
ay that a still photographer who 
to get his pictures hung in a 
lerives less fun out of photography 
of the effort he puts forth in 
better pictures. Actually, ad- 
i filming permits a movie maker to 
absorbed in his hobby to the 
# int where a slight application of the 
4 es of self-hypnosis will convince 
t the extra work is fun, too. 
teur cinematographers are produc- 
realism during most of their film- 
tivities. A tennis match, a football 
’r a parade—such things are never 
especially for our movie cameras 
ne in Hollywood, so they must be 
on the fly” as it were. They are 
the real thing, and difficult prob- 
niront us when we try to get in- 
sequences from effective camera 
Let’s say a striking cloud forma- 
irs. Well, we just hurry off with 
era to a spot which will provide 
tive foreground. If we're too 
shot will be lost. In Hollywood, 
id formation or sunset would be 
iphed without a foreground and, 
tudio technicians would put in a 
4 | ache foreground by means of 
; rinting, : 
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Screen-filling closeups, such as the one Dad is taking 
here, will add interesting variety to the completed picture. 


- 


Friends and relatives must look their 
best when we photograph them, for we 
can neither ask them to don grease paint 
nor can we retouch the closeups if they 
prove to be disappointing. Thus, movies 
taken on sub-standard size film have an 
inherent quality of realism which is defi- 
nitely on the credit side of the ledger— 
but it takes away from us the expediency 
of faking. 

Johnny Moviemaker is aware of the 
limitations of the medium in which he is 
working but he knows, too, that there is 
no branch of photography capable of tell- 
ing a story more poignantly, convincingly, 
and with such down-to-earth accuracy. 

Just as a writer seeks to enlarge his 
vocabulary, ‘a movie maker studies those 
refinements of technique which mean so 
much to a movie. As an obvious ap- 
proach, he patterns his work after Holly- 
wood—and why shouldn’t he, when all 
that expensive pioneering can be his “for 








Shooting is near-complete as Dad shows the family “breaking camp." 
picture them arriving home. Film will be rushed to processor, iis return impatiently awaited. 


The photographer is up a tree, but he has good reason to be 
because he's getting a long-shot robin's-eye view of the scene. 


free.’ He spends many of his waking 
hours day-dreaming about fade-ins, fade- 
outs, lap-dissolves, wipe-offs, and a mis- 
cellany of other devices with hyphenated . 
names all of which are used in creating 
the Hollywood product. 

Clerks in camera stores will tell you 
that there are many amateurs who get 
greater spiritual lift from the acquisition 
of camera accessories than they do when 
they actually put them to use in making 
movies; and it is this all-out interest in 
things which pertain to his hobby which 
marks a dyed-in-the-wool ciné amateur. 
Speaking for myself, I must admit that I 
have been guilty many times of buying a 
particular movie gadget so I could put it 
away on a shelf at home. I found that it 
was worth the price I paid just to be able 
to get the thing off my mind! 

Refinements of technique alone will! not 
make a movie, but the subject matter is 

(Continued on page 82 


Final scene will 
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millions. The film traces the story of China 


guns since 1932 when the Japanese first invaded 
Manchuria and shows the painwrecked mo- 
- ment when American warships in the Orient 
attested the fact that we had learned that 
China’s fight was our fight—learned it th: 
hard way at Pearl Harbor. 
AUGUST FEATURE R ; 4 


BATTLE OF GERMANY and YALTA CONFERENCE. 
FRENCH TOWN. 2 reels, 12 minutes, 16 mm sound. 82nd. 16. mm silent and og aes Films, Inc., 
Sale price $14.00; loan price $0.75. British Informa- 625 oo te +d ag ork 22, N. Y. 

PAUL HESS | tion Services, 30 Rockefeller Plaza, New York 20, ae eee oe pipe 5 the push across 

| » © . < th 

| oo Cedric Hardwicke, well-known film the northern anchor of German defenses are 

° | actor, speaks the commentary for this film, ; 

and his made jointly by the British Ministry of In- Ki 

| formation and the United States Office 

20 years behind the War Information, in which the story of the 

rebirth of a French town is —. War — 

passed through the town, the steel works 

color camera are damaged by shells, the college is in 

ruins, and many buildings are destroyed, 

but the spirit of the people is unbroken. They 

return to their town to rebuild and the prob- 

lems of transport, food, and housing are 

shown as well as the method in which the 

French people and the Allies work them out 

together. 
. . 7 

CHILDREN OF THE CITY. 3 reels, 30 min., 16 mm 

sound. Sale price $33.00. Loan charge $1.00. British 

Information Services, 30 Rockefeller Plaza, New 
York 20, N. Y. 

This film explains the British approach to 
delinquency in human terms and the work- 
ing of the Juvenile Courts under a recent act 
called “‘The Children’s Charter.’’ It takes 
a typical case of three boys caught stealing, film while the second half shows Roosevelt, 
traces down their backgrounds, and shows Churchill, and Stalin’s famous meeting at 
the court’s method of handling each boy. Yalta to discuss the downfall of Germany 
bd ye oy — -" . way pat er ret ol and the problems confronting the United 
r . “ r ce : ) = this vast subject, is a worthwhile study lations 
[he story of ‘Hollywood's Photo of one phase and the methods of coping with Nations. i : A 

raphic Ziegfeld,” the highest paid it. FLAG RAISING ON MT. SURIBACHI IN_IWO 

“eat ry ld ° ” ° JIMA. 8 and /6 mm silent and sound. Official 
CO1OI photograp 1er In the work VICTORY OVER GERMANY. 8 and 16 mm shorts Films, Inc., 625 Madison Avenue, New York 22, 
and features, and 16mm sound. Produced by Castle w.. ¥. 

Films and available at photographic stores. Official has found that the first footage 
pictures are seen  evervwhere. This is a thrilling record of the historic released by the War Department for pub- 
i te : and climactic campaigns leading to the lic consumption is not always the best or 
Read how he has glorified in color elimination of Germany from the war. The most important. Rather than issue a hur- 
ried release of a vital news event, Official 
: has waited to give the full and complete 
‘ : ‘ ‘ : puted : story to the home movie enthusiast. At 
man in history and made femi- Ve 7 : first it was not thought the flag-raising se- 
nine beauty a vast industrv. Hesse od F Pe es quence would be available and then unex- 

‘ . : : a pectedly it was released. Anyone who has 

—— . ' : ‘olor 4 4 : ‘ : purchased Official’s IWO-JIMA may obtain 
a es ae h in c ; ssi ‘ ' ‘ , mm, d the additional footage of the flag raising on 
Illustrated with pi tures showing Mf od ’ Mt. Suribachi from the dealer from whom 

j b 7 ‘ he made the original purchase at no charge. 





dramatically told in the first half of this 


the man of the moment whose 


more famous women than any 


his techniques and his many , c a “ 
f ie star model a ws | LITTLE CHEEZER. Cartoon available from Pictorial 
a a a + z * Films Inc., 1270 Sixth Avenue, New York, N. Y 


3 id r 3 [a A comedy film about a mouse, his friends, 
RESERVE YOUR COPY NOW Ee j i 4 et 4 ‘i and their hilarious pranks. 


‘0 r . e e 
; of . di tn HONEYLAND. Cartoon available from Pictorial 
OR, BETTER STILL, SUBSCRIBE NOW g ' > _ a Films Inc., 1270 Sixth Avenue, New York, N. Y. 


f om ue ' ; ' . A tuneful, honeyful cartoon about the big 
] FILM } 5, ’ d , bad spider and the beeyutiful Queen of the 
mm | } gs es ‘ . 3 Bees. This is one of a series of six Pictoreel 
i i : cartoons available separately or as a group. 
SPOOLED- READY FOR CAMERA USE see e e * 
mm Suvervesex 244... .. $4.59 ; THE YANKS ARE COMING. 7 reels, 71 minutes 
Weston 2 ‘anchromatic film shows complete coverage of the smash- running time, 16 mm sound. Available through 
Ideal for all-aroun tdoor use up of the Nazi nation from the beginning Russell C. Roshon 16 mm Exchanges. 
I Superpanex #( — of Eisenhower’s powerful offensive which Star Spangled rhythms with Henry King’s 
Weston 64—Mazd } ’anchre it swept over the Rhine into the heart of Ger- orchestra, the Melody Boys, and many otnhel 
Put one roll in camera—use indoor and out. many. Many scenes made under fire show headliners who march to victory to Berlin, 
(Processing charses included in urice) the crushing of enemy strongpoints. Prison- to Manila, to Tokyo with hot tunes and 
ers, devastated Berlin, the exciting meeting torrid rhythms. This is a patriotic thriller. 
of Soviet and American troops, and the for- 
mal surrender of all German fighting forces 
hlight this thrilling film. 
CLIP KEEPS CORDS NEAT 
7 7 + 
THE SCORCHED EARTH. 6 reels, 1&6 mm sound. 
Commonwealth Pictures Corp. 729 Seventh Ave., 
New York 19, N. Y. 
\ stinging condemnation of the wanton 
destruction of China by Japan whose goal 
is the omple demoralization of destitute 


t t ¢ } ‘O.B ( Gn aa 25 a 
100 foot size 34 foot size 

8/8 or 16 mm, $17. 05 for 8/8 mm. $12.50 

Gal. size Prepared Reversal Chemicals $2.10 

y Gal. size Reversal Chemicals $1.35 


NEW SUPERIOR TITLING OUTFIT " : . 
fitiew tite ans pms hag “3 nn. ie beri, nt P ; es § ° a ee . ' , A handy gadget to keep the electric ont 


mm ‘Aine titles st eon complete line of 8 and ft | ~- ~* ; i. +2 * on film editors, projectors, and similar 
HOME PROCESSING FREE WITH THIS AD a Ws ma ’ .> &% equipment in order when not in use }§ 
SUPERIOR BULK FILM COMPANY i ; | the metal cord clip provided with elec- 
(Home Processing Headquarters) | cee AN 4 tric shavers. Simply snap the clip ar ound 
7 Chi i . nt the folded cord, as illustrated above— 

|= W. Randolph St., Dept. PP-7, Chicago, 1, m. | =. sa one George Carlson, Chicago, IIl. 
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ie takes ships and planes 


and guns and men...and 
millions of items of precision 
equipment, not one of which 
must fail. 

It needs precision optical 
equipment... eyes that seek out 
the enemy, find him, range 
him, help to destroy him. 

This need, for all operations 
in this war, is still tremendous 
Universal CameraCorporation, 
furnishing such instruments 
for the armed forces continu- 


ously since Pearl Harbor, now 


UNTIL THE WHOLE JOB 


makes binoculars in quantities 
hitherto thought impossible, 
as well as other high-precision 
optical instruments of vital 
importance. 

Universal will continue to 
devote its efforts and facilities 
wholeheartedly to the manu- 
facture of these instruments as 
long as needed. But when the 
war job is done, the production 
of hundreds of new Universal 
Cameras, Photographic and 
Home Movie Equipment items 


will begin linmediately. 


L/uiversat [mera [ORPORATION 


NEW YORK * CHICAGO * HOLLYWOOD 





July 


Wartime Manufacturers of Precision Instruments for the Armed Forces 


> Manufacturers of Mercury » Cinemaster 


1945 


Corsair Cameras and Photogrcphic Equipment 








UNIVERSAL CAMERA CORPORATION'S 
WAR RECORD 


1941... Started War 
Work (before Pearl Harbor) 


1942 ... Over 
Essential War Work 


1943 ... Over 99% 


Essential War Work 
(Army-Navy “‘E”’ March 13) 


1944 _.. Over 99% 
Essential War Work 


TODAY... Over 99% of 


our facilities are devoted 
to producing essential pre- 
cision instruments for the 
armed forces, and will 
continue to be while the 
need exists. 


80% 


You’! | still have to wait for the won- 
derful new photo and home movie 
equipment we promised you. 
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LAMPS 


PROJECTION 
EXCITER 
SPOTLIGHTS 
FLOODLIGHTS 
MOTION PICTURE PRODUCTION 


You can depend upon Ra- 
diant Projection Lamps to 
give you maximum screen 
brightness. For dependable 


investments, buy War Bonds. 


RADIANT LAMP CORPORATION 300 sent Ave., Newark 8, N.J. 





ASOUND? 


(Music « Narration « Special Effects, Etc.) 


oes eo YOUR SILENT FILMS! 


LET us convert your 16mm. picture to a 
sound film ot the highest quality. Skilled 
technical staff, and finest sound recording 
equipment and studio facilities to serve 
industrial, amateur, and educational film 
producers, ye 

Write Dept. P-7 for r . 
PRICES and LIT- J f= 
ERATURE, 

— IS USED 6 kheed Aircraft Corp- 

OUR ewe Go. = tac need, Acro To 

@ aiResea t 
® Dou slag US Nav “al Photo Services Depo 
e at Fe Railroad ft. 
e Sederd Oil Co. of Call 


TELEFILM.: 


6039 Hollywood Bivd.. HOLLYWOOD, CALIF 








| YOULL BE DELIGHTED 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS 


8 Exp. Roll Enlarged 35c 
16 Exp. Split Enlarged 55c 


Prove it to yourself—send your next roll to 
us. Fine grain developing, “electric-eye” pre- 
cision Modern Beauty prints 3% x 4%, 
deckled, with embossed margin and date. If 
less than 25 prints FREE print credit. Send 
money and roll or write for Free Mailers. 


Professional contact finishing. 8- 
Exposure roll developed and com- 
plete set of Super Professional 
prints. Print credit for poor expo- 
sures. 

U. S. PHOTO SERVICE 
Box 5710-A, Dept. A, Chicago 80 











Filming a 
Family Pienie 
(Continued from page 79) 


presented more interestingly when suit- 
able transitions are employed. A transi- 
tion is a passage or change from one place 
or state to another. For instance, th: 
change from the opening titles to the first 
storytelling scenes is managed most 
gracefully by fading-in on the first scene 
All of the equipment mentioned will pro- 
vide the means by which transitions of 
one sort or another are made. 

The’ lap-dissolve is simply a fade-out 
and a fade-in which overlap, and they are 
useful when cutting from a long shot to a 
closeup. One fades out on the long shot, 
then with the lens covered, winds the 
film back in the camera to the point or 
frame where the fade-out commenced. 
The camera is then shifted to the closeup 
position, the starting button is pressed, 
and simultaneously a fade-in is made at 
the same speed at which the fade-out 
had been made. 

By “speed” is meant the duration of the 
fade-in and fade-out; that is, if it takes 
four seconds from the time the fade-out 
started until the moment it is completed, 
then it is a four-second fade-out. Obvi- 
ously, because the film was wound back, 
the lap-dissolve will be of the same dura- 
tion as the individual fades, not twice as 
long as might be thought at first. 

The lap-dissolve is a smooth ciné transi- 
tion, so much so that its effectiveness is 
not lessened simply because one might not 
have noticed that a lap-dissolve was used. 
Consider a sequence such as the follow- 
ing: A little boy has run away from home 
and has missed a few meals. Disgruntled, 
he sits on a stone by the roadside. A 
closeup reveals that he is pitifully down- 
cast and thoughtful. A_ lap-dissolve 
changes the scene magically to a vision 
of his mother at the stove at home making 
pancakes. Then there is a closeup of the 
frying pan showing one of the flapjacks 
being lifted from the pan. A lap-dissolve 
back to the boy reveals that he is more 
dejected than ever. In such a sequence, 
the mechanical value of the lap-dissolve 
may be lost on one’s audience, but the 
point will not have escaped them—they 
will know that the interpolated scenes 
were the thoughts of the little boy. 

Passage of time may be indicated b 
using a lap-dissolve, and there are many 
other uses, such as its use in pointing up 
a gag sequence. There are countless vari- 
ations of course, but one might show a 
boy and girl talking earnestly. He is 
pleading with her to come for a ride in his 
speedboat. She is reluctant and refuses 
to go. He insists and an argument ensues. 
She stamps her foot and says, “No, No, 
No!” At this point there might be intro- 
duced a slow lap-dissolve. Gradually 4 
new scene appears and the girl can still 
be seen refusing vehemently. The new 
scene, of course, shows the boy and girl 
zipping along in the speedboat having the 
time of their lives! 

Wipe-off attachments are the most cov- 
eted of the movie camera accessories be- 
cause they appeal to the mechanically in- 
clined as well as the artistically inclined 
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TIMELY! EPIC! THRILLING! 
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Action-packed Castle Film that will thrill 
generations to come! Priceless collector's 
item . . . the mighty drama of spectacular 
conflict that crushed Hitler’s legions into 
oblivion ... ending with the triumph of the 
Allied ultimatum... complete surrender! 

You see our boys delivering the historic 
knock-out punch in this gripping Castle Film... 
shot by combat cameramen at perilous risk. 
Before your very eyes...General Eisenhower's 
final thrust across the vaunted barrier of the 
River Rhine... American rockets smashing 
Germany’s last defenses...Berlin’s last stand 
against advancing Russian forces... the last 
hammering blows by American, British, 
Canadian and Russian Soldiers... climaxed 
by the most historic scenes of our time —the 
fall of Hitler’s brutal Empire as Nazi Armies 
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He is lay down their arms... battered, beaten, 
> in his NOW ! Be among the first to own and show it. and vanquished. 
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ATTENTION 


8MM. & 16MM. 


Témm. REVERSIBLE FILM 
PANCROMATIC SUPER DOUBLE X IN- 
a -WESTON 60—outdoor—Weston 100 
—_! 

PANCROMATIC SUPER X INDOOR-WES- 
TON 24—Outdoor—Weston 50—I00 ff. 
PANCROMATIC OUTDOOR—Weston 12.. 
OUTDOOR—Weston 8—I00 Ft. 

Developed Free 


e 
8mm. REVERSIBLE FILM 
INDOOR—Weston 60—25 Ft. 
SUPER X—Weston 24—25 Ft. 
OUTDOOR—Weston 8—25 Ft. Double 
Developed Free 


* 
NEGATIVE FILM 
Panchromatic Negative—!00 Ft. 


parvina wainee $3.50 


8mm.—FINISHED FILMS—1é6mm. 
Comedies, 
Westerns, 


Silent Features, 
Cartoons, 
etc. .. 


Disney and Felix 


Sports, Health, oo 


SOUND. FILMS 
Crown of Thorns, 8 Reels 
Christus, 7 Reels 
Mother Cabrini, 8 Reels. 
St. Anthony of Padua, 9 Reels....... 
Messenger of Blessed Virgin, 9 Reels.. 

The Immortal Saint (Joan of Arc), 6 Reels 75 
Entertainment gy —— Reel 10 
Write for Free Catal 
EXHIBITORS FILM EXCHANGE 
630 Ninth Ave. New York 19, N. Y¥. 


PB FILTER KITS 


rn... ARGUS a, coor, ¢-2, ¢-3 
aaenale 4.5, 5.6 & LEICA cameras 


Finer Color Pictures 
Excellent Black & Whites 
Kit includes: PB chromé-aluminum 
lens-shade & filter holder; K2 yel- 
low, 25A red, haze and type A 

conversion filters; and pouch. 


Lae 














$go5 complete, plus 


17¢ excise tax. 
Specify model when order- 
ing from your dealer or, 


PONDER & BEST 


1015 SO. GRAND AVE., LOS ANGELES 15, CALIF 


Sunshades and Filters for all cameras 
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BRAND NEW 
Al Christie Comedies 


200 FT. 8 MM.—15 DIFFERENT TITLES 


$3.50 EACH Postage Prepaid 
MACK SENNETT 


comes» HALF PRICE! 


2 REELERS — APP. 400 FT. 8 MM. 
List Price 

$11.00 29.90 
BRAND NEW! 





Postage Prepaid 
for Both Reels 
THIRTY TITLES! 


ABBE Qilins 


4 





503 Fifth Ave., N.Y.C. 
VAnderbilt 6-'355 
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movie maker. This device also involves 
winding the film back in the camera. In 
effect, one of the margins of the picture 
moves across the screen having been 
pushed along by the opposite margin of 
the scene which replaces it. Thus there 
is a simultaneous wiping off and wiping 
on of scenes which gives the device its 
name. It is most frequently used to sep- 
arate or punctuate unrelated scenes which 
are put together in order to create a mood 
in much the same way as does a montage. 

However, it is not necessary to purchase 
expensive accessories in order to intro- 
duce transitions and effects into one’s 
movies. A wipe-on or a wipe-off effect 
may be produced simply by drawing the 
edge of a hand-held black card across and 
a few inches in front of the lens while 
the camera is running. To wipe-on a scene, 
cover the lens with the card, start the 
camera, then draw the card slowly and 
steadily to one side. As the edge of the 
card moves across the field of view 
the scene will be “wiped-on.” While the 
“shot” is being made, move the card to 
the other side of the camera, using the 
opposite edge of the card to wipe-off the 
scene. As soon as the lens is entirely 
covered, the camera must be stopped or 
film will be wasted. These simplified 
wipes will not compare in perfection with 
mechanical wipes, but they enable a 
movie maker who cannot wind film back 
to produce an effect which resembles a 
wipe-off. 

The simplified method permits of varia- 
‘tions, too, such as vertical and diagonal 
wipes and, to substitute. for a wipe-off 
montage as described, one might proceed 
as follows: wipe-on the first scene from 
left to right, then wipe it off from bottom 
to top; wipe on the next scene from right 
to left, and wipe it off from top to bot- 
tom; wipe on the third scene diagonally 
from lower left to upper right, then wipe 
it off from upper left to lower right. If 
more scenes are to be added to the mon- 
tage, the routine may be repeated. This 
will prove to be an interest-catching em- 
bellishment if used suitably, but like all 
ciné tricks, it should not be used too often 
or it will become tiresome. 

It is possible to use the cards off the 
lens to produce some novel transitions. 
For black-and-white movies, a white card 
held a few inches in front of the lens so 
as to allow the light to strike it will prove 
to be less sombre than the black card. 
The white card will appear gray if it is 
shaded (and if the scene which is re- 
vealed when the card is drawn away hap- 
pens to be in sunshine). 

When color film is in the camera, star- 
tling effects can be obtained through the 
use of colored cards in the off-the-lens po- 
sition. Full illumination of the colored 
card produces the best effects and a color- 
minded cinematographer will want to 
choose a card for this purpose of a hue 
which is from the opposite end of the 
spectrum to the predominating color in 
the scene being photographed, since such 
a combination of colors will complement 
each other. 








A series of flower closeups 
would lend itself to this treatment, for 
example, but in editing the sequence 
should be cut in such a way that the card | 
will remain on the screen only a moment | 
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Ava/lable 
* For Consumers Only » 


Following Camera Sizes: 
V. P. 1-27. .3 rolls 
1-20 6-20 3 rolls 
1-16 6-16 3 rolls... 

8 EXPOSURES 
Payment with order 


Please include postage. For New 
York City include 1% Sales Tax. 
3 ROLLS TO A CUSTOMER 


MERIT FILM wis nx 


N.Y. 19, NY. 
CASTLE—OFFICIAL—PICTOREEL 
FILMS FOR SALE OR EXCHANGE | 


$1.11 














8MM 
8MM 
16MM 
16MM 


Short —App. 50 Ft. 
Feature— ‘‘ 180 Ft. 
Short — “ 100 F 
Feature— ‘‘ 360 Ft. 
16MM Sound — ‘* 350 Ft. 
8MM Color — “ 50 Ft, 
SMM Color — ‘“ 180 Ft. 
16MM Color — “ 100 Ft. 
16MM Color = 360 Ft. 





i c for cost of mailing complete catalog. 
astle, Official and Pictoreel Films. 

“nd in your film and money order first. We 

mail to you list of films from which to choose 


SPECIAL , 
Kalart Model E Deluxe Range Finder available 
without priority. $33.90 Incl. Tax. 


VALENTI'S 
Everything Photographic 
464 Bay Ridge Ave. Brooklyn, 














N. Y. 





Black and White 


STILLS 


Made from 8, 16, 35 mm. 
KODACHROME 


MOVIES 


Enlarged to 3x4, 5x7, 8x10 


BERGAMAN STUDIO a 


55 East Washington St., CHICAGO 2, ILL. 


MOVIE RENTAL SERVICE 


SOUND FEATURE PROGRAMS 
COMPLETE S495 


8 & 16 mm Silent and Sound Films for Sale 
SEND STAMP FOR FREE LISTS 
NATIONAL CINEMA SERVICE 
71 Dey Street New York City 7, N.Y. 




















WIN Tii 
CINEMATOGRAPHY 


The movie industry needs trained men. Hollywood film 
technique; business films; Educational and Free Lance lm 
production — taught at home, 
illustrated manuals. 
lustrated catalogue, 


MOTION PICTURE INSTITUTE 


of the U. S. A. Inc, : 
217 S. Woodward Ave. Birmingham, Michiga® 


Professional supervision 
Write today for free, beautifully i 


—— 





RENTAL LIBRARY of 16 MM 
SOUND FEATURES & SHORTS 


At prices you can afford to pay. Film 
listing —25c refundable on first ordef- 


IRIS MOVIE LIBRARY 
P.O. Box 539, BROCKTON 65, MASS. 
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Buy War Bonds 


July, 1945 


16mm. sound-on-film has effected a revolu- 
tion in home motion pictures. To the sight 
and action of silent films it brings the rich 
beauty of music, the drama of the spoken 
word, the lifelike atmosphere of actual sound 
effects. Rapidly expanding libraries of 16mm. 
sound films open new and fascinating vistas 
of entertainment and education for the aver- 
age home. 

Fortunately, 16mm. sound projection equip- 
ment for home use has kept pace with this 
new development. Compact, easy-to-oper- 





ate, moderate priced projectors such as 
Ampro can bring professional quality sound 
motion pictures right into your living room. 
Perfected before the war, tested and im- 
proved during the war, Ampro sound pro- 
jectors will be available just as soon as the 
urgent war needs are filled. In the mean- 
time, an interesting and informative story 
entitled “What Will Happen in the Movies 
the Day War is Over...” is being distrib- 
uted in attractive booklet form by the Ampro 
Corporation. Write today for your FREE copy. 


Preecsion Cine Equipment 


AMPRO CORPORATION + CHICAGO 18, ILLINOIS 


A General Precision Equipment Corporation Subsidiary 
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Kodak Medalist, Ektar F3.5 $192.50 BRAND NEW 
ele abn tide ‘Views 4 A real buy ° 338 4x5 Anniversary Speed Graphics, Kalart Range 
10” Clamp Reflector with socket & cord... 3.25 Finders, Gratlex #2 shutter, F4.7 Ektar Lens, 
35mm Vest Pocket Viewer; worth double. Graflex Flash Synchronizer with finger tip re- 
ie . ai 65 lease, Holder, Film pack Adapters. 5 

. ecial . o* oeee “ee “* eee eeeeeee . . ape rea . 
8” Hand Flash Gun DeLuxe, comp. with Complete . 


batteries 6.95 ITR ADES ACCEPTE D| 





Baia Precision Splicer 8 re 
Professional Balance Scales %4 02. to 4 lbs.. 11.95 
moll Film Dev. Zonk Sam to ils 2.40 Brand New, SUPER JUNOPLEX 1% x2% Vest 
Cut Film Dev, Tank 24%x3% 3.85 Pocket, daylight loading, developing $12 
tanks 
2x2 SLIDE PROJECTORS 
on AAS5 or Better 


200 watt A ones Imported Pan & Tilt Heads (chrome) heavy 
. watt and cast 2 Ss Se rrr $4.88 








JUNOPLEX 15%x2% 
35mm Reels for Developing 








300 watt and case. ° 
100 watt and case. on Imported Aluminum (Black) 25-3lmm 
; SUNSHADES. Reg., $2.25 


aad. 
GRAFLEX C, 3%x4%, Rev. Back, Cooke 
F3.5 lens, like new. TRADES AC- 
CEPTED $159.50 








i i-Manumatic 300 w. and case 
| Slide Projector and Viewer 
& Hlowell 1000 watt Fan cooled 











.Y ~@:-~ = nein eae 7 PLANO Dark Room safelight rt) 
cancion: Special, $1.49 ” ft.. “10 KING SOL Synchronizer for Speed Graphic.. 33.35 


soo ft. Metal Cans, 786; 6 to | CASTLE—OFFICIAL 
ALL SIZES BULBS FOR PICTOREEL FILM SUBJECTS 


8-16mm SILENT and S-O-F 
SPOT LIGHTS, PROJECTORS, ETC. Complete assortment all sizes. 





ROLL FILM 
127—120— 


3 620—116— 


PTCCSCOCCCCCC CCC CCS CSCS Cee tee Sete. 


3! 


* 
* 
* 
+ 
* 
* 
* 
* 
* 
* 
. 
. 
* 
* 
> 
& 
. 
. 
* 
* 
* 
* 
. 
* 
+ 
* 
* 
* 
* 
a 
* 
* 
* 
. 
. 
- 


616 
Minimum order 


$5.00 
Yerreeecoccoooe? 68 W. 48th St., at Radio City, New York 


750w Projecto Lamps, $3.95; 500w, B.77 2 
Good Trade-in Allowance Med. Tet FEDCO cut Fim: Tank 


Towards Purchase of Large Selection of Lenses, Cine or Still. 
oe a mene FS ae a ad 8-16mm SILENT and S-O-F 


‘ 
AX S i 
’ I Sor ) ale 
CONTAX IIE Sontar 2 amd Ca MOVIE RENTAL LIBRARY 
1 t AL s4eX and case 
IKOFLEX III, Flash Gun and cas¢ Thousands of Subjects available 
x SVEED GRAPHIC, Range Finder, 
mm Magazine KODAK F1.9 14 HANDBOOKS on JOURNALISTIC PHOTOGRAPHY 
Magazir KODAK F1.9 Greer at 38 or asleat from following list. 
: EN a> y on ot t 2303—Essentials of Journalistic Photography 
1 BELL & HOWELL PROJECTOR, , = 2304—The Interest Factor +2305 Pictorial Com- 
PRACTICAL Kodachrom View : position 
ih ‘2 Svecial a $ 1.15 306—Modern Photography 
> De 1 : H rd Rubl 8.95 307—Writing the Articles and Caption 
7 ee are saree me 308—Picture and Story, Seasonal and Indoor Photo 
f FRESNEL SPOT LIGIITS with base 15.95 09—The Photo Almanac—-Natural Color Photo 
Large Stock SUN RAY, VICTOR, M,. & R. 
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10—Subjects of General Interest 
~Making Photographs for Trade Publications 
2—Newspaper Photography 


i 1 
1 
. 13—Photographs for General Magazines 
1 
1 


3 
3 
3 
for Keystone, B . Revere, et 5.95 : 
G » Tripod Van ¢ Tilt Head. 250.00 314—Making the Most of Your Opportunities 
eB 3 T 


t EYEMO, mi Del : + 5—The Business of Journalistic Photography 
i Camera + 2316—Business Records 


Ultra Speed VPanchromatic, Reg. Value, $35.00. Special all 14.. 
FA, Daylight loading negat filr 3.50 individual Books as selected. Each 


: sae xp intra Red Cartridge 87 THIS MONTH SPECIAL 
GRISWOLD New l6mm Sound or Silent New Edition—MILITARY PHOTOGRAPH Y— 
Ss 16.50; 35mm . 23.50 illustrated ° ° reeas 58c 


NOTE: No C.O.D. Orders Shipped Without Deposit. All Shipments F.O.B. N. Y. 
CeCe CSCC CC CE CS CCCCCCCCS SC SC eee CeCe CeCe SSCS Cee e SSS Tes 
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Just like a baby poor Bass cries 

It’s up to you to dry his eyes 

Your camera is just the sight 

To make him cheerful, gay and bright 


And you too will be feeling gay 

When Bass sends a big check your way 
Your photo-’quipment he must buy 
So mail it in—give Bass a try! 


Charleslinss 


President 


Comera Co. 


179 W. MADISON ST. 
CHICAGO 2, ILL. 
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or so. This will give the best effect. 

For some time, I have been wanting to 
try out a particular camera technique, and 
in a movie just completed I was able to 
indulge in it to my heart’s content. | 
call it a “swish” and it was used to round 
off some of the awkward corners encoun. 
tered as the story was being written. 

The main part of the film showed a lit- 
tle girl from the city during her holiday 
at a settlement camp located in the Cat- 
skill Mountains, and the script called for 
a series of shots which would convey to 
the audience some of the impressions she 
received at the camp. The film would 
drag if the girl were shown going from 
one place to another at camp, so the 
“swish” technique was introduced so as 
to provide a sort of ciné magic carpet. A 
sub-title set the mood, “Irene’s first im- 
pressions at camp were piled one on top 
of another!” The first sequence shows 
Irene being welcomed by her counselor 
who greets her, puts her arm around the 
little girl, then leads her away to intro- 
duce her to some new playmates. Just 
before this scene ended, I suddenly pulled 
the handle of the tripod pan top to the 
left. The result is that, in the screen pic- 
ture, the scenery seems to zip past from 
left to right. 

Then the camera lens was pointed over 
Irene’s shoulder at an alluring part of the 
lake. After Irene was instructed how to 
“act” in the scene, the pan top handle 
was pulled to the right about 45 degrees. 
Irene was then given the signal to start 
the scene upon which the starting button 
was pressed and a quick pan was made to 
the predetermined stopping point over 
Irene’s shoulder. 

It can be seen that the direction of the 
zipping scenery was the same in both 
“swishes,” and it flew past so fast that it 
was indistinguishable. A few frames from 
the end of each swish were cut off and, 
spliced together, they make one continu- 
ous swing of the camera. The same pro- 
cedure was followed to transport Irene to 
the other scenes—of course, with the re- 
sult that many of the salient features of 
the camp were covered in the twinkling 
of an eye. 

I used the idea in other ways, too. In 
the same movie, the little city girl is seen 
in a long shot as she crosses a foot bridge. 
She pauses to look over the railing, upon 
which the camera suddenly swings from 
right to left. What did she stop to look 
at? The camera explains that when the 
right to left swish ends, (two swings 0 
the camera, really, as explained in the 
preceding paragraphs), for we _ see 
closeup of an attractive water lily which 
fills most of the picture area. Suddenly, 
the flower swishes from right to left, an¢ 
the long shot of the girl on the bridge ap- 
pears again on the screen. She turns 
away and continues her hike across the 
bridge. Thus, a very ordinary interlude 
has been pointed up somewhat by an ap- 
proach to art commonly referred to 4 
“camera work.” 

By this time, you may be asking your 
selves what all these fripperies have to do 
with getting good movies of Junior, Sis, 
Aunt Minnie. “Not a single mention of 
proper exposure,” you will say, “not 4 
word about editing methods, or how 
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The greatest victory in all history . . . the most glorious event 
of this century . . . GERMANY SURRENDERS — and you can 


see it all... right on your own movie screen! This home movie 
will be a collector’s piece — prized by your children and 
grandchildren. Get it NOW. 


This Official Films release is the most complete home movie 
record of the last days of Nazism. 


Available in 5 Standard Sizes 





SEE 
YOUR 
DEALER 
TODAY 


or use 
this 
handy 


order 


625 MADISON AVE. ae 
New York 22, N. Y. ° 









July, 1945 


nn ee 


8mm. 16mm. Silent — Sound 


OFFICIAL FILMS, INC. 

625 Madison Avenue, 

New York 22, N. Y. 
Please send OFFICIAL FILMS’ Vol..4-1945 NEWS THRILLS 
featuring GERMANY SURRENDERS», in size checked, to: 


NAME 
















ADDRESS 

CITY STATE 
8mm. Short 8mm. Feat Yémm. Short 16mm. Feat. 16mm. Sound 
$1.75 OF $550 0 $275 OF $875 © $17.50 


LC) Ship C.O.D. [] Remittance Enclosed 
{[] SEND COMPLETE CATALOG PP-7-45 











BoY!! ANM_TI GLAD I HAD 
AN ALBE EASEL /” 
ALBERT SPECIALTY CO., 227-231 S. Green St., Chicago 7, Il. 


Our Fine Tripods, Easels, Printers are not now available. We are 100% in War Work. 


Complete Control of 
Temperature: Apron Pressure: Drying Time: 
Proved Necessities for Perfection Drying 


Quality Always 


ARKAY LABORATORIES, INC., 1570 South Ist St., Milwaukee 4, Wis. 





shoot one’s titles!” Well, you have me 
there, for so much has been written on 
these subjects that I could never hope to 
add to such a vast store of knowledge. I'l! 
leave all that to the writers of textbooks, 
in the assumption that John Q. Movie- 
maker knows what he is about. 

What I hoped to show here is that it 
is ideas which make good movies, and the 
more ideas there are, the better the 
movies will be. A fresh approach, an un- 
usual angle, a rib-tickling gag, a surprise 
punch—those are the things to dream up 
when the first lush grass of movie making 
has gone to seed. Humor, spontaneity, 


| crisp direction, mood, pathos, tempo—all 


are high-sounding terms, and it would be 
nice if someone could devise an infallible 
method of getting them into one’s movies, 
but, Sorry! the hard part of the job is all 
up to you.—™ 


Reminders for the 
CINE AMATEUR 


By ROBERT A. WILKINSON 


N FILMING the approach or retreat of 
people or moving objects, both film 
and screen time can be saved by shooting 
start and stop (a series of short takes), 
thus the action will be speeded and the 
breaks will be hardly noticeable. 
* * * 
_— shooting closeups during the 
middle of the day when the sun is 
overhead and will thus make objection- 
able shadows under the nose, chin, and 
brows, get a large piece of white enam- 
eled paper from a printer, paste it to a 
sheet of cardboard the same size. Lean 
this against your legs or any other con- 
venient support at such an angle that the 
reflection illuminates the shaded parts of 
the features. 
* * * 
VOID that most mysterious film jam 
which occasionally happens when 
taking first scenes of a travel picture by 
not loading the camera until you are 
ready to shoot, or by running several feet 
of film on the takeup spool when loading 
These jams are caused by the vibrations 
of automobile or train loosening the orig- 
inal loading turns on the takeup spool 
Consequently, when after much handling 
or travel, the camera is started the film 
on the takeup is so loose that the end in- 
serted in the spool slot slips out, resulting 
in a jam on the takeup side of the shutter 
mechanism. In these jams from 5 to 1) 
feet of film may be involved. 
* * * 
VEN if your camera has a focusing 
lens you may still keep prepared for 
instant picture taking if light conditions 
permit a lens opening of f 6.5 or smaller. 
By setting the focusing adjustment at 2 
feet you will get practically the same Tt 
sults as with a fixed focus lens. 
a * * 
F YOUR projector has a small mirror 
behind the light bulb, inspect it eve" 
few months. A darkened mirror will tf 
duce its efficiency. Put in a new one. 
Popular PHOTOGRAPH! 
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N 
MOTION PICTURE CAMERAS 
reat of 
th film 
rooting ANYWHERE! 
takes), 
ind the 
‘ If you have a feeling that all quality substandard viewfinders, magnified critical visual focusing, filming 
ing the motion picture cameras are alike, an inspection of by hand crank, re-winding mechanism, provisions for 
> sun is BOLEX will prove to you definitely and conclusively making ‘‘stills’’ — in addition to many other features 
— that there is a difference—and a mighty big difference. found in no other camera. 
in, an 
» enam- From mechanical design to case design, inside and If you aspire to productions which rival the pro- 
it to a out, BOLEX incorporates characteristics and advan- fessional screen, if you desire to show movies in your 
Lean tages which, in the words of experts throughout the home which will be the envy of your friends, if you 
er con- world, cannot be surpassed. The reason for this is value a trouble-free camera, if you want an instru- 
that the quite simple. BOLEX is not a “mass production” ment that is really economical, if you admire beauty 
parts ol instrument; it is far above the usual conception of — then you have no other choice but to specify a 
what constitutes precision construction. To begin with, BOLEX, and insist that you get a BOLEX. So, visit 
more than 130 years of experience in precision instru- your dealer today, or tomorrow sure . . . and reserve 
ilm jam ment construction are behind BOLEX, and it was your BOLEX if he hasn't it in stock at the present 
s when during these years that craftsmen added more and time; he will be in a position to deliver within 
‘ture by more to their knowledge, and passed it on to suc- 30 days. 
you are 


ceeding generations. Thus, at the present 
time in the factories of Paillard and 
Company, the men who design, develop 
and assemble BOLEX cameras possess an 
inherent knowledge of precision un- 
matched anywhere. 
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BOLEX H-8 and H-16, outstanding values 
for the money, are priced at only $200.00, 
without lens or case. The BOLEX L-8, a 
miniature beauty, costs only $68.75 plus 
$12.50 tax. Write for interesting litera- 
ture. NOW, the new Kern-Paillard lenses 
1” F/1.4 (coated) for BOLEX H-16 and 
the VY," F/2.8 for the L-8 are available in 
limited quantities. 





















Only BOLEX cameras offer the versatile 
performance that can come from such 
exclusive advantages as the following: 
automatic threading, parallax correcting 






focusing 
pared for 
onditions 
- smaller 


Mmeucan Holex Company 


S2i FIFTH AVENUE ce © NEW YORK 17 


ent at 2 





same re- 


11 mirror 

t it every s 

r will re : Bh oe 

y one. TC WAR ISN'T OVER YET ... BUY AND HOLD MORE WAR BONDS 
GRAPH! July, 1945 


89 





The better way to mount 
photos, drawings and 
other valuable papers... 


Try SUPERGRIP 50, the synthetic rubber 
cement with a superior grip that remains 
The SUPERGRIP bond defies 


oxidation not only at normal temperatures 


unchanged. 


but even when tested in an atmosphere of 


almost pure oxygen. This changeless ad- 
hesion is without injury or change to photo 
SUPERGRIP’S thin, clear film 


does not stain or wrinkle, and any excess 


or to mount 


can easily be removed by rubbing with 


the finger, as with rubber cement. 


It grips better... 


SUPERGRIP not only sticks paper to paper; 
it also sticks paper to wood, to metal, to 
glass and to plastics. Artists, advertising 
men, architects, engineers, photographers, 
teachers 


anyone who mounts—need 


“mourn more’ for pre-war rubber ce- 

ment because this recently developed but 

ully tested synthetic rubber cement has 
acvantages all its own. 

SUPERGRIP 50 is 


scores 


the civilian brother of 
of highly specialized wartime ce- 
ments developed in our laboratories which 
are one of principal sources cf special in- 


dustricl adhesives 


SUPERGRIP 


factory 


You can buy and use 
90 in full confidence of satis- 
performance of its specified uses. 
SUPERGRIP 50 is available in photo supply 
and stationery stores, in 4 oz. bottle (with 
brush) and in pint, quart and gallon con- 
tainers. 


Look for this trademark on label— 


GE oom 
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Type C Pan 


Filters 
(Continued from page 41) 


pan film out of doors, we would attach 
a green filter to our lens, not only be- 
cause it allows green to be reproduced 
in lighter shades, but because it subdues 
or absorbs all the other colors and causes 
them to be reproduced in darker shades. 
Likewise, if we want red to be empha- 
sized by brightening its tone on the print, 
we use a red filter as a means of subdu- 
ing green and blue, as well as allowing 
the red to pass freely, causing corre- 
sponding light areas. 

Here, then, is a simple general rule for 
determining the proper choice of color 
filter. In general, the color of the filter 
used is the same color as that part of the 


| subject which is to appear lightest on the 


print. For example, for red to be printed 
in light tones, use a red filter; for green 
to be printed in light tones, use a green 


| filter; for blue to be printed in light tones, 
| use a blue filter, or none at all, since the 


film is already oversensitive to this color; 
and as we have mentioned previously, for 
both red and green to appear light, use a 
yellow filter. 

It is now an easy step to the under- 
standing of subduing or darkening de- 
sired areas on the subject. The most com- 
mon use of this effect is that of darkening 
a blue sky. Any filter that absorbs blue 
can be used for this purpose, but the de- 
gree of darkening varies somewhat. A 
green filter will slightly darken a blue 


‘sky, but since its wavelength borders on 


the blue itself, the tone will not be as 
dark as when a yellow filter is used. 
A red filter when correctly used will ren- 
der a blue sky almost black. Since it is 
the farthest visible color from blue, its 
efficiency as a blue eliminator is high. In 
any case, darkening of the sky is depend- 
ent on the depth of the blue color at the 
time the picture is taken—the deeper the 
blue the darker the sky in the print. 
Our discussion so far has dealt with 
sunlight. The theory for floodlight, or 
tungsten light as it is usually termed, is 
precisely the same as for sunlight except 
that the floodlights possess more yellow 
and red color than does the sun. We have 
seen that normal correction may be ac- 
complished by merely controlling the 
blue with a yellow filter. However, if the 
light source is abundant in red, it too 
will have to be kept under control. Con- 
sequently when using Type B pan, a light 
green filter will absorb both blue and red 
and produce proper over-all correction. 
In using Type C pan film, we know that 
it is above average sensitivity in both 
blue and red for sunlight, with the red 
being increased even more with flood- 
lamps. For this type of film a medium 
green filter is indicated. The following 
table sums up the proper correction fil- 
ters for both sunlight and tungsten illu- 
mination for our most popular film 
groups. 
“Normal Correction Filter 


| 
| Type of Film - 
Daylight Tungsten 


Ortho 
Type B Pan 


Medium yellow 
Medium yellow 
Light green 


Light green 
|Medium green 





Filters used for normal correction. 


COLOR BLIND FILM 


In order to clarify the theory of filter- 
ing light, we have assumed that each fil- 
ter did a perfect job of absorption on all 
colors but its own. This is actually not 
the case, since filters with these charac- 
teristics would be of such deep shades 


that the exposure time required would 
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THE HUMAN EYE 





ORTHOCHROMATIC | 
FILM 








TYPE-A 
PANCHROMATIC 
FILM 








TYPE-B 
PANCHROMATIC 
FILM 








TYPE-C 
PANCHROMATIC 
FILM 











BLUE 
VIOLET 


GREEN RED 


Color sensitivity of the five types 
of film emulsions compared with that of 
the human eye, shown in a series of spec- 
trograms. Height of the curve above the 
base line indicates relative sensitiv- 
ity to light of the different colors. 


be extended to many hundred times nor- 
mal. A happy medium, therefore, must 
be struck between maximum color con- 
trol and minimum exposure time. This, 
consequently, is the reason for having 
several shades of one color; the lighter 
shades allow rapid exposure with slight 
correction, the darker shades necessitate 
slow exposures but give more color cor- 
rection, 


Contrast Filters 


Filters are usually termed correction or 
contrast. The yellow and green are of 
the correction type, since they have the 
characteristics necessary to bring the 
film’s color response closer to that of the 
eye. The contrast filters are those of the 
overemphasizing type which exaggerate 
the original scene, and include the red 
and orange. In pictorial photography, the 
contrast filters produce false but eye 
catching results if used intelligently. 


Filter Factor 


By now it has probably occurred to you 
that since the filter actually eliminates 
some of the light reaching the film, the 
exposure must be affected in some way. 
This is a correct assumption, and the mul- 
tiple used to designate the additional ex 
posure is known as the filter factor. Since 
the yellow filter allows more light to e® 
ter the camera than any other, it has the 
lowest factor. Naturally the darker the 
filter the greater the multiple. When ? 
filter is said to have a factor of two, ! 

Popular PHOTOGRAPH! 
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... of the high entertainment value of these six new 
PICTOREEL cartoons, we break a precedent by of- 
fering them to you on a 


5-DAY MONEY-BACK TRIAL AGREEMENT 


Select all six, or any number you wish, and show them in 
your own home. If, after five days, you do not agree with 


our opinion that these PICTOREEL cartoons 


cannot be 


surpassed, your money will be cheerfully refunded in full. 


; 


i 





“LITTLE CHEEZER" 


A cat needs all nine lives when Little 
Cheezer and his pals open their bag of 
hilarious pranks, 


**BUCK CHEEZER"’ 


“I do now what Buck Rogers waited 
until the 25th Century to do,’ Says 
Little Cheezer, and he sets out to prove 
it in this merry skylark. 


: —, ' = 
aoe OT 


*"WAYWARD Pups": 
Two restless pups go out to seek adven- 


ture only to discover that there’s no 
place like home after all, 














PINEST twn.-R8€E EE 


*"HONEYLAND" 


A tuneful, honeyful cartoon about tha 
big, bad spider and the beeyutiful 
Queen of the Bees, Sweetest thing you 
ever saw, 


“THE OLD PIONEER" 


Thar’s gold in them thar hills — and 
thar's fun in every foot of this rollick- 


ing film of the days of ‘49 


“TWO LITTLE PUPS" 
Another gladsome escapade of the two 
irrepressible, irresistible Pups, It’s cat- 
nip-and-tuck all the way. 














ENTERTAINMENT 


At Your Dealer's or Order Direct 
5-Day Money-Back Trial Agreement 
in Effect Either Way. 


vy AIL 


0 C.0.p, 


NAME 


city 
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PICTOREELS © 


Please send “PICTOREELS" 
have Checked below, 
: 16 mm. 
ath fall Rant 


RDER CARD 





8 mm. 


16 
O Check enclosed 16 on (silent) 


Mm. (sound) »* 


PICTORIAL FILMS, Inc. 


R.K.O. BUILDING RADIO CITY 20, WN. Y. 
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Combination 
Lens Shade and 
Filter Holders 


Lens Diameter in mm, 20, 21, 
22, 23, 24, 25.5 (filter size 
25 mm) 

Lens Diameter in mm, 26, 27, 
20.5, 29, 30.5, 32, 33, 34, 
35 (filter size 31.5 mm or 
Series V) ee 

Lens Diameter in mm, 36, 37, 
38, 39, 42 (filter size 39 
mm) i 

Lens Diameter in mm, 36, 37, 
38, 39, 42 (filter size Series 
Vi) 

50 mm Summat (Leica) (filter 
size 31.5 mm or Series V) 

Super lkonta B (filter size 39 
mm or Series VI) 

50 mm Sonnar F2 or FI.5 
(Contax) (filter size 39 mm 
or Series VI) 

Ektar F1.9 (filter size 39 mm or 
Series VI) 

Rolleiflex or Rolleicord Bayonet 
(filter size 31.5 mm) 

Omag Imported Filters 
for above 
red, green, blue, yellow, orange 
at specially reduced prices 
25 mm $1.40 31.5 mm at $2.00 
39 mm at $2.40 


$2.55 


4.25 


4.25 
4.75 
3.45 





Eastman Wratten Filters 
for above 
Series V $1.60 Series Vi $1.90 


Still Available—Zeiss & Leitz 
Filters 

Zeiss 32 mm GO or GI, $4.00; G4 
or GR50, $4.50 

Zeiss 35.5 mm Gl, 
GRS50, $4.50 

Zeiss 40.5 mm G2 or 
R20 or GR50, $5.50 

Zeiss 42 mm G or G3, $4.00; G4, 
$4.50; Lx42, $4.95; RIO, $5.50 

Zeiss 51 mm G or G2, $5.00; G4, 
$8.50; RIO, RI5, R20, GR50 or 
GR55, $7.50 

Leitz 30 mm Screw-in: Yellow, $4.16; 
Green, $4.80 

Leitz 34 mm Slip-on: Yellow $5.12; 
Green, $5.76 

Leitz Summitar: Yellow, $4.80; Red, 
Green or Orange, $5.12 

All Shipments F.O.B. 


New York, Include 
Postage with. Order. 


“The House of 
Photographic 
Values 











$4.00; G4 or 


G3, $4.50; 


ABE COHEN’S EXCHANGE. ... 


142 FULTON STREET, NEW YORK, N. Y. 
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means the exposure is to be doubled; a 
factor of four means the exposure is 
quadrupled, and so on. 

As a matter of fact, to say that the red 
filter has a factor of four is meaningless, 
since it may vary from twenty or more 
to only two, depending on the light source 
and the degree to which the film is sensi- 
tive to red. When speaking of filter fac- 
tors we must necessarily include the film 
on which the filter is to be used. 

Charts of filter factors for the most pop- 





Ortho film 
| Day. Tung. Day. 
Medium 
Yellow | 
(K2) 
Deep | | 
Yellow 3 J 3.0 
(G) 
Light 
Red 
(A) 
Light 
Green | 
(X1) 
Medium 
Green 


(X2) 


Type C Pan 


Tung. Day. | _Tung. 


Type BP 
FILTER seb 


| 2.0 
2.0| 2.5] 2.0 


4.0 | 4.0 2.0 











Approximate filter factors for three 
popular types of film. Letters in paren- 
theses indicate Wratten filter nomencla- 
ture. Factors apply to other brands of 
filters produced in the same colors. 


ular filters are packed with each roll, 
pack, or box of sheet film, and this infor- 
} mation should be used in preference to 
any general guide. Films of one type us- 
ually will have the same factor for each 
color filter used, but the slip enclosed 
with the film should be accepted as the 





| glass from the gelatin. 


| your camera. 


best authority. 

We have been talking a great deal 
about the effect of filters, but have said 
little up to now about the materials from 
which they are made. The two types of 
filters available to the amateur are those 
made of glass and those made of gelatin 
between two pieces of glass, forming a 
“sandwich.” The former are manufac- 
tured in such a way that the color is a 
part of the glass itself, and their thick- 
ness is less than sandwich type. The lat- 
ter must be handled with greater care to 
prevent moisture from separating the 
Either type will 
do an excellent job if handled correctly, 
so that the type you use is largely a mat- 
ter of personal preference. 

The same care should be taken of a fil- 
ter as of the camera lens. Cleaning should 
be done with lens tissue made especially 
for cleaning lenses, and the filter wiped 
gently until clean. Care should be taken 
that the filter is not scratched. Since the 
filter is handled more frequently than 
the lens, this possibility is always present. 
When finished with it, place it in its case, 


| not in your pocket to rattle around with 


your change. Keep filters in your camera 
case or in some definite location near 
Don’t throw them into a 
drawer and expect to find them the next 
time you are in a hurry to take a picture. 


Filters in Use 


Let’s take a closer look at some of the 





practical uses we will make of our filters, 


starting with outdoor or landscape photo- 
graphs. Since seasonal colors change, we 
will follow through the year season by 
season starting with autumn. The most 
striking color combination present in fall 
is that of beautiful golden yellow leaves 
against a clear blue sky. This is a perfect 
setup for a medium yellow filter. In order 
to accentuate the brilliance of the leaves, 
we photograph them against a blue back- 
ground of sky, and our results are just 
as we want them—our subject brilliant 
against a subdued background. A dark 
yellow or orange filter could also be used 
to pull the subject matter and background 
into even greater contrast, if so desired. 
When red leaves are present in the scene 
you can use a light red filter to render 
them light against a dark sky background. 

Winter does not give us much chance 
at control over yellows, reds, and greens, 
but calls for definite control over blue. 
(If you are familiar with Kodachrome 
winter scenes you will remember how 
blue the shadows appear.) If we use a 
yellow filter on snow subjects we will not 
only add tone to the sky area so that it 
can be distinguished from the snow, but 
will tend to give better modeling or con- 
tour to the snow itself. One precaution 
is in order at this point. Do not expect 
a filter to have any effect on a gray sky. 
As far as film sensitivity is concerned 
a gray sky is gray no matter what you 
put on the lens. Many winter days are 
gray, and although it is possible to ob- 
tain pictures of pictorial merit in such 
weather, it is not because of any color 
control over the sky. 

Spring brings us new, clean trees, 
bushes, and grass, all possessing different 
shades of green. A light green filter does 
justice to such a scene by emphasizing 
these variations of color and preserving 
their relative tones in contrast to their 
surroundings. There are also a number 
of spring flowers having large blooms that 
lend themselves well to closeup work. 
They can be rendered light or dark in 
the print as desired by using a filter of 
the same or complementary color, respec- 





| Color of 
object to be 
photographed 


Red 
Orange = 


Filter used to 
render the color 
DARKER 


wae 
Blue or green | 
| 


Filter used to 
render the color 
LIGHTER 


Medium or darkred 
Orangeorlightred Blue or green | 
Blue 


Yellow | 
Red or blue | 


Yellow or orange 
Green ig 
Blue 
Violet 


Green 
Blue 


Blue | 





Red or green | 


Red or green 





Contrast filters lighten or darken 
colors as shown in this helpful table. 


tively. Spring also furnishes us with 
many different cloud formations. Some 
photographers “spot” a scene that would 
be better if clouds were included in the 
composition and make an effort to revisit 
this location during the season whe? 
clouds are most likely to be present. 
Summer is the usual vacation time and 
offers everything for the camera fat 
Many people spend their two weeks neat 
lakes, rivers, and oceans, which offer 
thousands of opportunities for marine 
photography. Since water usually reflects 
the blue of the sky, the yellow filter © 
again a best bet for correct color rendi- 
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Postpaid 


TERRIFIC’ BARGAINS - 


“iy 


Ui 4/1N WAR SURPLUS “Ss 


SS 


ENSES*” PRISM 





SILVERED TANK PRISM 


45-45 = fe, 5%” long, 2%" wide, finely 
and olished. Would normally retail from 
$30 ea 

Stock # 3004-P -$2.00 each A ye 


on Prisms include d FRE 


FOUR SILVERED TANK PRISMS— 
SPECIAL $7.00 
. This is the most sensational bargain 
v or been able to offer 


SPECIALS IN LENS SETS 


Set i-P—‘‘Our Advertising Special’’—15 Lenses 


for $1.60 Postpaid, plus 10-page idea booklet 
pying, ULTRA CLOSE-UP SHOTS, macro- 
iphy, experimental optics, magnifying and 
ng a two power f/16 Telephoto Lens. 
I y Camera,’’ Kodachrome Viewer, DE- 
ACHABLE REFLEX VIEWFINDER for 35 mm. 
, Stereoscopic viewer, ground glass and en- 
focusing aids, TELESCOPES, low power 
pes and for many other uses 
Set =5-P—‘'The Gadgeteer’s Delight’’——35 Lenses 
I 00 Postpaid, plus 10-page idea booklet 
s all the lenses in Set #1— plus twenty 
ft our more expensive lenses, 


s 


NEW 50 PAGE IDEA BOOK ‘“‘FUN WITH 
CHIPPED EDGE LENSES” 


wide 


variety of projects and fully covers 
nating uses of all Lenses in sets listed 
only $1.00 Postpaid. 


COMPLETE SET OF LENSES AND THE PRISMS 
TO MAKE A MONOCULAR (TELESCOPE) 


TANK PRISMS 





5a 
"7/4 


long, 2144”" wide, finely ground and polished. 


90-45-45 degree prisms of huge size 





Used to build a Periscope ... excellent also 


for experiments, classroom demonstrations 


at high schools, colleges, camera clubs, as- 


tronomy clubs. Some of our ingenious cus 


tomers have used these Prisms to make 


camera. stereo : attachments, photometer 


finder, cte. Normally, these 
Prisms would retail from $24 to $30 each. 


cube, range 


MISCELLANEOUS ITEMS 








Stock No. Item Price 
3006-P—Porro Abbe Prism ............ $0.25 each 
3016-P—Pentagon Prism .............. -75 each 
2024-P—-10 Pieces Circular Plate Glass 

(Diam. 31 mm.—for making 

SS Ania rd ora vig al eaima nae -25 each 
1004-P—2 Reducing Lenses ........... 1.20 
3001-P—Lens Surface Prism........... 2.00 each 
503-P—No. 1 Sable Hair Lettering 

rer 1.00 dozen 
3021-P—Amici Roof Prism ( 3rd_ grade ¢ -25 each 
4009-P—Heat Absorbing Glass 4x5” .35 each 
4010-P—Heat Absorbing Glass 2” x2” -10 each 
2016-P—17 mm. Diam. Gunsight Reticle. -10 each 
2020-P—40 mm. Neg. Lens, Cross Lines. .25 each 


3020-P—Right Angle Prism 48 mm. 
(3rd grade) .35 each 
523-P—Six Threaded Metal Reticle Cells .25 
(Minimum Order on Above—$1.00) 


COLOR FILTERS 


1 Red and 1 Yellow Filter in following Diam 
20 mm. (seconds) 40¢e 45.5 mm 
32.5 mm. (seconds) 70c 31 mm, 
37 mm, (seconds) 70¢ 29 mm. (perfect) 

(Minimum Order on Above—$1.00) 


wide 


(seconds) 90c 
(seconds) 70c 
$1.00 


All Items Finely Ground and Polished 
but Edges Slightly Chipped or Other 
Slight Imperfections Which We Guaran- 
tee Will Not Interfere with Their Use. 
Come Neatly Packed and Marked. 


YOU CAN EASILY MAKE 
Telescopes, Magnifiers, Photographic Gadgets and 
Hundreds of Experiments with these Low Cost 
Lenses. 


To translate millimeter measurements: 25.4 


mm. equals one inch. 


8 MM. MOVIE PROJECTING LENS SET— 
Stock #4011-P . . . $1.20 Postpaid. Consists 


of 2 Achromatic Lenses, diameter 18 mm. and 
a focal length when combined of approx. one 
inch, 


35 MM. FILM ENLARGING LENS SET 
Consists of 2 Achromatic Lenses to use at a 
speed of about F.8. These make a good sub 
stitute until Anastigmat Enlargin Lens 
igain become available 


See DUN as ses ond vanees $1.50 Postpaid 


SCOOP! CONDENSING LENSES FOR 35 MM. 
PROJECTORS OR ENLARGERS 


Crown optical plano-convex, diameter 
52 mm. F.L. 93 mm, 


Stock #4022-P .$1.25 each Postpaid 
(Order 2 for a Set) 


glass, 


35 MM. KODACHROME PROJECTING LENS 
SET 

Consists of 2 Achromatic Lenses for projecting, 

2 Condensing Lenses, and piece of heat alt 

sorbing glass with complete directions 


a eer $3.60 Postpaid 


CLEANING BRUSH SET 
For lenses, Optical inst., ete. Perfect quality 
12 inch Flexible Plastic handle, hollow cir 
cular const. Range from stiff to very soft 4 
Brushes to set 
Stock #504-P—(Reg. $6.00 value)...Price $1.00 


£ 





' re from the Navy’s 7 Power Binocular with 
er ubjective Tes Pp Beco g see 
Sta, +f . ounte omponents 
ck =5100-P—Monocular Set..... $5.00 Postpaid Rugged, strong, originally quan for J. 8. 
Tank Corps. Consists of 2 fine Periscope Mirrors 
RAW OPTICAL GLASS... An exceptional oppor- mounted in metal and plastic. Only plywood body 
secure a large variety of optical pieces frame is required to finish this exceptional Peri- 
vn and Flint glass (seconds) in varying scope. First surface mirror is well protected by 
| essing. Many prism blanks. glass windows. Set weighs 2% Ibs. Overall length 
Stock 703-P—8 Ibs. (minimum of pam ons width 2%”. Would normally re- 
weight) ..........$ stpai tail at $40 to $50. 
th 2 oe oe-es Pestonig Stock #700-P......... $3.00 Complete Set Postpaid 
= TWO SETS (4 UNITS)....SPECIAL $5.50 Postpaid 
KELLNER EYE PIECE LENS . Focal 
. 4 inches Diameter of eye lens 
Diameter of field Lens 25 mm WAR SURPLUS ACHROMATIC 
ountec jut eye achromat al- 
ented ; LENSES 
stock +6108-P............. $1.00 Postpaid Dia FL. 
POLARY ; ome « Stock No. in mms. in mms. Comments Price 
JLAROID Diameter 35% inches. One 6019-P 15 Cemented 60c 
e of polaroid (mounted between 6111-P 16 36 Cemented 75c 
Supplied in individual cloth con 6094-P 16 75 Cemented $1.00 
St Limit—-2 pieces to a customer 6066-P 32 132 Uncemented 75¢ 
k RO a cscsees $1.50 each Postpaid 6115-P 46 108 Cemented $1.00 
PER; USES :—Use these Lenses for making Projecting Lenses, 
OBIE CT ACHROMATIC TELESCOPE Low Power Microscope Objectives, corrected Magni 
BJ rive LENS .. . Diam. 1% inches, fiers, substitute enlarging Lenses, Eye-Piece Lenses, 
+ Macrophotography, gadgets, optical instruments, etc. 
>tOCK 6091 P S niaaeemibcn oa $5.00 Postpaid 





RETICLE SET 


5 assorted, engraved reticles from U. 8. 
Gunsights 
Stock #2035-P .$1.00 Postpaid 


PORRO PRISM SET FROM ARMY’S 

6 POWER BINOCULAR 
Consists of 2 Porro 
erecting system for a 


Stock #3010-P..... 
MAGNIFIER SET 


Powers from 1 


Prisms to make an 
Te slese ope. 


Oh $2.00 Postpaid 


) agnifying Lenses . 
to 10 


Steck #1026-P........c0ee. $2.00 Pestpaid 








ORDER BY SET OR STOCK NO. e 


SATISFACTION GUARANTEED 


EDMUND SALVAGE COMPANY. P.0. AUDUBON, NEW JERSEY 


July, 1945 








OF BROOKLYN 


—_- 





..-.-and no question 
about it! 


The record is clear! More darkrooms are equipped with FEDERAL 
enlargers than any other in America. And the reason is clear, 
too! Fans like FEDERAL enlargers because they get precision work- 
manship, superior enlargements, and trouble-free performance. 
There’s no question about it, FEDERAL will continue to be Amer- 
ica’s favorite in the days of peace. Just as soon as we receive ‘ 
the “go ahead” signal, we'll be producing FEDERAL enlargers, a 
even more advanced in design, and even more satisfactory to the For THE 
majority of darkroom enthusiasts. FIFTH TIME... 


BUY AND HOLD MORE WAR BONDS 


Federal Manufacturing and Engineering Corp. 


Manufacturers of Federal’ Photographic Equipment and Federal Electronic Devices 
BROOKLYN 5 neW VORK 

AVAILABLE FOR... 

IMMEDIATE DELIVERY! 


Choice Still Cameras Ficsh Guns 
5x7 Ansco Universal ” r t 








Kalar 


an | 
all for 
14 En n 
I ar n Compou 
Slide Projectors 
encer 2x2 (MK 
neer 2x2 (MK 
(Mik 
> WwW 


20.55 

10.95 

7.95 

4.95 

1 15.00 

1 IN OCK , ER Gold \ um 18.50 
MICROFILM READER . 37.8 All type f Project ot 

Print Dryers 7 

4 | ‘ a 


$16.06; 


x 2 ART SLIDES IN FUL 
il \ M ~ ‘ 


Mittens Vin Letter Title t 

COLOR OF HOLLYWOOD MODELS! 

i et n t ten different slide 

Set 2 Il \ set #4 Tr 

lh Ls S #6 ¢ 
Buy Any Five Sets 


na 
Set 2 ‘lal is Lyn Corn 
e Or $5.00 and get a Magna Scop 
Viewer Free 
P tors and Sound Project Rent 
CAMERA REVPATR DEPARTMENT 
l Uckhs FOR CAMERAS AND EQUI 
\ MAIL ORDERS 


sees CAMERA EXCHANGE 2% 








1007 6TH AVE., DEPT. P-1, NEW YORK 18, N. Y. 
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tion. If a white sail can be utilized in 
the composition the darkened water and 
sky give it prominence, and the over- 
correction obtainable with a red filter is 
sometimes desired for a pictorial effect. 

Another retreat for vacationists is the 
mountains. It is difficult to resist the 
temptation to reach for your camera when 
atop a mountain with the world at your 
feet. There is one condition quite preva- 
lent in photos involving great distances, 
and that is the presence of atmospheric 
haze made up of water vapor reflecting 
ultraviolet and blue rays of light from 
the sky. This haze is both good and bad 
depending upon the results desired. It is 
good when we want to show great dis- 
tances pictorially. 

When a medium yellow or orange filter 
is used, it is possible to eliminate just 
enough haze so that the nearby moun- 
tains or hills stand out distinctly while 
those more distant become less and less 
distinct as they approach the horizon. 
This effect tends to give the picture depth 
and creates the illusion of vast distance. 
On the other hand, if our interest is in 
some detail in the distance, haze is a dis- 
tinct disadvantage. To cope with this sit- 
uation we must employ a dark red filter 
for maximum absorption of the blue haze 
and consequent maximum detail of the 
subject. For extreme conditions it may 
be necessary to use a special infrared 
sensitive film with an infrared filter, the 
details of which we will not go into at 
this time. 

The commercial photographer is well 
acquainted with the control possibilities 
of filters, and some of his methods of ap- 
plication can be used to advantage by the 
amateur. For example, in copying a blue- 
print we have a subject composed of white 
lines on a blue background. The maxi- 
mum contrast possible is always desirable 
for printed matter and drawings. Conse- 
quently, by attaching a red filter to the 
lens we cause the least amount of blue 
transmission without affecting the white 
lines, just as we would hold back the sky 
in a marine scene, and let a white sail 
become prominent. 

If the commercial photographer were 
asked to photograph a green box contain- 
ing red printing, the lettering would 
scarcely be legible if no filter were used. 
But if a red filter is used, the green would 
be darkened and the red made sufficiently 
light to make reading very easy. Or if 
a green filter is used, the green would 
be light and the red dark, and contrast 
would still be improved over that ob- 
tained with no filter. 

Many times a photographer is asked 
to copy a print that has been stained with 
a colored ink or dye. If a filter can be 
found to match the stain, or one even 
a little darker than the stain, the picture 
can be copied with no trace of the blem- 
ish showing on the finished print. This 
procedure has saved many irreplaceable 
photographs. 

Here are a few tips and recommenda- 
tions that might be well to remember 
when buying and using filters. When you 
go to buy a filter take your camera with 
you. Have the salesman fit the filter to 
the lens. Don’t guess at your lens diame 
ter and then discover later that the filter 

Popular PHOTOGRAPHY 
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The new skills acquired in winning the 
war will continue to make OMAG the 
world's best filter for peacetime photo- 
graphic pursuits. The dependability of 
OMAG is known world-wide. OMAG 
filters are made from genuine solid-col- 
ored optical glass—of permanent dura- 
bility — according to the most precise 
specifications. It is only fitting that the 


finest lenses use the finest filter. 
















































/ 
OMAG filters are available in / 
every size, in every color and 4 
in every density to fit OMAG / 
filter mounts or any other filter / 
mount or sunshade filter-holder / 
that you own. OMAG filters / 
are available in DeLUXE Z 
quality and thickness to fit / 
all the SERIES MOUNTS. z . - | 
/ / nnouncement!! 
/ Pd ProxOmaG Portrait Lenses are 
/ 7 now available for all comeras 
Fi Pd in OMAG mounts or in un- 
7 mounted discs to fit your own 
/ mount or sunshade assembly. 








Increase the scope of your 








camera by taking portraits. 








Learn the interesting close-up 








effects you can obtain with a 
ProxOmaG Portrait Lens. 





















ANOTHER OMAG ACHIEVEMENT 
Watch for word very soon on 
OMAG ChromA Filters in all 
sizes for all cameras—for use 
with indoor Kodachrome and 
other color films for outdoor 
exposures. 











Your local dealer is now receiving his stock 
of OMAG Filters and ProxOmaG Lenses. 
See him or write to CHESS-UNITED for 
full information. Ask for our new Filter leaf- 
let “A New Era in Filter Photography.” 


CHESS-UNITED COMPANY, Inc. 


95 MADISON AVENUE, NEW YORK 16, N. Y. 








—FOR YOUR CAMERA 


TOWARDS : — 


2 Summar, chrome case, 
5 Elmar, case. 
se Sonnar Lens 
» Sonnar Lens 


Cameras & Proj 


( \N OBT AIN THE CAMERA YOU WANTI 
SUECIFY CAMERA YOU CAN TRADE IN! 


Day Trial Period Full Refund 


Guarantee 


NEW EQUIPMENT AVAILABLE 


TC ESSENTIAL USERS! 
Quick Delivery AAI, AA2 Priority 


wed Graphi outfit, 
da Medalist 


5 mm. Proj 


roll of film fine 
srocessed and “e 
enlarg ed to 3 M4 X a 
eee gl y 11890 Univex 
s. W ossy 3 
an d Lage ath 

» for 
or and price ‘ist. sii 
Univex oF Memo Reloz . 





Kodak 3 
F 3.5 


49c each! 
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e SUPER XX 
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Postpa 
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| doesn’t fit. Don’t buy inferior filters. Re- 


member the filter becomes a part of the 
lens system. To put a twenty-five cent 
filter on a seventy-five dollar lens is not 
consistent with good results. 

One manufacturer alone makes over a 
hundred different types of filters. Don’t 
buy a dozen of them at a time and ex- 
pect dependable results on the first try. 
Buy one or two at a time and learn to 
use them before buying more. For most 
pictorial work, four or five filters will be 
ample. If in doubt as to which colors are 
to be rendered light and which are to 
be dark on the finished print, it is gen- 
erally conceded that the warm colors, yel- 
low, orange, and red, should appear 
lighter than the cool colors, blue and 
green. 

Get into the habit of thinking in terms 
of the light being reflected from the sub- 
ject. This is more important to users of 
exposure meters than to users of filters, 


| since distinguishing one color from an- 


other is easier than distinguishing slight 
variations in light quantity. Unless you 
are color-blind, the color of the subject 
must be accepted as it appears under the 
prevailing light conditions. If tomorrow 
it appears to be a different color with 
other light sources, it must be dealt with 
accordingly. 

Before experimenting on your own ini- 
tiative, follow the directions of the manu- 
facturer of the particular product you 
purchase, whether it be camera, film, or 
filter. Hundreds of thousands of dollars 
are spent yearly by manufacturers in dis- 
covering how to get the best results from 
their equipment. Unless you are prepared 


| to compete with their research facilities, 
| do your experimenting after you can pro- 
duce dependable results their way. 


(The 
writer is not employed by any such man- 
ufacturer.) If possible, stick to one kind 
of film until you can make it work for 
you. Don’t be a slave to a dozen kinds 
of film by never knowing much about 
any of them. There is no better way of 
building up confidence in yourself than 
to know the results before you click the 
shutter. 

We have mentioned filter factors in this 
article, but have said nothing about the 
actual basic exposure. This is a subject 
filling many, many pages in textbooks. 
Those fortunate enough to own exposure 
To con- 
vert the known basic exposure to the 
exposure with a filter is a simple matter. 
To those who do not own exposure me- 
ters, we suggest the purchase of the East- 
man Outdoor Exposure Guide and Out- 
door Filter Guide. These guides sell for 
ten cents each, are self-explanatory, and 
can be obtained from your camera dealer. 
The filter guide should be used in con- 
junction with the outdoor exposure guide. 

By way of a summary, let’s review a 
few of the more important points to re- 
member about filters and their use. Light 
is made up of three primary colors: blue, 
green, and red. Filters absorb all colors 
except their own. A yellow filter absorbs 
only blue and ultraviolet. Our film is 
most sensitive to blue and ultraviolet ra- 
diation, therefore we can subdue it with 
the yellow filter. 

Popular roll films and packs belong to 


one of three groups: 
Type B pan, and Type C pan. Orthochro- 
matic film is sensitive to blue and green: 
pan is sensitive to all colors. The normal- 
correction filter for sunlight is yellow 
the normal-correction filter for artificial 
light is green. Remember the rule: “the 
color of the filter to use is the same colo: 
as that part of the subject which is t 
appear lightest on the print.” Check the 
data packed with the film for most au 
thentic filter factors. Reread the tips. 
Experiment after you can handle the fil- 
ter correctly. 

A clear understanding of the basic facts 
concerning light, film characteristics, and 
the function of filters will prove a valu- 
able addition to your photographic knowl- 
edge. You will know at once what filter 
to use when one is called for, and thus 
have complete control over the rendition 
of your scene or subject in the finished 


print — 


Photograph 
Your Home Town 
(Continued from page 33) 


ination. Month by month the project 
grows with the gradual addition of each 
good picture. And as it grows so does 
your enjoyment and, better yet, your 
knowledge of not only photography but 
of your city and its people. 

Keep in mind that the miracle of pho- 
tography is no longer a wonder. The pub- 
lic has become more critical of quality; 
pictures must be sharp, have good com- 
position, and be well printed. 

At the end the entire collection can be 
hung for final inspection. Any picture 
which does not measure up to standard 
should be discarded and remade. You 
probably will be surprised to discover 
that some of the early prints aren’t quite 
as good as you had originally thought, 
and that means you have progressed al- 
ready. 

It would be a good idea to present the 
completed collection, standardized say to 
11x14 prints mounted on 16x20 boards, 
to some local responsible body like the 
historical society, chamber of commerce, 
or city government, for preservation. 

You will discover at the outset of your 
program that an approach to the mayor 
himself, the chamber of commerce, busi- 
nessmen’s organizations, the historical so- 
ciety, the newspaper, and other organ- 
izations will do much to smooth your 
path, give you valuable information, and 
grant access to many places. 

I further suggest that as you go along 
you make various pictures available to 
the newspapers and to non-commercial 
organizations which wish to make use of 
them. You will gain valuable publicity 
and good will for the program. Don’t hide 
your light under a bushel; enlist the aid 
of all interested. 

Finally with the completion of the set 
you will have gained an inward satisfac- 
tion such as little else can offer you. You 
will have contributed a vital document to 
our time, will have done your community 
an enviable and lasting service, and mM 
the process you will acquire priceless 
knowledge and experience.—™ 

Popular PHOTOGRAPHY 
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U. S. Air Forces Photo 


REMOVE DARK SLE \ 
gaye GAG 


ax 





~ 
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‘ a 
Be aE 


---that photograph 20,000 square miles in 3 hours 


Unmapped enemy territory lies 15,000 feet below. Three 
wide angle lense cameras: two set oblique, one vertical — as 
shown above — click simultaneously at timed intervals. With 
each synchronized click, 425 square miles of terrain are photo- 
phed from horizon-to-horizon. In three hours, by flying 
rallel courses spaced twenty-five miles apart, these sky spies 
photograph 20,000 square miles. 
l'ri-metrogon photography is the fastest system yet devised 
military map making by means of radial triangulation 
s modeled above. 
.ccurate map making with Fairchild Aerial Cameras is 
1 upon precision controlled photography. Micrometric 
rvalometers space the photographs. Solenoids actuate the 
ters simultaneously. And Fairchild’s electronic trace tests 
re precisely matched shutter speeds: light actuated wire 
rs trace lines on sensitized paper revolving at 1800 rpm. 
¢ lines record the length of time the shutter requires to 
pletely open and completely shut. Checked against cali- 


! scales, these lines determine whether or not each 





a CAMERA 


AND INSTRUMENT CORPORATION 























’ 
This is a typical ‘electronic trace test.’ Each ; 
pattern checks the actual length of time the 
shutter takes to completely open and completely 
shut against its rated speeds of 1/225 — 1/150 
— 1/75. Sharp adherence to professional toler- 
ances results in precisely matched shutter timing 
for synchronization and iaterchangeability, 





Fairchild between-the-lense shutter performs within profes- 
sional tolerances — because shutter speeds on a Fairchild 
Camera must mean exactly what they say! 

Precisionized electronic and mechanical skill ranks Fairchild 
Aerial Cameras with the world’s finest professional cameras 
— cameras that every amateur dreams of one day owning. 
New York Office: 475-10th Avenue, New York 18; Plant: 
88-06 Van Wyck Boulevard, Jamaica 1, N. Y. 


AERIAL 
CAMERAS 
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fp ~—"HABER & FINK==== 


GOOD NEWS 
for CONTAX and 
LEICA OWNERS 


Available for 
Immediate Delivery 


KING “SOL” 
SYNCHRONIZER 


built into — 
T r 
CONTAX of | INSTALLATION and 
SYNCHRONIZATION 


era. Installa- 

tion is inter- 7 
Complete with 6” 

reflector. 


nal and in- 

visible except 
for connect- $ 5 7 50 
ing prongs. _ 
The Synchro- 

nization is includes all taxes 
guaranteed to 
operate per- 
fectly from 1/50th of a secord to the 
highest speed. 


KING “SOL” SYNCHRONIZERS 
available for other Cameras. Write 
for further information. 











oH ERY 
L E 
PICTURES 





ANY CAMERA CAN 
MAKE SLIDES 


You don’t need a 35mm Camera to 
enjoy this modern method of show- 
ing pictures. 


Simply bring or send us the nega- 
tives from your present camera, re- 
gardless of size, and we will make 
positive slides from them. Use these 
slides in any standard 2x2 slide 
projector for showing beautiful black 
and white LIFE SIZE PICTURES. 


Slides from YOUR NEGATIVES. 
UNMOUNTED each 20c 


MOUNTED IN 
CARDBOARD 


MOUNTED IN GLASS each 30c 


Mail orders filled on black and 
white slides. Send negatives only. 


Add lc per slide for handling and 
postage. 


12 WARREN ST. 
BA 7-1230 New York 7, N. Y. 











Cinechona 


(Continued from page 61) 


mules, La Morada chose the outside six 
inches of an eighteen-inch trail skirting 
a cliffside that fell away hundreds of feet. 
At that moment I thought of the newspa- 
per at home in Philadelphia, and the ease 
of covering a society wedding, a murder, 
or even a train wreck. Of course my 
main worry was that in going over the 
cliff my camera might be damaged. Noth- 
ing more! 

On top of the first mountain, we 
breathed the mules. The hacienda lay in 
the valley below, cozily hemmed in by 
mountains and a soft gray mist. A touch 
of sun or a lighter sky could have made 
it a beautiful picture. 

Straddling a razorback ridge, we con- 
tinued climbing until suddenly the honey 
yellow bamboo huts of an Indian village, 
appearing on a cone of forest green 
mountain, told us we were nearing our 
destination. Pigs worried the fetlocks of 
our mules and the women of the village 
smiled as we passed through. It is a won- 
der they did not laugh, for we were be- 
draggled specimens. It was raining again, 
a steady downpour of the rain forest; a 
rain that comes without warning, soaks 
completely, then passes on, leaving only 
steaming jungle. 

A few trees were down when we 
reached the summit of an _ 8000-foot 
mountain dwarfed by surrounding peaks. 
One workman was stripping gray-brown 
bark from a felled cinchona tree. He 
used a small curved tool. The rain had 
stopped and sun shone faintly through 
thick foliage. 

Under those conditions a flash was 
necessary, especially since clouds con- 
stantly darkened what light seeped 
through the thick foliage. On the first 
shot the bulb flashed late. There was 
nothing to do but sit down and start 
working on the speedgun. 

Minutes later all the connections were 
checked and dry. Again putting in a 
bulb and stopping down to pick up back- 
ground I shot the workman stripping 
bark. This time it sounded in synchro- 
nization. But, with a 2B to make the 
same shot in color, nothing happened. 
Later I discovered water had seeped into 
the saddlebag and dampened the bat- 
teries. 

I most wanted a shot along the thin 
trunk of a felled tree, showing the bark 
large in the foreground and a workman 
trimming bark with his curved knife. The 
black-and-white shot of 1/25 second, f 8, 
on Super-XX, had to be made while sit- 
ting on the damp ground to obtain a low 
angle, bracing elbows on knees. 

I quickly made shots of workmen ex- 
amining a tree and cutting one. The final 
shot was to be workmen carrying bags of 
bark up the mountainside. Practically 
no bark had been cut yet, so leaves, 
branches, and anything else available 
were put in the bags with cut bark on 
top for an appearance of legitimacy. By 
that time it was raining again. 

The trail down was now a tumbling 
stream of miniature waterfalls in which 
mules floundered seeking a foothold, and 


riders balanced precariously trying to 
help. A slip or crumbling earth on the 
trail’s edge meant certain injury or more 

In the afternoon, the clouds cleared 
away and the cement patio at El Playon 
dried quickly in the hot equatorial sun 
Indians appeared from back in the moun- 
tains, leading mules heavily laden with 
bark. I photographed them entering the 
patio and in the weighing shed. I cov- 
ered myself by making some time ex- 
posures with the camera on a bag of bark, 
and after putting fresh dry batteries into 
the flashgun I made flash shots also. This 
time the gun worked. 

When we were finished we dried with 
the hacienda’s two towels, and put on dry 
clothing provided by our host. His do- 
nation to me consisted of striped flannel 
trousers, the colors of which would make 
modernistic pajamas green with envy. If 
we returned later, he assured, things 
would be different as this was only their 
second week of living at the hacienda. 
Finally he used the courteous Spanish 
phrase, “Return, mi amigo. My house is 
always yours.” 

Landslides twice interrupted the long 
drive back to Bucaramanga, where the 
partners had their warehouse and ship- 
ping center. Bucaramanga at that mo- 
ment was more important for a good bed 
and food at the Hotel Bucarica. Seven 
hours on a mule tends toward such 
thoughts. It also meant an entrance 
through the hotel lobby in Carreno’s pic- 
turesque flannel trousers. 

The warehouse filled in more details of 
the story. Here workmen filled bags with 
bark for shipment, packing it down with 
long paddles and sharp poles. A few an- 
gle shots, one of a bag being sown, an- 
other of the partners checking a pile of 
bags ready for shipment, finished that 
part of the story with one exception: 

Here was the spot for the picture that 
would probably be published more than 
any other—a pretty senorita holding cin- 
chona bark. Early next morning the 
young senorita, Mary Pino, appeared. One 
shot was made of her with bark in her 
arms and another with bark piled close 
to her face so that only bark, hands, and 
a pretty face were to be seen. 

An hour later, Bonitto and I were on 
the ferrocarril speeding toward the Mag- 
dalena River shipping center of Puerto 
Wilches. We were riding in one of the 
new gasoline-driven railroad cars that 
provide fast, clean travel on Colombia’s 
railroads. Windows open, with cool morn- 
ing air against the face, it was distinctly 
pleasant to speed through the scenic 
Andes and cross the rolling plains of the 
Magdalena valley. 

Puerto Wilches can best be described 
as a huge warehouse, a huge pier, a small 
hotel, and railroad tracks. Commercially 
it is important as an export center for 
sugar, tobacco, and cinchona bark. Pho- 
tographically, it offers many pictures. 

The river steamers that ply the wide 
Magdalena are out of Mark Twain. Pad- 
dlewheels, high twin stacks, and all the 
romance of decades past make a warming 
picture to any photographer. 

Negroes carry bags of sugar, tobacco, oF 
bark on bent, sweating backs. One can 
almost imagine plaintive Mississippi mel- 
odies in the still air of midday. Over all 
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“I'll give you the shirt 
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If you knew how much that camera of yours was worth 
you'd send it or bring it in quick, like a bunny. It’s down- 
right sinful to hang on to a camera that you don’t use. 
Passionate amateurs all over America are pleading, with 
tears in their eyes... “Mike... get me a camera!”’ 

“I pay top prices and I don’t have a squawk in a carload”’ 


Mike Wolk 
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Come in or write me today! 


See our list of Good Buys in the CLASSIFIED SECTION 
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DA-BRITE 


VIEWER and LEATHERETTE SLIDE 
FILE CASE _ complete IN ONE INTRIGUING PACKAGE 
All for Only 


$495 


Complete 


(Slides n luded) 





Absolutely the last word 
in convenience and 
smartness. Da-Brite 
Viewer is perfect for 
2"x2" Kodachrome and 
8-16-35 mm. film. -Has 
adjustable focus. Comes 
in walnut or black finish. 


Slide file case holds 120 You May Still Purchase $] 95 





dro Bs a — DA-BRITE PLASTIC VIEWER 
removable trays. om- 
plete outfit one of the Alone for Only 


greatest bargains in Packed in Individual Carton. 
photographic history. 


++ See he MOSTOW 2 


your 540 N. LA SALLE ST., CHICAGO 10, ILL. 
dealer! aie . hodumen thi Victoria St., Toronto 


The Mondo Trading Co., 185 Bay St., Toronto 
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are the sights and sounds of a busy river 
port, muted by tropical heat. 

A freight train was unloading sugar 
and bark at the warehouse. With an 
overhead sun blazing down between the 
warehouse and freight car, the unloading 
operation formed a fine subject in light 
and shadow. 

To build up the composition I bunched 
stevedores on a plank between the car 
and warehouse and had them walk slowly 
toward my right, bent beneath heavy 
sacks of cinchona bark. One shot was 
made simply as a study in shadows. Flash 
was used in a second to pick up detail in 
the shadows. This was necessary for re- 
production in publications with a coarse 
screen. The first was artistic; the second, 
practical. 

Inside the warehouse photographs were 
posed with workmen stacking huge piles 
of sacks filled with sugar and bark. This 
too was flash, but slow because of the 
large area to be covered and the flat tone 
of the bags. A final shot inside was made 
from the top of a pile of bags, showing 
the long interior of the warehouse. 

Outside, the light was dazzling with 
tropical brilliance. The loaders plodded 
slowly between warehouse and_ river 
barges tied to the steamboat, later to be 
guided through the treacherous shallows 
of the Magdalena. 

Bark was already piled high on the 
barges. I hastened to frame a few shots 
of the stevedores loading sacks on one 
of the barges, with the twin stacks of the 
steamboat in the background. These 
shots were made with a G filter, which 
proved particularly valuable in low trop- 
ical areas. 

Where softness was desired, an 85B 
filter gave the needed effect. I had al- 
ready found that this filter, used to adapt 
outdoor color film to indoor use, had giv- 
en pleasing tones on panchromatic while 
photographing the Colombian Air Corps 
at Palanquero. 

A distance shot of loaded barges, steam- 
boat, and stevedores completed the lay- 
out. These shots were made in both color 
and black-and-white. 

The paddlewheel of the steamboat had 
suggested a shot with the paddles in the 
left foreground and the river as a back- 
ground. As I made the shot, the hum of 
an airplane sounded overhead, and a 
small silver seaplane landed and taxied 
up the river toward us. 

It stopped not far from the paddle- 
wheel, and a small dugout canoe nosed 
out to meet it. Quickly I snapped it in 
color and on panchromatic. Here, in one 
picture, were thousands of years of river 
travel: dugout canoe, steamboat, seaplane. 
It was one of those pictures that pops up 
out of nowhere, and sometimes you get 
them, but more often not. 

The cinchona story was now practically 
complete, and we were anxious to return 
to Bucaramanga’s comparatively c¢ ol 
4000-foot altitude. No trains were return- 
ing until the next day, and then only the 
slow “Mixto,” which meant freight cars, 
some passengers, and stopping wherever 
there were more than two huts. To a 
Mixto time is inconsequential, schedules 
an inconvenience not to be observed . 

Fortunately, the west coast of Sout) 
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FOR SALE 

LENSES—SOUND PROJECTORS—CAMERAS 
Bell Howell 16mm, sound projector, like new, will 

ccept lent projector in trade 

sound projector like new will 

ept lent projector i < 
A r 16mm, sound pre 
pt ent projector in trade 





arl i f:2 Biotar Compur -$ 45.00 
Voightlander Heliar f:4.5 barrel 25.00 
dak Anas, f:6.3 in Opt > 22.50 


45.00 
sunk barrel mount 19.50 


17.50 


110.00 

> wide rre 65.00 
75.00 

145.00 


x 
w 
° 


22.50 


25.00 


60.00 
22.50 


¢ : re 27.50 
25.00 


30.00 
° 33.00 
1 eves 17.50 


19.50 
49.50 


45.00 
60.00 
55.00 
40.00 
12.50 
19.50 


19.50 
40.00 


55.00 


33.00 
35.00 
89.50 
6.00 
19.50 


5.00 


75.00 
125.00 
60.00 


50.00 
60.00 
90.00 


67.50 


90 « 


110.00 


NATIONAL CAMERA 
EXCHANGE 


86 South Sixth Street Minneapolis 2, Minneasota 


Established 1914 





America brews excellent beer and the 
hotel had an electric refrigerator and fans. 
Anyone who has ever been in equatorial 
lowlands knows the priceless value of 
such a combination. 

Sprawling with open shirts were sev- 
eral oil company seismograph engineers. 
They were keeping cool in the way of 
the tropics, and talking quietly. Not so 
quietly however that Bonitto did not hear 
mention of a scooter. At that moment, 
a beautiful friendship started between 
their group, Bonitto, and me. 

The three engineers had hired a gaso- 
line scooter and were leaving for Bucara- 
manga within an hour. Ever since I was 
a youngster laughing at comedians pump- 
ing away on a railroad scooter, I wanted 
to ride one. This day the thought was 
particularly pleasant. 

It was midafternoon when we sped out 
of Puerto Wilches, seated on a wide 
wooden box, a hot sun burning our backs, 
and the hot breeze squinting our eyes. 
But what a thrill! 

In the foothills of the cattle 
country we stopped. This was the only 
siding for some miles on the single track 
railway, and tomorrow’s Mixto was ahead. 
While waiting, I changed a film pack and 
readied to make a shot of the engine on 
the Mixto pouring smoke from its high 
stack, with freight cars behind. This was 
one of the trains that brought cinchona 
from Bucaramanga to Puerto Wilches, so 
it fitted into the story. Shortly after, we 
were on our way once more. 

Night comes quickly in the tropics 
where twilights are but a flicker. Shad- 
ows were already long, and a setting sun 
warmed the mountains with an orange 
glow. Closing my camera I glanced la- 
zily at the mountains exclaiming, “What 
an ‘end shot’—bouncing into the sunset 

on a railroad scooter!”— 


rolling 








THE JULY COVER 


PHOTOGRAPHY 





Roland and Ramona Rabe of New York 
City made this month's cover. They used 
a 4x5 Gundlach view camera and a 7!/2- 
inch Kodak f 4.5 Anastigmat lens. Exposure 
on Professional Kodachrome, Daylight Type, 
was 1/25 second at f 16 with a 21-B flash- 
bulb at the camera and the sun as back- 
lighting. The model's name is Pat Hall. 
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-FACTOR 
UNIVERSAL 
EXPOSURE 

GUIDE 


FOR STILL PICTURES and MOVIES, IN- 
DOOR or OUTDOOR with BLACK-and-WHITE, 
KODACHROME or KODACOLOR FILM in 
DAYLIGHT or with PHOTOFLOOD or PHO- 
TOFLASH BULBS 

UICKLY, this pocket size (24% x5%4) cel- 

luloid calculator shows the correct lens 
opening to use AFTER automatically making 
proper allowances for all the factors and va- 
riables involved in the taking of good pictures 
such as: Time of Day — it compensates f 
varying light intensity at all hours from 5:0 
A.M. to 7:00 P.M.; Time of Year—it comper 
sates for different light intensities during ea 
month of the year; Film Speed — it comper 
sates for all kinds of film having G-E dayligt 
or tungsten ratings of from 4 to 125; Kind « 
Light shows correct lens opening for clea 
sun, hazy sun, cloudy-bright, cloudy-dul 
open shade, light shade and deep shade; Type 
of Scene—gives right lens opening to use f 
distant, semi-distant, nearby or close scenes 
Scene Coloring — compensates for light, no 
mal and dark colored subjects; Light Source— 
makes proper allowance for front, side ar 
back lighting; Filters—indicates proper open- 
ing for 13 of the most commonly used filters 
Shutter Speeds—from “oooth to 1 second; plus 
10, 440 and Yo for movie cameras operating 
any speed from 8 to 64 frames per second 


Lens Opening from 1.4 to 64; Photofloods- 
any amount and size from 1 No. 1 to 4 No. 2; 
Reflector both cardboard and metal; Flash- 
bulbs any one of the 11 most widely used 
kinds, indoor as well as outdoor and at any 
distance from 3 to 50 feet. 


MONEY-BACK GUARANTEE 


Price-——$!.00 postpaid with 16-page instruction and 
lata book included f, for ANY reason ua 
not atisfied return in 10 days and full a int 
irchase rice will be promptly refunded 
DEALERS—JOBBERS: Customary wh ale dis 
counts are allowed on quantities Purchase ric f 
sample is deducted from cost of first lot of 12 or 


e. Address 


P. L. SWISHER 


Dept. 3, 501 Larchlea, Birmingham, Michigan 
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@ 2x2 ORIGINAL COLOR FIGURE SLIDES 
Not Copies — Made From Exposures On The Original / 
Scene. Full Double Frame. ~ 

$1.00 each 4 for $3.00 


© 2x2 BLACK & WHITE FIGURE SLIDES 


f ( 
A j 
Made From Original 35MM Double Frame Negotives “<7 / | 


That Were Exposed Directly On The Scene. YW) 14) 


5 for $1.00 20 fer $3.00 
© 35MM ORIGINAL BLACK & WHITE FIGURE NEGATIVES 
Exposed Directly On The Scene. Full Double Frame Fine Grain. 
5 for $1.00 20 for $3.00 
© 4x5 ORIGINAL NEGATIVES FOR SALON PRINTS 
* $2.00 each 4 for $6.00 
© ORIGINAL NATURAL COLOR PRINTS OF FIGURE STUDIES 
Made from Origine! One-Shot Separation Negatives. Not Copies 
From Color Film. 8x10 $3.00 each 4 for $9.00 
16x20 $8.00 ench 4 for $24.00 
© ORIGINAL BLACK & WHITE FIGURE PRINTS 
Enlarged From 4x5 Negatives That Were Exposed Directly On The 
Sene. 4x5~10 for $2.00 8x10~-3 for $2.00 
Tixl4-3 fer $4.00 16x20-3 for $8.00 


DEALERS~—WRITE FOR PROPOSITION 


7557. SUNSET BOULEVARD, HOLLYWOOD 46, CALIF 
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Shown is the Bausch & Lomb AI- 
timar f:4 Lens mounted in the 
Fairchild F-56 Aerial Camera. 


Xesolving power” has always been a cri- 


‘erion of photographic lens performance. 


Today, certain models of Bausch & Lomb 
“Snses are capable of resolving individual 
railroad ties in photos made five miles up. 
lhe Bausch & Lomb precision standards 
and inspection procedures that make this 
Performance possible are reasons you'll 
want to standardize on B&L lenses postwar. 


July, 1945 







All equipment that 
flies with our aerial 
reconnaisance 
planes must be cap- 
able of withstanding 
quick changes from sub-stratosphere 
cold to desert heat. To meet this new 
extreme demand, Bausch & Lomb chem- 
ists developed a new low-temperature 
cement for joining lens elements. The 
military services required a cement that 
would withstand temperatures from 

-65°Fto + 160° F, without fracturing, 
melting, or crystallizing. Laboratory 






tests show that the Bausch & Lomb 
cement will endure temperatures well 
above and below the specified range. 

In this, and many other ways, Bausch 
& Lomb is meeting the challenge of war 
—in the production of history’s finest 
fighting equipment. Because of this, 
and many other war-bornimprovements 
in product and manufacturing tech- 
nique, Bausch & Lomb promises post- 
war lenses and optical instruments that 
will set new standards of performance. 
Bausch & Lomb Optical Co., 520 Smith 
St., Rochester 2, N.Y. 7 


BAUSCH 6&6 LOMB 


ESTABLISHED 1853 
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CHECK THESE 
FEATURES FOR 
EXTRA VALUE: 


]. Extra large lens 


(1-5/32” dia.) 
Spiral grooved 
eyepiece for pre- 
cision focusing 
Three film tracks 


2. 


a 


for 8, 16, 35 mm 
film 

4. Holds any slide 
mount 

5. Startling third 
dimensional ef- 


fect 
Extraordinary 
magnihcation 









Does not cut off 
corners 

8. Modern lesign 
in beautiful 
tenite 






projection. Try it! 











Sim pl) 


eye pre cé 





PRICE COMPLETE 


$3.00 


if teuer includes 35 
yin, 


[6 mm and 8 


mm film tracks for 


all strip film. 
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insert slide 

thouwn and turr 

for Gquicr 
focusing 


Magnification 1s equal to theatre scree 
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SPOT CASH 
NEW YORK CAMERA EXCHANGE 
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You'll say this is the 
finest slide viewer ever made. 
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1668 N. Van Ness Ave., Dept. P, 
Hollywood 28, Calif. 
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Looking Them Over 
With Keppler 
(Continued from page 46) 


signed curved, false walls, so planned that 
a visitor had to begin at the beginning, 
and study his way straight through. These 
walls curved from the entrance and the 
first exhibit to the last exhibit—and the 
exit. 

In addition to building these walls 
the gallery in order to lead visitors 
through without confusion or crowding, 
each section of the wall was dedicated to 
one category. That section was painted 
in an identifying color, chosen with a 
threefold purpose in mind—to express the 
meaning of the category through the psy- 
chological use of color, to harmonize 
with the color values of the ads exhibited 
on it, and to blend with the colors on 
either side. It sounds like an impossible 
task, and certainly it was far from easy; 
but France Ritter did it to perfection. 

The Club membership which selected 
the prize winners did an equally fine job. 
The gold medal in the Human Interest 
category was won by our old friend and 
1944 gold medal winner for black-and- 
white photography, Lejaren ’a Hiller. 
This simple picture which shows a re- 
turned soldier with his child in his arms, 
is a typical Hiller picture—the kind that 
tugs at your heart strings without a taint 
of sentimentality. The ad was prepared 
Macfadden Publications by William 
Dahlmann, art director of Walter M. 
Swertfager Company. 

The second gold medal winner in pho- 
tography was in the Style-Glamour field. 
This is a Chen Yu ad in color made by 
John Rawlings for Norman J. Phelps of 
Ruthrauff & Ryan, Inc. The picture of 
four crossed hands, with jewels and nail 
polish to harmonize, has been greatly ad- 
mired since it first appeared in fashion 


azines. A close runnerup was the 
Blumenfeld jewelry ad which I picked to 
honor in my column a few months ago. 
See April, 45 PopuLAR PHOTOGRAPHY, pg. 
3 Ep 
In advertising design, the gold medal 
was won by Paul Rand. His interesting 


the work of the 
He did both 
It was made for 
a Jacqueline Cochran leg makeup prod- 
uct, and is reproduced on these pages. 
ustly enough, our Army photographers 
for a gold medal. One went to 
anonymous photographer in the Signal 
Corps for black-and-white editorial art. 
The picture is a poignant study of the 
There’s a world of 
good-will propaganda in this apparently 
unposed picture 


photomontage is wholly 
director. 
vyvout and photograph, 


photographer-art 


came in 


aftermath of war 


You see a simple peas- 
ant decorating the 


body of an American 
idier with flowers, while kneeling in 
prayer. The soldier had fallen in the 
battle to liberate France. 


A second photographic winner, awarded 


nective merit in the editorial art divi- 

on, appeared in Look magazine, and was 
taken by Lucien Aigner. This quiet 
church scene in upper New York State, 
so far removed from tragedy, gathers 
‘ r emotional impact by comparing it 
with the gold medal winner, which also 





Now! Plenty of fresh, fine quality Ansco 
Ultra-Speed PANCHROMATIC FILM 
(Weston speed: 100) at the unbelievably 
low postpaid price of only— 


100: 4 


Orders from service men overseas given spe- 
cial attention. All orders shipped same day 
remittance received by— 


PARKO COMPANY 


NUNN BUILDING AMARILLO, TEXAS 
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CAMERA FLASHGUIDE 


The Morgan Flashguide is used by 


the Army, Navy, and Hollywood's 


25: 


6262 SUNSET BLVYD., HOLLYWOOD 28, CALIFORNIA 


leading photographers 


A film and time saver 














‘1° SPECIAL *1* 


35 mm rolls 36 exposures fine grained de- 
veloped only, one print of each good neg- 
ative glossy finish only, prints 3x4, with re- 
load choice of film—all for $1.40. 36 ex. 
without reload, $1.00; 18 ex., 60c; reprints, 
3c each. Yes, we have bulk film, lots of it, 
guaranteed fresh, 27!/, feet, $1.25; 100 feet, 
$4.00; choice of DuPont No. 2-Plus X or Su- 
preme. Special prices in lots over 500 feet. 
36 ex. reload, 50c each; with your cartridge, 
40c. We pay 5c each for empty 35 mm 
cartridges, any amount. Please remit with 
order. Save C.O.D. charges and delay. 


ALLEN'S CAMERA SHOP 


7410 Sunset Bivd., Hollywood, 46, California 











THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 


services * SOMM FILMS 
14 ‘ROLL FILMS 


Different 
Services 
STUDIO ENLARGEMENTS IN FOLDERS AND MATS 
SALON EXHIBITION ENLARGEMENTS 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 
126 W. 46th St., N. Y. 19, Dept. P., LO. 5-5483 
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AVAILABLE — 7° ESSeyr4t 
USERS 
Available for Delivery with AA5 Priority or Better 
NEW CAMERAS ih AS Hie the next 90-120 This merchandise is available to DOCTORS, DEN- 
days. Write val full particulars of our PLAN to secure Fi My gett Lage eg ear ene 
th handis & 16 Movie Cameras sc OLS, OSVPITALS, FEDE » STATE, Li AL 
: BETTER BUYS IN BOOKS and Projectors . . . KODAK Vigilants, Monitors, 35's AGENCIES and PHOTO FINISHERS, PHOTO 
How to Make Good Movies (Kodak)........... $1.80 Bantams Giive, Mesaltete ° es ~ us . ne eee STUDIOS, ALL OTHER CIVILIANS WHO ARE 
U.S. Camera Annual, 1945 coreeeseese 4.05 | Srixters,” povie & Still ‘Lenses. .". "Be among the | CONSIDERED ESSENTIAL USERS AND QUALIFY 
tig Mn lg Thy Rotegraphy fit 1.35 | first to own one. ACT TODAY. : UNDER AA5 OR HIGHER, 
) ( I @ ron . 
How to Use Your Contax. ................++.: 1.75 | | NOW AVAILABLE: GRAFLEX, PHOTORECORD, CAMERAS 
Lootens On Photographic Enlarging............ 3.15 MICROFILM OUTFIT. NO PRIORITY RATING MEDALIST Kodak’s New 2%x3% Roll Film Camera 
+ had bg aerate Movie Films. : 1.00 NEEDED. 33.5 Ektar Lens Coupled RF. Adaptabk 
Ww » a Potoerais eccccce = Complete Camera, Base, Magazine, and $3 9125 i cut pony film pack, $7950 
pying +c ug 3. frapre e JOrris... e ig y Syste > ery ) ——- ‘ase —_ 
llow to Make Good Pictures (Kodak)... "50 | Catghting Syston Sy pre ene (AR) + cares Siena" 
New Tenth Edition ‘‘Leica Manual’’ 3.60 KODAK VIGILANT CAMERAS F:4.5 LENS 
Dimitri’s ‘Flight to Everywhere”’............ | peer...) ae KODAMATIC SHUTTER 
GI I . ae ogg “ena age ee abel 1.00 a th 12” G ae e Nec k and a" A] colnas n Tefl ¢ = #620 2% x 3% (AA4) A $28.80 
liow to Co otogre S$ ae a t « TOUS - — ” —" #616—2% 1 _ 
an Rireag Mtge o> 1 Spain! Oils... we a White Enamel and Nickel 6.50 16—2% x 4% on ak si - 33.54 
Marshall’s Notes on Photo-Oil Coloring By 5} Finish ............--------.---- 314x414 Speed Graphic f4.7 Ektar 127mm, in Graflex 
Graphlex Graphic Photography... Relewnes Caled ee Shutter, Kalart Range Finder w 
How to Take Pictures at Night................ My jj A ng MOVIE SPECIALS $3.49 Gratlex Synchronizer, holder.......... __ $207.00 
How to Use Your Rolleiflex..... aE 12 Section Metal 8mm Storage Chests... AS MOVIE CAMERAS & PROJECTORS 
New Universal Photo Almanac, 1945 issue...... 1.50 12 Section Metal 16mm Storage Chests - Cine Kodak Magazine ~~ 4 9, case $145.98 
“Photographic Enlarging,’’ F. I. Jordan.... 3.50 Kodak 8 & 16mm Splicers 4 Kodascope Projector 16mm #20 i.6 lens, case. 174.50 
e Top Photography’... a le Oe i I a oc ans eeanns ensues 7.6 
Art of Retouchi ng and Im proving Negatives. . 2.50 PHOTOFLOOD & PHOTOFLASH EQUIPMENT SLIDE PROJECTORS 
\ pees Peng Portraiture °°” hag 2.75 King Sol Flash Extension.........+.++.- 10.63 KODAK #1—100 watt and case.... $22.50 
M oon <a. w netection. Cont rol 2 King Sol Focusing Midget Reflector 7.00 KODAK #2 150 watt with case 44.50 
ee — 2 "section ball top stands. .---..- 4:75] | GOLDE NU MANUMATIC—300 watt, case..... 59.50 
Speed E2-Els ~~ *s ——, Boards a oy | 10" Metal Clamp on Reflector. - "cae tga’ 3.78 SUN RAY HEAVY DUTY EQUIPMENT 
hy ee ‘eee — a oo Sxi0. 1227 7$1:73 G.E. & Wabash #2 Photofloods. per case (24 5.80 #105 —— — 2 oa mae $15.00 
ps ms -. ped oods & ’ t PAI i) 
Specials in Camera Carrying Cases #32 Lamp w/Side Shields, #2 Stand .. 37.00 
SPECIAL SALE ; e : y a ; (For #4 Floods & 1000 watt Bulbs) 
3raphic Type Case Compartment, fully ine< #17 Spotlig hts with #2 Stand 47.25 
ee a ea mene $1.69 for 24%4x3%4, 3%x4% and 4x5. Special $3.95 | 500 watt T 20 Bulh for han 2.34 
Rubt 1 apron 95 1 #6 Cine Stands, 5” Extension........... 22.50 
14 eT Ze¢ yrons 
AE. 1. AER RES REREEEE ESE IY DIAMOND CASES—ALL LEATHER ZIPPER phage 
Dark —_— Su lies Bantam, Bullet ....$2.10 620 Kodak aad $2. ACCESSORY EQUIPMENT 
} Blott ; PP Bell Howell 8mm... 2.40 616 Kodak 3.80 Fink-Roslieve Cut Film Tanks $9.30 
\I aa e! —_ - $1.35 Cine Kodak Models 8 i 4 errs $3.10 ES ‘Sin: + asicohnan A meats aaa 
| He ee Make-Up Kit (4 colors) ne Vigilant & Monitor 620, $2.80: 616. 3.00 ~ maui : : 
pden Make awe « ° F 914,x2y . »S t s *s 
M Film Clips Each, '22c: pe i ee 2.40 2%4x3%_ Graphic _& Press Camera 4.95 Kalart Master Auto Flash Gun $21.35 
Ocean Mounts (Easel Type), dz sti 1.80 — — . 17,50 Kalart Compac Passive Flash Gun 8.25 
] Enlarging Easel Mask Setto 11xl4..... 1.25 Bolex and Victor Compartment Cases.....++- $17.5 Kalart Rangefinders for 4x5 Cameras 33.90 
Section Hard Rubber Tank on 10.64 Bolex heavy duty all leather compartment case 37.50 
s or above ; ae 1.50 ae a On 4 on 9 4” Wollensak F:4.5 Telephoto Lens at 
T I Film Tanks (adjustable) 220.2221. 2:65 | Eastman Kodak Smm No. 20 and 25.........-. $898 | 16” wollensak F:4.5 Telephoto Lens. . 84.50 
hermometers . ; Pi sre: 1.412 gus A. A2. A2F. Everes ont... . 5 
Ca ) Dark Room Safi lite (2 disks). 2.35 —_ oe oo = 2 Lee Oe acids ry King Sol Synchronizer for Supermatic Shut 
i 0 SI — wie Meter. ........ 3.95 Argus C2, C3, Eveready case - 5.95 ter with Midget Focusing Reflector... $27.80 
7 SESTD CTOCUSING aid) . 1.65 Argoflex Deluxe, Eveready case......... 6.00 KING SOL SYNCHRONIZER FOR SPEED 
pie = Vy Foot Ee a ee 7.95 Argus A3, CC, Eveready case. 4.95 GRAPHIC, W/6”" REFLECTOR..... 33.35 
rape age tar or Metric)....... 5.75 | Kodak 35, Eveready case.......... ay 6.00 : 
~* iju table Easel . oR. Se 2.65 Kodak 35 Rangefinder, Eveready case....... 7.00 DE JUR EXPOSURE METER, 5A, W/CASE.$16.13 
k ictesceins Guth. . Reeves 2.75 | 620 Monitor and Vigilant, Eveready cas 3.95 DE JUR EXPOSURE METER, CRITIC 
te : iniature Paper De os oc cs 4.38 Voigtlander Bessa slip-in case... .. 4.50 W/CASE aa 4 21.90 
inset, Roan cry 70 | 620 Monitor and Vigilant slip-in cas 425 ||G.E. EXPOSURE METER, W/CASE 25.88 
Natran’ fiatan one Pacis dg 11x14) 3.00 | 616 Monitor and Vigilant slip-in cas 4.59 
I rT uxe, etouching Kit........... 4.95 | Bell & Howell 8mm slip-in case........... 4.75 12x15 WEACO DRUM DRYER, CHROME... . $14.50 
200 aa ce Ch. woe eee eee e ee ee ener eens 4.75 | Keystone 8mm slip-in case................-. 4.75 12x29 WEACO DRUM DRYER, CHROME.... 22.50 
“aa Photo Scotch Tape -88 | Revere 8mm slip-in case............. 4.75 Rexo Double Duty Twin Drver : 33.50 
Ex10 Metal Print Washers. > 132 | Weston and G. E, Meter cases........-....-. 1:75 
Retonch: ail —- 3.85 Thalhammer BL Deluxe Tripod, a heavy duty Tri 
: 1-all Ki 3.50 NEW ANSCO COLOR CUT FILMS pod with Pan Head for Still & Movie $39.16 
Special ate Gevaert Cut Film Available immediately—Regular or Indoor. Kodak Adjustable Safe Lite..... $ 4.50 
OR, WO ea Feet nn weeeced $1.00) | | 3%x2%---------$36¢ 0 Svaxtvs-..-----'$$-88] | Kodak Studio Scale (Avoir.). 4.50 
2 doz ORTHO _ eae $ .48 Lee Hand Switch.......ce-; aetna eae 4. 
: DEVELOPING ‘KITS oe ABOVE : 5 Golde Bantam Spot Lite, 500 watt............. 18.65 
ek 9 275 Se $0 oe Seated 50 500 Watt T20 bulb for above.............0.06 ee 
Wooden Printing Frames, | pated Duty 
oc ccccccceses $0 4x Se New Projectors Available. IMMEDIATE DELIVERY 
EE IT  e tohkentabetinn 1.50 a ae Fees CTS ff Lee S.V.E. RK 100 Watt, case..... $31.50 
OD gS e S.V_E. DD 300 Watt, case 55.00 
Available for 8 & 16mm Movie Cameras—Argus c2, S VE. AK 200 Watt. > Sale abit ate tht 55.00 
S ,, Bradley TRIMMING BOARDS pe a Mercury, etc. (Specify Camera and S.V.E. AAA 300 Watt, case........ ie ec theces 65.00 
“ese ypitttee $3.35 Studio 10” ...... $ 4.25 ens _with orders.) SPENCER MK 150 Watt, case............ 28.50 
LL gf ee 6.50 Popular 15” 12.00 i : 
a 35 MM FILMS AVAILABLE Craig, 8 & 16mm Splicers, Jr. Model.........-- $3.95 
Kodak os x, Super =x of anatomic X. Craig, 8 & 16mm Rewinds, Jr., pair........-++- 4.95 
, Now , Available—CH ANGING BAGS 27 ft.. 48 50 ft. 100 ft... .$7.42 8mm 200 ft. Reel & Can, pair.......+-...-+0++ -57 
has, SEER EE 6.50 ANSCO SUPREME Pi ULTRA SPEED 16mm _ 400 ft. Reel & Can, pair..........-..---- -89 
ea Oxid... =. 11.46 Dupant "3 tps — 100 ft.......see- Pee UNITED SPECIAL—5 SECTION KODAK USED 
36 exposures o- Wanton OM... kkk. $1.04 OE WEEE cncccnctciaewenes .. $3.95 
) Ansc¢ MEMO. Ss oreme Cartridge, Film.:....:: $0.69 
FOTO FLAT IRON MOUNTING KIT. $1.95] — — ——-—- Marshall's OIL COLORS 
——— RADIANT PROJECTION LAMPS FOR MOVIE | peruse. setecerecees x & ~— ee nz 
LL METAL CUT FILM AND PLATE 200 Watt T10. ..gaae 200 Wi T10 22. || —_= ——— 
x44 " — _ 71¢ 500 Watt T10... 3:74 750 Watt T12.. 12. ae Academy Spotlights, 100 watt... $8.95 
ek TER ke Xi) ono oe es sss see 500 Watt T20 spot bulb... ane ts 37 100 watt bulb for above... -07 
Please j 
Deposit prspprae sactny CANE Please be advised for 
; sedis “s eee = &S future deliveries mer- 
ineaoe oe ee SS ORS chandise can be se- 
‘ s must be lim- ~ SS : 
ited in regulati ‘oh SS ORS cured by sending a 
endl of > gee S SS small deposit so that 
ze. Please mail Ss 6UBS tend f 
w srder additional r SS we can extend prefer- 
quests slips - il SS ence delivery when 
instances -— merchandise is availa- 
. ble. 
July, 1945 
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) Shows prayer, but under such different a r 
_ Available a circumstances. OTTO the BABY BOOK 
The atmosphere-mood category was 
a ro] N WAY dominated photographically by N. W. 
| Ayer & Son’s ad for National Dairy Prod- 
ucts Company. This Ben Rose photograph 
OPA CLASS 1 is one of the finest I've seen, and its 
Exehte Trice ‘ award for distinctive merit is well de- 
served. Photographically, it appeals to 
anyone with an interest in beauty, from 
the purest pictorialist to the hardbitten 
news cameraman. The picture of the 
young farm boy driving his cows to pas- 
—— gers ture is guaranteed to satisfy any taste. 
Sn5%4, Kodak Anast F7.7 — ed Credit for art direction goes to Paul W. 
we alte ke Darrow. 
Another distinctive merit award was 
bestowed on Valentino Sarra for his A REAL GIFT FOR THE NEW MOTHER 
= Hazel-Atlas Glass Company advertise- Two acetate protected frames, 4 data pages 
ACCESSORIES & EQUIPMENT: NEW ment of a sleeping baby. This was en- (pink or blue) for time and place of birth, 
Manes tige< ' : £ ; a - parents, etc. Blank white pages for snapshots. 
‘ $ 68 tered in the human interest section, Ivory colored Duraleather, plastic ring bind- 
which, by the way, had the largest photo- ing. At stores. 5x7” $2.50. 8 x 10” $3.75. 
graphic representation, and the greatest Foe Cotnien. «Gane Se Se See 


number of awards to photographers. AMBERG FILE & INDEX CO. iS&7,Duane Blvd. 
The distinctive merit badge for human 
interest-color was pinned on Eugene 


Hutchinson. You may or may not recog- a SPECIAL SERVICE to 


nize the pajamaed householder as Leja- 


ren ’a Hiller, Hutchinson’s colleague at PROFESSIONALS & FREE LANCE 


Underwood & Underwood, but no one 

can help recognizing the greatness of this PH OTOGRAPHERS 

. - wr t 2 a “oy , sav ; as 

color photogr: ph | Be ~ say it : iS Fine Grain DEVELOPING 

a Norman Roc well feeling, remember Perfect ENLARGEMENTS 

that Eugene Hutchinson was using this Only Eastman & Defender paper used. 

technique before Rockwell was heard Corrections, Cropping and Coloring 

of—and Hutchinson has examples to Instructions followed exactly. 

prove it. Prompt Service! Economical! 
While the prize was richly deserved, I Write for FREE Literature 


; ' ‘an’t hel feeling that the ‘ture was i 
IN OUR TRADE = WE HAVE : in | relp_ eelin a iat the picture wa Photographic Laboratory 


abeled wrong. my opinion, it be- 12. N.Y 
longed in the humor section, which did iti ainabcnabinil 


not have a single photographic entry. 
Granted that few photographers, specially 


in advertising, have shown much talent | Zi 36 exp 


oooc0c00 
for camera humor, this photograph has nen 


CXTTEELEL eee ED 
that all-too-rare quality in full measure. RELOADED 
Not the belly laugh of a Bob Hope pro- : MM. CART 


TTT 


























gram, but th ubtle warming humor of | 90000 0000s sees 
Perhaps the absence of a photographic YOUR CHOICE OF: 

entrant in the humor category will act as — eae 50 100 
a spur to advertising photographers. If | = clean posh: ‘Every roll qusmateedicadaas. Guna 
the club continues its present system of creangnecbranpders. Nate to sscaved, BACONIART Sud 


. . . your empty ca es or include 10¢ deposit on each roll 
CONWAY CAMERA CO division into categories, I hope the humor ordered Fee moines for cotace ob annie euuleans Sul 
. } 1 . free with eac e i u ” I 
* section, too, will have full photographic en Se eae 
representation next year. EASTERN PHOTO LABS. 


34N. CLARK ST. CHICAGO 2, ILL. tdesae’s ut 0 Se ee 








SL AIPM A Mele ere 


1otograph was prepared 
by the Knox-Reeves Inc., agency for Gen- 
eral Mills, William Schneider, art direc- 


oe ner | SPEED- FZ-EL 


lack-and-white news-war cate- 
tees ; our 
gory, the distinctive merit award went to 4 
nother Army photograph, the Army Air co aa 
Force’ s inspiring pic ture of a Boeing Fly- STURDY—ALL METAL 
ing Fortress and its vapor trails. Paul W. NO ADJUSTMENTS 
Darrow, a double prize winner, did the Compact—for any position on ene 
. r + ) ~ lar base Increases cc osi- 
art directing for N. W. Ayer & Son, Inc. tion possibilities | of any. nega. 
Y r ’ . ° a ‘ es P WIRE — focusing 
N. W. Ayer & Son is also responsible ithout eve | st? AT YOUR 
35 o ) : | 1i ti ti it 1 4 th Dral non idhgy sent ‘praveltd if cash 
t j ior the distinctive merit award in 1e ipepe ices mee 
30 SO ft oe 75 a t.—$5 ore : A. J. GANZ CO. (Dept. PP-29), 





ee ee Py ted 


OE ISEINTE k 9 Hy 


color, war-news category. It is a Leon 112 N. Hayworth Ave., Includes Excise Tax 


d ‘ , r , . . Hollywood 36, Calif. 
be ‘ d De Vos Kodachrome es icting the vibra- aml — 
Tc \) i 











tion incident to the shooting of a machine : i 


ao Parry j ha ar ‘ran . 
mM FILM DEVELOPED & ENLARGED 66 un. Leon Karp is the art director, and Vlddeadi Gnnee cnn nnd cad ee 


Goodyear Tire & Rubber Company, the lenses and photographic equipment at low 
ieoneneil 7 est prices Old equipment occepted in trode 
account, 


Here comes N. W. Ayer & Son again pach at s CAPITAL 
with an award in the color-product divi- r CAMER. 
sion, and here comes Keppler again, with rrapehemee! Largest ead Come ond 
AMERICAN STUDIOS a claim to having picked the ad many |__ Equipment in the South 


Dept. 411 La Crosse, Wisc. months ago. This time it’s a color photo- 1003 PENNSYLVANIA AVE. N.W., WASHINGTON, D. ©. 
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A Name with a 50 year Background 


. .. Accepted the world over 


pages 
birth, 
pshe ts 
bind 
93.70: 
etc. 
ane Bivd. 
2, iilinois 


to 


ANCE 
RS 


Gevaert Filtre is. now 


omical! 


ture clita Saar: Age — also being:made in the 
atory te a a : e's. a Waited States: If you cannot 


get a roll of Gevaert Film 
today, try again: Remember, 
only limited supplies 

: available at this time. 


acre oe THE GEVAERT COMPANY OF AMERICA, INC. 

NTAL Executive & Sales Offices, 423 West 55th Street, New York 19 

(ERS Manufacturing Division: Williamstown, Mass. 

(ANGE Branches: 

Cameras ond : A hae 

the South. 150 N. Wacker Drive, Chicago 6 in 5 Popular sizes 

ON, D. ¢. 6372 Santa Monica Blvd., Los Angeles 38 6-27 6-20 646-20 G-16 6-6-16 
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e DU PONT 


Superior 
Type |,2 or3 


EASTMAN e AGFA 
Super XX Supreme 
Plus x Finopan 
Panx Ultra Speed 


BULK FILM 


25 Feet $1.35 @ 100 Feet $4.15 


36 EXP. RELOADS 
ONLY 40c EACH 


You supply empty cartridges 
—or include |0¢ deposit for 


each reload. 


Specify type of film when ordering. 


—. orders shipped postpaid or we 
if you prefer. 


shi p C.0.D. 


FINE GRAIN DEVELOPING 


36 Exposure ONLY 
35MM Rolls 
FINE GRAIN 4 25 
DEVELOPED AND os 
ENLARGED to 2!/44x3'/4 

Univex and Memo 40c each 


WRITE FOR FREE PRICE LIST 
AND MAILERS—TODAY! 


Dealers write for proposition on 
35MM FILM IN BULK AND RELOADS 


NORAYA sire CO. 


2515 Surf Ave., Dept. PH.-1 
Brooklyn 24, N. Y. 





: es 
LANDSCAPES AND PEOPLE 
CHANGE W/TH THE VEARS. 
SNAPSHOTS REMA/N PRECIOUS 
MEMORIES FOREVER. 








MOUNT IN AN ALBUM 





“di WITH NUACE MOUNTING CORNERS 
“| NUAcE 
Ace Art Co., Reading, Mass. - 
BEFORE ITS LOST OR DAMAGED. ess nscs | 
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graph (showing cotton in bloom) by 
Grancel Fitz, also for Goodyear, and 


Howard Henry is the art director. 
Although we’ve divided up the show 
and discussed individual winners, we 
should not forget that this year’s show 
must be viewed as a unit in order to 
appreciate it properly. The interrelation 
of subject matter and presentation, of 
background color and exhibits, and above 
all the ingenious handling of traffic, have 
set a standard that every club, gallery, 
and salon everywhere should strive to 
attain. Photographers may well be proud 
of the high proportion of winners in their 
snecialty, and Keppler is proud that he 
picked many of the award winners for 
PopuLtaR PuHoToGRAPHY during the past 


year.—_ 


First European Salons Circuit of 
American Print Submissions 


_ FACILITATE the sending of prints 
to foreign salons the First West Euro- 
pean Salons Circuit has been inaugurated, 
it is announced by Simon Zecha, PSA, In- 
ternational Circuit Director. The Circuit 
will start with the 1945 Salon of the Royal 
Photographic Society and cover British 
where dates allow efficient pro- 
gression. The prints will then go to the 
1946 Salon of The Societe Francaise de 
Photographie, Paris, France, who will see 
to their presentation in suitable salons 
in Belgium, Switzerland, Spain, and Por- 
tugal 

' Any pictorialist having had three salon 
Prints shall not 
mounted, and must be the work of the 
entrant. They must not exceed 16x20”, 
and those larger than 12x15” will be 
shipped rolled. Each print must bear on 
the legibly written, number, name 
of entrant, address, title, and process. 
production rights implied 
wise stated. 

No entry form is required, but an entry 
$5.00, to four prints 
all the salons, must be mailed separ- 
Of this fee, $4.00 will be credited to 
he distributing agencies in England and 


salons 


acceptances is eligible. 
be 


I = 
JACK, 
Re- 


unless other- 


ee of 
or 
ately. 


; 


covering one 


France, and $1.00 retained for covering 
expenses here. All checks and money 
orders should be made payable to the 


Photographic Society of America. No re- 
sponsibility of any kind assumed by PSA, 
any individual, periodical or publication, 


’ l 
ciuos or ¢g alle rie: 


Closing Date for No. America—July 25 
Prints and separate entry fee must be 
mailed prepaid so as to be 
the following on or 
U. S. Prints: 
Caroline St., Baltimore 

CANADIAN PRINTs: 
APSA, ARPS, 77 
treal 6, Canada. 

CENTRAL AMERICAN Prints: Gordon C. 
Abbott, APSA, ARPS, Delicias 3, Taxco, 
Gro., Mexico. 

NorTHERN SO. AMERICAN PRINTS: Thom- 
as J. Farkas, P.O. Box 2030, Sao Paulo, 
Brazil. Make check payable to Foto Club 
Bandeira 

SOUTHERN So. 
Aranda Espinos, Buenos 
cordia, E. Rios, Argentina. 
payable to Foto Club C 


received by 
July 25, 1945. 
Zecha, 1719 N. 
13, Md. 
Raymond 
Sunnyside Ave., 


before 
Simon 


Caron, 
Mon- 


nte 
AMERICAN PRINTS: Jose 
Aires 355, Con- 
Make 


one ordia. 


checks 
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...a BIG name 


EDC 
; O in photography 





Photographic accessories by 
FEDCO have long been standard 
equipment of amateurs and pro- 
fessionals throughout the country. 
Known for their advanced design 
and sensible low prices, they ful- 
fill the need for really efficient 
dark room aids. And they have 
earned for FEDCO a reputation of 
extreme reliability. Our current 
experiences in producing compo- 
nents for military equipment will 
be utilized in bringing you ad- 
ditional, more versatile postwar 
FEDCO accessories. 





FE0CD 4oWuci2 


37 MURRAY ST., NEW YORK, N.Y. 


























MEYER 


PRECISION 


C y os Sew ® oll 


\ RANGE 
FINDER 


THE ONE TO REMEMBER 
FOR GOOD PICTURES 


Write for descriptive 
Booklet ‘‘P’’ “The Rangefinder’’ 


HUGO MEYER & Co. 


39 West 60th St. 


New York 23, N. Y. 




















PROFESSIONAL PHOTOGRAPHY 
COURSES to meet the new trends in 
Business. All phases of advertising, 
promotional, and portrait work. Class- 
room work in Lighting. Operation of 
Cameras, Developing, Retouching, En- 
larging, and Finishing. Tinting, Copying, 
and Airbrush included. Training under G.|. 
bill available. Personal training, individ- 
ual advancement, finest equipment. Day 
and Evening classes. Entrance dates: 
Spring and Summer on request. Writ 
116 S. Michigan Bvd., Dept. 77, Chicag 
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The RAY SCHOOLS 


rolls fine grain devel- 


oped and superbly en- | 
larged to 3'/4x4!2 on double | 


weight velvet paper. 36 exp. 
$1.56 i8 exp. $1.05. 
Glossy: 36 exp. $1.31. 18 
exp. $.90. Your cartridge 
reloaded: 36 exp. $.45. 
A +a ft. $4 65 | 
Fresh, tested, . 
well - earnest. BULKFIL 50 ft. 2.58 | 
\’ Superior 1, 2, 3) 
FREI ~* il eis cel st id valuat é 
DO's and DON I ’ Upon Request 
SPIRATONE FINE GRAIN ABS. ‘aoe § P. 
49 W. 27th St., New York 1, N. Y., Tel.: MU 4-15-9 
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- more automatic, quicker-reading exposure meter — the DeJUR ‘“Auto- 
‘** — is only one of many top-quality, advanced-design products offered 
rizes in the $2,000.00 DeJUR Photo Contest. 





maybe you'd prefer some other DeJUR merchandise — movie camera, 
tor, range finder, enlarger, etc. Here’s the way to get what you’ve got 


Cye ON... 


er the DeJUR Photo Contest before August 31st, 1945. Submit a print 
photo you have taken that you like the best. Don’t worry too much 


technical superiority — our judges will be looking more for popular 
trait, landscape, nature study, action shot, city scene — it doesn’t 


r. Snapshot or salon print. As many as you want. What you submit 
es the property of DeJUR-AMSCO CORPORATION, except that 
s submitted by service men will be returned if requested. 


SPECIAL OPPORTUNITY FOR 
SERVICE MEN AND WOMEN 


iembers of the Armed Forces have your own chance to win prizes. 

e prizes are set aside for you! Send in your entry with your full military 

me addresses and, if possible, the mame and address of the dealer 
10m you used to purchase your photographic equipment. 

if service people! You may enter pictures taken by your boy or girl 

1c to be eligible for the special prizes for service people. Write 


YY } rit 
Cit ANDOU Ale 













uverage Camera, 












BRIEF RULES 

If you are a civilian, ask your 
dealer for a DeJUR Photo Contest 
Entry Blank. Submit it with entry. 
(Service people exempt from this re- 
quirement.) 

Contest open to all service men 
wherever they may be... and all 
civilians in U. 8S. and Canada (ex- 
cepting personnel and families of 
DeJUR-AMSCO CORPORATION 
and its advertising agency). 

Send pictures to Picture Contest 
Editor, DeJUR-AMSCO CORP- 
ORATION, Long Island City 1, 
New York. 

Contest closes midnight August 
ol, 1945. 

Decisions of judges are final. 


PRIZES 
DeJUR Merchandise Certificates 
to be cashed in for DeJUR equip- 
ment as soon as civilian production 
permits: 
1st Prize — worth $300.00 
2nd Prize — wortk $200.00 
3rd Prize worth $150.00 : 
3 More Prizes — worth $50.00 ea. 
10 More Prizes — worth $20.00 ea. 


And all Prizes are duplicated 
for Service People! 





n DeJUR's ‘Critic’? exposure meter, ‘‘camera- 
tortion. mating” light acceptance to the acceptance of the 


DeJUR’s Movie Projector which will incorporate 


new ideas in design and construction, 








































































































































































































GUARANTEED 
35MM FILM! 


EASTMAN SUSE we 
SUPER XX tte Le 
PLUS X SUPERIOR 
PANATOMIC X TYPE |, 2 3. 


251° 10074” 


RELOADED CARTRIDGES 
YOUR CHOICE—40¢: each 


NOTE 
Or include 10c 
Mail orders promptly 
C.0O.D 


ROLL FILM 
AVAILABLE! 


127—21c; 120—33c; 116—38c; 
620—33c; 616—38c 


MINIMUM ORDER—3 ROLLS 
NO C.O.D. ORDERS ACCEPTED 
INCLUDE POSTAGE 


35MM FINE GRAIN J 25 


Developing and Enlarging! 


To 2%x3% S. W 


Write for FREE PRICE LIST 
and MAILING BAGS 


MODEL FILM CO. 


620 Trinity Ave. Bronx, N. Y. 


Empty cartridge required with order! 
deposit for each reload 
filled Postpaid or 














Glossy 











GET MORE for your money 









DEVELOPIX gives Treated 
you better value in 

every way! A big, modern laboratory — 
photo-cell automatic control corrects your 
errors in exposure — only the GOOD 
negatives printed—fast service. Satisfaction 
guaranteed or money refunded. 

In addition — the special VAPORATE 
treatment saves your film from scratches, 
fingerprints, etc., after developing. 
Send ALL your films to DEVELOPIX 
AT THESE LOWER PRICES! 
Developing, Vap-O-Rate, and 
a’’ x 4/2" Glossy Enlargements: 

36 EXP. ROLL, $1.00 

18 Exp. Roll, 75¢ 





31 





8 Exp. Roll, fine grain 

developed and printed 25¢ 12 Exp. Roll 40¢ 
Complete Finishing Service 

DeLuxe Enlargements, Transparencies, etc. 


FREE ! Mailing Bag and Price List! 























Picase Remit With Order to Save C.O.D. Charges 


DEVELOPIX 


Flatiron Building 










NEW YORK, N. Y. 





High School Newsreel 


(Continued from page 29) 


nance of equipment, and give visual dem- 
onstrations. One of the older students 
may tell younger fellows about the new 
terms they'll be using in movie work— 
about panning, lap dissolves, chemical 
dissolves, fades and wipes. Another might 
lead an open forum in which each mem- 
ber of the club is asked to outline his 
opinion of the difference between still 
and movie photography—with a chorus 
of protests certain to arise if he errs. 

They don’t know just when or how it 
happens, but suddenly the newcomers in 
the group find that the conversation 
around them isn’t just gibberish—it’s an 
exciting, inviting new field, one to which 
they belong. They work diligently to 
earn that right. 

A typical meeting is in session. Tousled 
heads and slicked-back ones, smart alecks 
and shy youngsters, keenly mechanical 
minds and ones that fumble with the sim- 
plest gadgets are in a half-circle, in their 
beloved ramshackle clubroom, sprawled 
on floors, chairs, couch, or pillows. Re- 
spectfully their babble dies down to a 
murmur as Eriksen starts setting up the 
projector. From one of the many disk- 
like cans resting on shelves like stacks 
of wheatcakes comes the newsreel. It’s 
threaded into the projector (with run- 
ning explanation about the importance of 
the loop that is two fingers in diameter) 
and the newsreel’s story is told. Oldtim- 
ers of a semester or so sit back and look 
assiduously bored so that neophytes will 
have proper awe for their superior ex- 
perience. Newcomers lean forward, eager- 
ly, for this is their newsreel. Footage 
they shoot will someday be added to it. 

As the newsreel courses past the pro- 


jector lens, the importance of well- 
planned, integrating scripts for movie 
work is driven home to the audience. 


Here is the story of Stuyvesant High 
School unwinding through a_ whirring 
projector. The movie opens on an out- 
side scene of the school building. The 
flag goes up. The scene flashes to a 
mathematics classroom. Eriksen enters 
the room, starts writing on the black- 
board in a long range scene. The camera 
takes a half-figure shot of him writing. 
Next it advances to where it shows only 
the writing itself—and this device is used 
for the dual purpose of giving the ob- 
server a home base which helps cement 
the whole movie together and also lends 
a fresh touch to the titling, all titles rep- 
resenting messages written on the board. 

School officials are introduced in the 
movie, their names, titles, and faces thus 
becoming familiar to entire’ student 
bodies. Thus, too, the new student is 
acclimated to the school more rapidly. 
Geometric patterns of students participat- 
ing in calisthenics, camera studies of 
mechanical art, impressive educational 
sections on pattern-making, difficult pres- 
entations of foundry practice which show 
the molten iron and the essentiality of 
safety glasses, closeups of details of ma- 
chinery—resulting components of the 16 
mm movie-newsreel about boys, by boys, 
for boys—all flash on the screen before 





eager young eyes. 

And so the picture continues its swing 
through life at the school. In the science 
rooms students are shown at work with 
photomicrography and the scene shifts 
from the student at the “mike” to the 
other world of activity inside a greatly 
magnified drop of water. In the print 
shop the movie shows how students make 
their own Christmas cards with profes- 
sional skill. To the physics lab then, and 
the extra-curricular experimentation with 
energy from light, showing the energy 
electric light creates on a voltmeter... 
a peek into the art classes where archi- 
tectural rendition is ‘shown in its most 
dramatic form ... the school orchestra 
on the stage with the movie revealing 
how shifting views and angles of the same 
subject can keep it alive and attention- 
holding even for long sequence shots. 

Timing, how long each scene should re- 
main on the screen before it is supplanted 
by the next, is mastered in the movie, a 
fact that’s revealed with particular force 
in the sports scenes—fencing, basketball, 
football. On through the school life, 
photo salon, and cafeteria, classroom and 
playing field, the movie guides the ob- 
server until at the end the movie is tied 
up neatly into a unified package by the 
flag (which we saw going up at the be- 
ginning) being lowered and the writing 
on the board being erased by Eriksen as 
the camera recedes from a closeup of the 
writing alone. 

Among professional movie makers there 
probably is room for criticism of this 
running film commentary on what’s go- 
ing on at Stuyvesant High School. But as 
a work produced by youngsters learning 
as they worked—kids who aren’t instinc- 
tively aware that 16 frames a_ second 
means approximately 1/32 speed timing 
and comparable rudiments of the hobby 
—it is truly remarkable. 

Credit for much of the success of these 
youngsters with the technical and crea- 
tive aspects of movie work goes directly 
to their faculty advisor, father confessor, 
instructor, guide, and critic, Einar B. Erik- 
sen. He takes the raw material of desire 
to learn and converts it into the finished 
product of accomplished mastery of the 
hobby. Patiently understanding, gruffy 
sentimental, strict yet flexible, Eriksen 
typifies the best in modern instructors 
His attainments with these boys is largely 
due to his relaxed, easy method of in- 
struction. 

You might find him sitting on_ the 
school lawn with a camera in his lap and 
a group of students gathered about while 
he shows them the intricacies of the 
movie camera—how to load it, adjust ! 
for distance, read the exposure meter, an¢ 
set the diaphragm. Asked what difficul- 
ties seem most frequently to beset the 
newcomer to movie work, Eriksen I 
plied: 

“It's difficult to teach panning becaus 
newcomers to the motion picture field t! 
to make their cameras travel much as 
their eyes do. They pan too frequent'y 
and too fast. It takes real will for thes 
boys to hold their cameras still and /¢ 
subjects move into and out of the pictur 

“And when they hold cameras st 
they often forget that a tripod is essent# 
Popular PHOTOGRAPH! 





eal 
i 


Sl 


Ju 


swing 
cience 
K with 
shifts 
to the 
sreatly 
» print 
; make 
profes. 
on, and 
mn with 
energy 
er 
archi- 
S most 
chestra 
vealing 
ie same 
ention- 
ots. 
yuld re- 
planted 
1OVie, a 
ir force 
ketball, 
ol life, 
om and 
the ob- 
is tied 
by the 
the be- 
writing 
ksen as 
p of the 


rs there 
of this 
at’s £0- 

But as 
learning 
instinc- 
second 
| timing 
e hol | y 


of these 
id crea- 
directl) 
ynfessor, 
B. Erik- 
of desire 
finished 
y of the 
+ gruffy 
Eriksen 
tructors 
s largel) 
d of jn- 
on the 
; lap and 
yut while 
; of the 
adjust 
eter, ane 


t difficul- 


yeset the 


iksen re 


because 
field tr 
much 2: 
requent]) 
for thes 
1 and let 
e picture 
yas stil) 
essentia 


GRAPH! 





They're used to rapid lens speeds on 


single exposures and they forget the ease 

with which a frame is blurred, or the 

does a seasickening up and down 

ne. Tilting is another evil resulting 
tripod neglect. 

ilm is difficult to secure. It must be 
used carefully. Waste is doubly criminal 
today. That’s why we place so much 

isis on these film-conservation in- 
tions, 

Iany of the boys tend to forget that 
movie cameras have fixed speeds 
which no compensation for incorrect 

ire selection can be secured. Slow 
n and high speed work are intro- 
but held in reserve for those few 
yns that demand them. Probably 
and underexposure combine to 
the major means of wasting film. 
show how unnecessary this 
is, how it can be avoided simply by 
an easily operated exposure meter, 
ike a mighty important contribution 
film conservation program. 
Also the danger of the student losing 
id or his sense of proportion when 
photographing exciting subjects is 
against by letting him take hypo- 
| subjects ‘dry-firing’ the camera.” 
en takes the coverage of a foot- 
ne as a case in point. There are 
many reels of film to be used. 
must be so employed that some 
left for the final shots. The young 
elman is taught to flash back to 
reboard every now and then. If 
ing exciting is taking place on the 
knows he should take it on the 
if its proving useful. 
knack of hanging 
{ near the coach or his assistant for 
when particularly interesting 
be tried and when and where he 
iin the camera in order to fol- 
ball. Trained to get highlights of 
e and interesting incidental ac- 
to flash back from time to time 
oreboard, the young cameraman 
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on gets the 


record games with an almost 
ible degree of film conservation. 
i strange nervous tension in the 

room when students gather to 
happened to their handiwork in 
When they 

xr kid one of the gang for for- 
» change his lens from closeup to 

and getting a blank 30 or 40 
hind that red face or sheepish 

resolve never to forget about 
vie camera lenses again. 


essing laboratories. 


fuzzy scene brings the repri- 
it some photographer working 
d light failed to 
sufficient sharpness, everyone 
iecks off the fact that here’s a 
hing he’s not going to get. 
camera, projector, and lens 
is well as the other school 


Tet 


conditions 


the same protection and 
there is little 
repair work or loss of effi- 
julpment. Boys are taught to 
| parts, to watch for scratch- 
llections of matter in the 
to exercise the care over it 
Instrument deserves. 


Nps ire 


mim gets, so 


used most frequently 
najor lights. Just as the stu- 
July, 1945 
















“ WATCH THIS SPACE 
FOR NEW MERCHANDISE 


NO PRIORITY NECESSARY 





Kalart E-1 Deluxe R.-F. (Anniv. Grafice) $33.90 lrofessional Studio Spot on dolly....... 
Kalart Focuspot Model A, $15.10: C.... 15.10 5x7 Contact Printer, Sr., $19.50; Jr 
x12 Cut Film (2 dozen $1.74: 6%4x9 1.08 Sxl Contact ter : 

e 8x10 tank with « om) supa ace 15.50 D I Dryer 16x20, $49.50; 25x25 ° 
Enlarging casel 15K16......00cecccosccce 10.85 Weaco Roto Dryer 12x $16.06; 24x28. 
1x5 Cu * Sere ee 2.50 H-F Print) Wash . 
] Stand sec S d Ur evcccnee 6.49 rrimme 12 
Midg Bulb Adapter 6 senéeneee 1.00 leica Eveready Ca J 
Essenkay #828 color adapter for #120.. 4.75 Print Washer, metal, takes 100 8x10’s 95 
jlay-Bee 11x14 adj. easel . 9.95 Beseler Lantern Slide Proj., 1000, $35.00; 
Developing tank 5x7, 3 sect., spigot, cover 12.32 5 ; . 23.00 


(ALL PRICES TAX INCLUDED—LIMITED QUANTITY) 


ATTENTION—PRIORITY HOLDERS 


Prompt Delivery on AA-1; Excellent Delivery on AA-2, on most all priority merchandise 


CUSTOMER CAMERA-EXCHANGE DEPARTMENT 


The following cameras have been listed with us for exchange write us what you 


have to trade-in 








Leica G f2, case Zi Su Ikonta ¢ Spec. £3.5 Tessar, ase 
Contax I] f2, case, Robot f2.8 C.Z. Tessa ast 
Argoflex se Cir Ix 
kxakta I C.Z. Tessar, case Cir Ix a 2.7 
Maximar f4.5 C.Z. Tessar, case. lerfex F {3.5 Woll. case 
Cine-Magazine Kodak f1.9 ase Dollina II 4 lessar i 
Detrola O’’ 13.5, case, in Kodak y pld. r.f., case 
“pe » §3 Cast Reflex Korelle Il f2.8 C.Z, Tessar, ca 
tolleicord TE f3.5, case tor 8 {2.5 
Rolleicord I f4.5, case ~ eae 
erfex $4 2 
Retina Il f2 Xenar, rs . : ar —— ¢ 
Bantam Spec. f2, case Zeiss Super Ikonta B, case, l aday » ete 
Retina I 3.5, acce Du 2 {3.5 1 
Z Super I A, Sp T a a Arg ( i 








National Mail-Order Headquarters 


FOR KING SOL PRODUCTS 
No Priority Necessary 





King Sol Model King B, $38.00 Kodak’ ; . .$27.49 
King Sol Model S-G, $34.00 speed-R’’..... , ; 56.50 
King Sol 20’ Extension ; ha 10.86 
King Sol Midget bulb focusing reflector......... ipsa «Ge 7.10 


SYNCHRONIZERS, 











National Mail-Order Headquarters 
CASTLE 


LATEST RELEASI 
Sent Postpaid Anywhere in U.S.A 





MOVIE FILMS for Every Occasior “VICTORY IN GERMANY” 
(with Reel and Can) 

8mm. {6mm., 
Headline Edition, 50 f $1.75 I! ! edition 100 ft i oes re 
( plete Edition, 180 f 5.50 ( Edition, 3 ft . 8.75 
Sound Deluxe, 




















Cameras Wanted NOW! ! ! 


Now is the time to sell your camera before present prices drop—with the passing of V-E 
Day—with the Government already disposing of Surplus Photographie Equipment—you will 
probably never again be able to sell so advantageously. We are continuing to pay the 


highest possible prices: Up to O.P.A,. ceiling for desirable used cameras, etc.; up to full 


' 


retail list for new! 


No dickering—no shopping around—no guesswork. Ship your camera today. We'll mail 


a check for the exact full dollars-and-cents value by return mail; or ship Railway 
Express collect, insured and ‘‘C.0.D. with Examination Privilege.’’ 


| GEO. LEVINE & SONS CoO. 


* HANCOCK 6267 


55 BROMFIELD STREET, BOSTON 8, MASS. 


“OVER A QUARTER 


CENTURY’’ 

















GOOD SHOOTING! 


TECHNIFINISH research and manufacturing facil 
ties are “all out” to provide our Army and Navy 
with ordnance materiel which will supply the good 


shooting that will speed victory. 


You may, however, continue to send your 35mm 
films to us for TECHNIFINISHING, confident that 
we will, in spite of war-time restrictions, give you 
the best possible results from your prized ‘camera 


shots 


TECHNIFINISH 


Easy to Plate CHROMIUM 
GOLD, SILVER, NICKEL, COPPER 
. . « For Pleasure and Profit! 


If you have a workshop t home 
or in business—you need this new 
Warner Electroplater. At the stroke 
of an electrified = brus) you can 
electroplate models and projects 

you can replate worn articles. fau 
cets, tools, fixtures, silverware, et 
with a durable, spark! coat of 
metal Gold, Silver u 

Nickel, Copperor(¢ Imium, Method 
is easy, simple, quich Everything 
furnished equipment « plete 
dy for use. # ‘ 


ne 
chron 


wr? } 
tiself within a ck. So make r 
shop complete getting 
Electroplater right away 1 
day for FREE SAMPI nd illus- 
trated literature. ACT AT ONCE! 


WARNER ELECTRIC CO., DEPT. C-47 
663 N. Wells St., Chicago 10, Illinois 


FREE Details & Sample! 


| ue 
@ MODEL MAKERS e 
@ MAINTENANCE 
@ HOBBY SHOPS 
@ HOME SHOPS 
@ SALVAGE PARTS 









= WARNER ELECTRIC CO., 663 N. Walls St. Chicago10, Dept. C-47 
s Gentlemen; Send Free Sample_and Detalls to; 

s Name = 

. 

= Address 

. SoS 

. 

S Cty 5 State 

° 
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| dent will take pictures for hours on end 
without film in his camera so that he 
develops an instinctive feel for the equip- 
ment, so does he occasionally arrange 
lighting setups with the greatest of care, 
only to walk away from the finished re- 
sults without unlimbering a camera. This 
“dry-firing” is one of the school’s ways of 
training students to work instinctively 
so that the real concentration can be on 
the subject at hand rather than on me- 
chanical problems. 

Every now and then a student will bor- 
row the school equipment to make an 
advanced amateur debut photographing a 
wedding or other important occasion. 
Oftentimes he'll earn enough to pay for 
some of his own movie equipment in this 
way. Economy enters in even further 
here because the student usually knows 
just what sort of equipment he wants and 

to it before he makes his 

purchase, 

The group’s all-important conservation 
of film extends even beyond avoidance 
waste in filming and protection against 

damage in projecting the finished film. It 
even includes proper tinning, labeling, 
and humidifying of the film. Strips of ad- 
hesive tape on the can and lead strips of 
film tell what’s on each reel, minimizing 
the necessity of handling the film. Kept 
in condition of flexibility, the 
school film is lasting for years. 

Each year the school film is re-edited 
and details and titles changed by Erik- 
sen and his eager staff. The boys do some 
splicing and titling on their own, using 
waste materials for the most part. They 
are also thoroughly grounded in film edit- 
ing for quality of sections, security of 
splice, essentiality to story, smoothness of 
transition or continuity, and most impor- 
tant, timing of subject matter both from 
the standpoint of exposition and that of 
holding audience attention. 

Over a period of years the film collec- 
tion these boys are building takes on a 
new utility. It’s a record that probably 
can’t be duplicated anywhere. Some of 
today’s movies might well be the “before” 
of before-and-after comparisons one of 
these days. 

From that nondescript room cluttered 
with the odds and ends boys collect, that 
room hidden away in Stuyvesant High 
School, are coming seasoned cameramen. 
It ll be interesting to note the influence 
they will have on the newsreel and movie 
and television cinematography of the 


future.— 


how operate 


ol 


proper 


SUBSTITUTE PRINT ROLLER 
While seeking a substitute for a rubber 
print roller I hit upon an item which is 
superior to the rolling pin substitute since 
it does not require the use of two hands 
to apply equal pressure along the length 
of the roller. 
paint sold under various trade 
such Kemtone. Surrounding the 
wooden roller is a spongy pad with a felt 
covering. 


as 


a more firm roller. 


Gans, San Francisco, Calif. 


It is the paint applicator 
used with the newly developed water 
names 


This covering and backing can 
easily be slipped off if you prefer to use 
The rollers can be 
purchased for approximately fifty cents at 
paint and hardware stores.—Pfc. Ralph A. 
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* * * Special * * * 


FILTERS & POLAROIDS 


29 mm Laminated red or yellow filters, ea. $ 2.25 


37 mm Laminated red or yellow filters, ea. 3.00 
30 mm Stained glass red or dark green 
NE vcswesecat eae ...,each 1,50 
29 mm Double polaroids, prefocused and 
mounted for Series V .each_ 11.50 
29 mm Single polaroids, prefocused and 
mounted for Series V each 6.50 
29 mm Single polaroids, prefocused, ea. 5.00 


These lenses are made of high grade gelatine 
discs mounted between two optically ground 
glass flats. 

The above filters can be used on 
cameras and binoculars. 

The outside diameter varies 
guaranteed. 


all standard 


.003. Satisfaction 


Prices on special lens mounts and repair work 
quoted upon application. 


FRIES ENGINEERING 
LABORATORY 
724 E. 58th St. 
MINNEAPOLIS 7, MINNESOTA 

















DARKROOM DAMP? 


SOLVAY 
AIR-DRYETTE, °°" OF 
ag DY, 
and \ Lg 
SOLVAY’ ml 
CALCIUM 
CHLORIDE 
Now available 
again for 
absor excess 4 = PREG 


ss the U. S PAT. OFF 
Original, patented unit insures quick 







bing 
from 


sults. Cuts losses from rust, mold, mildew, 
arping. Easy to use, inexpensive, compact. 
ndorsed by camera clubs. Thousands in 






with Solvay Calcium Chloride. 
r descriptive literature and the name 
£ ¢ » + 

ne $s yealer 


SOLVAY SALES CORPORATION 
& Dept. 86-7, 40 Rector St., New York 6, N. v. 4 
De Luxe 


ENLARGEMENTS 


Made on finest doubleweight matt paper 











agentes Copy negative 
15¢ 50c. Ask for — 
4x 6 sc complete price © stdividuas 

sx 7 2 list and mailer, eNtion 

10 43¢\ Remit with ore | ®Cropping 
6 * ager to save 
14 31.00 | C.0.D, charges 
11 Send your neg- 





atives in now. 








HELIO PHOTO STUDIO 


Church St. Annex New York 8,N. Y. 


P.O. Box 521 
The House of Fine Enlargements 








Preserve and File Negatives in Transparent 
GLASSINE NEGONTAINERS~—$S1 Buys: 
450—234x3, 234x334, 234x4'%—, 2x3, 2x32, 2x4, 2x42. 
400—3x4'2, @ 300—334x5Y2,_ 1/2x6, 1'/2Xx7, 2x6, 2x/. 
350—3x5, 3x52, 254x6, —334x4/2, 354x5, 2 94xd'2- 
250—234x8, 4'/4x5/2, 2x8. 200—434x534, 2x9, 2x10, | srg 
100—1'/2x18, 82x10, 2x18 © 1505 4X7 Ha, Lig !2s 0 
LARGE HARDWOOD FILING CABINET —S2 
Includes 100 Negontainers, 26 indexes! Set-in, dustproot 
cover; 600-1000 capacity! Your choice, 
Photographers’ Release Blanks, 35—25c; 
All orders Postpaid! .’s Accepted. 


c.o.D. 
ANDREW E. LUTZ, P. 0. Box 5 © Syracuse 1, ¥. 
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on Selected Double-Weight Matte Paper 
5” x 7/....5 for $1.00 from one negative. Fact 
4 enlargement receives 
8” x 10”....3 for $1.00 individual! 
” ” Negative 
a x 14”....3 for $2.00 your photo, 
We pay postage. Send money with order. 


HI-LITE PHOTO STUDIO 
704 Eastern Parkway, Dept. AG, Brooklyn 4 
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COLOR PAGES 
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; ere lesigned by PoPpULAR 

OGRAPHY for the filter article. Emmett 

imith, formerly art director for Dixie 
‘ompany, Chicago, and now of Hill 

. Calif... 1 ‘alled in to prepare the 

rk. Smith made preliminary sketches 
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or which he submitted for approval. 
nished art work was done twice size 
k art board with tempera colors. 
and-white reproductions of Smith’s “ 
1 band and “scenes” were made by 
Scharding, mmercial photographer, ey 
oa ni. sed films and filters of the rine Te + 
intak ant tae weleae sane Dodging and Vignetting 
eT ee eee ork. | Designed to help the serious wi 
a te ek al ta ee eae obtain better enlargements and 





tact prints, this kit consists of two part 
The first is the three wire-handled™ 
dodgettes for holding back areas in 
the prints which appear too dark. The 
second is a handy book of masks which 
allow the vignetting or 

burning in of local areas. $] 00 
Full instructions are in- . 
cluded with each kit. 
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Emmett Smith works on the color charts. 
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Shapiro of Brooklyn, N.Y., took | 
f the t bathing girls with a | 
( flex and Zeiss Tessur lens. The 
v ) second at f 8 on daylight- 
T farm scene was photographed 
Gockeler f Saranac Lake, N. Y. 
pictures, used to represent 
es, Wwe! copied on black-and- | / 
prints « which are shown on | sé ” : 
In making the copies, Joseph | SCRATCHPATCH 
ised the yellow and red filters as | ; . . P 
s if he were photographing Makes Negative Scratches Disappear ——_— 
Thus the black-and-white | Just what thousands of photo-fans have AFTER r 
Fogo is ode se ba eee | been looking for to save choice nega- 
} arm sce e shows ‘ e¢ ° ‘ , cc oss ] 
rrection obtained with a red con- | tives without expensive retouching! Vokar “Scratchpatch”’ is i 
| a safe and highly scientific solution that can’t harm film * 
| emulsion . . . yet makes scratches disappear from finished “A 
PAGE 76 enlargements like magic. Also valuable in treating color Cc u 
a profession a oot, photogra- | transparencies when projecting and in making contact prints. 1 jg; Price sf 
Angel made bie yier scene . ° . é 
sinen cil dix tien Renee Inexpensive, easy to apply and amazingly effective. “4 
tx Anniversary model Speed y 
914-inch Goerz Dagor f 6.8 e e 9 
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it f 29 using a CC-13 filter, WILL BE READY FOR YOU AFTER VICTORY! 










New York City made the 
1 


ry cas | ELECTRONIC PRODUCTS MFG. CORP. 
de on Super-RX film: with @ | 7301 HURON RIVER DRIVE, DEXTER, MICHIGAN 


de on Super-XX film with a 
w ) filter, ' 





YOUR PRINTS AND NEGATIVES 
EASY, MODERN WAY! 


THE CLEAN, 


It's the complete dye-retouching kit that does 
wonders with prints and negatives. There's 
thing better for general or local bleaching 
masking for vignetting complete or 
partial background removal. With RETOUCH- 
ALL you can do it the easy way... elim- 
inating old-fashioned methods of pencil 


retouching...giving you a cleaner, smoother, 
more beautiful finish. Best of all, no ex- 
perience is required. Follow simple direc- 
lions and results will amaze you 


Here is what you get for $3.50 


1-oz. Concentrated Blue-Black Retouching Dye 
}-0z.Co ncentrated Warm Black Retouching Dye 
l-oz. Concentrated Sepia Retouching Dye 
}-c Wondrop Concentrated Wetting Agent 
j-oz. Correctol 

}-oz. Masking Fluid 

12 Lintless Blotters, Brush, Cotton Sticks, 
Dropper 


E-with each Retouch-All Kit, one 
“MANUAL OF DYE RETOUCHING’ 
by A. J. Lockrey 


foremost authority on retouching with dye 


FRE 


At Your Dealer's, or Order Direct 


cmevcan Bot 


FIFT# 
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Prompt Delivery —No Priority Required 


ROYAL 5x7 PRINTER 


with Adjustable Masking Device 





Just what you have been looking for 





tives up to and including 5x7 size Contains three 
light sockets, one for safety light and two for printing 


which give even distribution of light. 


5x7 ROYAL PRINTER—complete with lamps 
$17.50 : plus $2.19 Excise Tax 


SEND FOR FREE COPY MAGAZINE 
“SNAP SHOTS” 


GEORGE MURPHY, Inc. 


9th St. New York 3, 
EVERYTHING PHOTOGRAPHIC 


a more 


57 E, 





A substan- 


tia ly built 5x7 Contact Printer, complete with ad 
justable masks. 
The Royal Printer will accommodate all size nega- 


The Royal Printer is designed to take tubular lamps, 


N. Y. 
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Children Who 
Do Not Smile 


(Continued from page 24) 


didn’t dare to ask her any questions. 
I left Belleville, Montmartre—not the 
Montmartre of the tourists but that of 
sordid streets where children walk close 
to walls, nibbling on a piece of bread. 
In Paris there are hungry children—al- 
ways hungry—children stupefied by hun- 
children who do 


ger. There are not 
smile. 

Roger Coster, now a T/Sgt. in the 
United States Army, started his career as 
a movie photographer in his native 


working for eight — under 
such famous directors as Rene Clair, Du- 
vivier, Renoir, Marcel Carne. In 1939-40 
he was a frontline soldier in the French 
Army. After his discharge, he went to 
Brazil as a photographer for the Brazilian 
Government. The next step New 
York where he became a staff photog- 
rapher for Conde Nast Publications. For- 
merly known as Roger Kahan, he changed 
his name to Roger Coster after becoming 


American citizen. 


France, 


was 


an 


Closeups 


(Continued from page 31) 

powered magnifying glasses, plenty of pa- 
tience, and the same originality for sub- 
stituting fake mediums for real ones that 
produces results in bigtime advertising 
illustrations. Too, like big New York and 
Chicago studios, these little sets are pre- 


pared primarily for presentation to the 
camera. 
Gregson got his idea to build these 


miniatures when he found that most lay- 
men cannot grasp much about an en- 
tomological subject just by looking at a 
photograph of an insect. 

The results, as can be seen from the ac- 
companying illustrations, are definitely 
more appealing, and give the reader the 
impression that here is what he would see 
if he were “bug” size. There is room for 
some thought, too, as to what man would 
be up against if he were to meet some of 
these giant insects on a Sunday afternoon 
walk in the park. 

Most of Gregson’s work is done in 35 
mm color with a camera he designed to 
suit his own needs. As can be seen from 
the illustration, he has fitted it with a 
homemade sliding reducing-focusing back 
which adapts it for 35 mm rollfilm. The 
bellows are from old quarterplate 
view camera but, he says, “I’ve been play- 
ing tricks with the optical equipment.” 

Technical data, Gregson says, are diffi- 
cult to give inasmuch as lights are very 
concentrated and often are altered in di- 
rection and strength by minute spotlight- 
ing magnifying glasses placed to pinpoint 
a small portion of the stage setting. 

Jack Gregson apologizes for his equip- 
ment, saying, “I’m afraid it is disillusion- 
ing compared to an Underwood & Under- 
wood setup, but just the same, I think 
even a firm like that would run into a 
brand new set of troubles if they decided 
to work with sets an inch square.”— 
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FINE 


JO MM FILM cern 


DEVELOPED, VAPORATED 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 





36 exposure roll of film pro- 
cessed & enlarged to 3x4 inches 


$400 





8 exposure rolls enlarged to 

approximately twice negative 
size for only. .... 

Ask for Free Booklet 

psa ne, 





25c 







“ Pictures”’ 


MINILABS ... 


ENGLEWOOD, NEW JERSEY 
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filters are the choice of amateurs and pro- 
fessionals all over the world. For true color 
reproductions demand Milo. 





Available in all colors, tttractively 







boxed with complete instruction sheet. 
FROM YOUR DEALER + OR WRITE DIRECT 


The 
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267 S. ALEXANDRIA LOS ANGELES 4, CALIF 
WHOLESALE DISTRIBUTORS of PHOTOGRAPHIC SUPPLIES 


“IN THE WEST WE SELL THE BEST" 


WANTED AT ONCE 


The finest storytelling photographs 
obtainable in every field of photog- 
raphy, in black and white and in Koda- 
chrome. 

Photographers in every part of the 
world, equipped and experienced in 
supplying them. 
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PHOTOGRAPHIC JOURNALISM 
P. O. Box 226, Niles, Michigan 
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Send ¢ money orde 
we ship 'POSTP AID, pre mptiy! 


826 Westchester Avenue 


EROS Bronx 55, New York 
35 MM DEVELOPED 


FILMS and ENLARGED $1. 25 


pone eur. = = 
You'll get preteens oni on arate “developing vaporated 
to prevent scratching, with each good exposure ef 
larged to 31/4x41/2 le do not use automatic or 
























production machine but each negative is given im 
dividual attention, 8 exposure roil 70c. 

Full Size 4x6 enlargements from 8 exposure roll. 
LN idly ge — = — a of yt = 
your 35 nerease in 


hand 
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UNIVERSAL PHOTO $ SERVICE, Box 612A, La crase Wi Wis: 


WE Buy --- us 
CAMERAS & ate 


Leica Cameras & Lenses 

(all models)—Contes Cam- 
as nses— Telephoto 
16 a Movie 





,35¢ 
for 

























me ‘ors (sound 
and silent)—N NEEDED ATONCE 









EXCHANGE 
1003 PENNSYLVANIA AVE. N.W.© WASHINGTON, 0.6 
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Popular Photography’s 
Traveling Salons 





JOPULAR PxHotToGcRAPHY’s Traveling Sa- 
| lons, which are made up of the prize- 
nning pictures from our annual Picture 
Contests, are available free of charge for 
exhibit at libraries, museums, department 
es, banks, Army camps, USO Centers, 
) any other organization or institution 
n to the public. If a PopuLar PHoToG- 
try Salon has not been exhibited in 
- city ask your local camera club of- 
photographic dealer, librarian, de- 
tment store manager, or banker to 
PopuLaR PuHoTOGRAPHY Traveling 
Salon Dept., 350 Fifth Avenue, New York 
New York, for information. 


Fourth Salon 
rden, Wash., Fort Worden Photog- 


5 Club, June 14 to June 2S 
e, N. Y., Nixon Camera & Photo 
Supply Co., June 14 to June 28 


ukee, Wis., Milwaukee Public Library, 
14 to June 28 


— : rd, N. Y., First Congregational Church, 
12 to July 26. 
4 San Antonio, Texas, San Antonio Camera 
( , June 14 to June 2S, 
5 S ville, Mass., Shaw Photo Service, June 
LAS June 28. : 
m, Mass., Waltham Public Library, 
ot July 26 
ested q 
| pro. Third Salon 
color Texas, Dallas Camet Club, June 
sume Ss 
N ( TSO. €hlub J 14 te 


boro, N. C., Army Air Forces, June 
June 
ie, Mich., Manistique 
ine 14 to Jun S 
Okla., Medford Progress Club, June 


Second Salon 


Iowa | ~) Naval Air Station, 





Gl LENSMAN HAS BUSY TIME 


— | [ [’ RE’S what happened to Marine Pfc. 
Koda: | eph L. Herring, 25, Laurel, Miss., 
| t assignment overseas as a com- 
of the grapher covering the fighting on 
ed in| & sland: 
s blown out of an amphibian ve- 
the initial landings. 
ISM I that first day ashore his helmet 
n t off his head twice. 
a xt morning he beat a surprised 


draw and killed him. 
asks! third day he was standing 25 








a ym an ammunition dump when 
ag shart mortar shell blew it up. 
ds these distractions, the Leather- 
er iyi eraman obtained 700 feet of film 
Avenue the landings, the first afternoon’s 
York tle near the airfield, and part of 
—— ; on the approaches to Bloody 
25 ‘ lige. He used a 16 mm Auto- 
os g Mast mera throughout. 
9, vanorated i t ught my number was up the 
atic or mass the second day,” he says. “I 





is given it 
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Ing a corner of the hangar on 
1 just as a Jap was about to 
1 the opposite direction. I was 
camera in my left hand, luck- 
15-caliber pistol was in its 
my hip. The Jap’s gun was slung 
I We both froze for a 
then reached frantically for 
ns, just like in a Western 
suess I beat him to the draw 
fired and he didn’t.”—Sgt. Keith 
newhere in the Pacific. 


roll, .35¢ 
on hand for 
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YOU'LL BE PROUDER THAN EVER 
WHEN YOU SEE HOW BEAUTIFUL 


THIS BLACK AND WHITE PRINT WILL BE 


hand-colored by you with 










MARSHALL 
CONTEST NEWS 


The public is voting for 
the winner of the $500.00 
War Bond Grand Prize. 
Keep watching these ad- 
vertisements for further 
announcements. 


In sets from $1.00 
to $4.90 and indi- 
vidual tubes, 


Restore the beauty of natural colors —better still, color to suit yourself. You can —and 
easily, too. No art training necessary. No brushes —no mixing of colors. They’re applied 
as they come from the Marshall tubes. Mistakes don’t count—for correcting them is a 
matter of moments. Begin now to add the beauty of color to all your black and 


white prints. 


Ask your dealer for Marshall’s colors today. For free advice on specific color problems 


from America’s foremost authority, write to 


JOHN G. 


167 NORTH NINTH STREET, 





the Value of Your CM Camera 








This Springback Doubles 





any American 
| ble film 















r filmpack K 
regular a 
a n and C K 
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rt ce ter K 
a the SVE Mod AK 
id and Case 
lder sic P 
ooded, 4 
1 fe Is- on 
lade n Takes all American i 75 Have ou received a 
214xBV% ard double film holders. y 
ype: So All metal, except ground Post copy of our 
“., glass and cloth hood Paid 
x41% for flars Sen camera ontv if you 
imeras wish us te reset focusing scale, 
THESE CAMERAS: Thagee, Maximar 
ander Welta or any camera which Reco 
wit iteration f mer r 
ick ’4” thick; 214x314 weigt 15 02; 
1 > oz. Price cludes Federal Excise Tax 
EONARD WESTPHALEN, Dept. 7, 506 N. State, Chicago 16, Ill. 
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See this print in colow 
at your dealer. 


MARSHALL, 


BROOKLYN 









214” POLA SCREEN, unmounted, slightly 
chipped edge, optical flat...special... 
RADIANT Triple 30x40 screen. reg. $10.95, sp. $6.95 


Available New on AAS5 or Better 


= °°" $205.00 


5x7 Graphic, Leica, etc., on hand 
TRADE ON ALL ITEMS 


CATALOG? 


| 
1 THE CAMERA PLACE, INC. 
| 267 Eile? Stree? car ndcso cc¥vi 


NEW YORK 19, NEW YORK 





EARN BIG MONEY AS A 
TRAINED PROFESSIONAL 


WIN PRIZES AND BLUE RIBBONS 
AS AN EXPERT AMATEUR 


@ Study at home or in the class room 
with nationally famous photographers. 
Courses now in preparation—assuring 
complete, comprehensive training in 
fine portrait, pictorial, news, action, 
still life, color, and commercial pho- 
tography. Use the coupon for com- 
plete details and free announcements. 








* USE COUPON FOR FREE DETAMS 


Chicago'School of Photography 
59 E. Van Buren St., Chicago 5, 

Without obligation end ahe details ¢ 

nouncements as issued. I ament@rested in 
0 Hom 





PHOTOGRAPHY 


AUGUST FEATURE 


WHAT 

HOME MOVIES 
MEAN IN 

THE AMERICAN 
FAMILY 


Be sure to read this unusual photo 
presentation showing how a home 
movie camera can be used in a 
typical home to build an interest 
ing family social life in which all 
can share. 


RESERVE YOUR COPY NOW 


OR, BETTER STILL, SUBSCRIBE NOW 
116 








English Amateurs 
in Wartime 


(Continued from page 23) 


The roar, which by this time had receded 
into the distance, suddenly stopped; there 
was silence for about ten seconds, and 
then an explosion. This happened at in- 
tervals of about half an hour all night and 
three dived down on Beckenham. The 
blast effect was certainly enormous. After 
some time, a new variety of flying bomb 
made its appearance. Instead of div- 
ing to earth after the engine had cut out, 
it would sometimes glide for several 
miles and then dive without any warning 
at all! Unfortunately for us, we seemed 
to be on “the main line”! Seventy-one of 
these bombs actually crashed down on 
the Borough of Beckenham and 20 more 
on the borders, causing widespread dam- 
age and casualties in the town. 

What about photography? Yes, I did 
some! With the Royal Annual Exhibition 
looming up and entries due end of July, 
it was a case of making prints or missing 
the Royal. So the prints were made! 
While doing them life was all “ups and 
downs.” Upstairs and downstairs! My 
darkroom was upstairs again at this time, 
and whenever a “doodlebug” (this was 
just one of the names by which these fly- 
ing bombs were known—some of the 
other names were not so polite!) came 
roaring over, I had to race downstairs 


* again—unless I could hear that it was not 


“on our line.” It was amazing how one 
got the knack of gauging this even when 
the bomb was some miles away. 

I was doing one of my Royal prints one 
afternoon. The sirens had sounded but 
all was quiet when suddenly my wife, 
who was downstairs, yelled “get down!” 
I didn’t wait to ask questions. I had seen 
too much of what happens to the top parts 
of houses to stay up there! Instead, I 
was out of that darkroom and downstairs 
in the hall in about four or five seconds 
and I then “got down!” A moment later 
there was a terrific explosion. By sheer 
coincidence my wife had glanced out of a 
window and saw it start its downward 
plunge just over the houses at the back! 
As a matter of fact we didn’t suffer very 
much damage—one ceiling down and a 
few windows out. Oh yes! And I had to 
do another print. 

The flying bombs were very active on 
the day of the judging of the pictorial 
prints for the 1944 Royal but the com- 
mittee was neither rattled nor hurried 
and every print received careful consid- 
eration. 

Both the Royal and Salon opened on 
their scheduled dates in September, 1944, 
and a fair number of visitors saw both 
shows. The attendance would undoubt- 
edly have been much greater had these 
exhibitions received more publicity. For 
example only a fraction of U. S. Forces 
interested in photography knew that 
there was an exhibition on at all. 

There is no doubt that photography in 
this country has become increasingly pop- 
ular during the course of the war, and the 
numerous societies are flourishing. The 
Camera Club of London, which I have al- 
ready mentioned, has a total membership 














NO PRIORITIES NEEDED 


Elwood BM Enlargers—without lens 
F & R Interval Timers—with bell 
Arkay Electric Dryers—18x20 


Spotlights—professional model, 500x750. 69.50 
Enlargement Easels—! 1x14 
Enlarger Foot Switches—500 Watt. 
Developing Tanks—4x5 . 
Contact Printers—5x7 
construction ... 
Contact Printers—8x10, H.D. wood const. 40.00 
140 —— (Nat'l Graflex) F.6.3, 
B&L 


all-metal, 


Deep Hypo Trays—14x17 

16x20—$16.40; 20x30 
35MM—S.V.E. Projectors ... 
Print Washers—I |x14x6 


ALL NEW MERCHANDISE 


om 
to Mail orders 
CAMERA Shop 


Los ‘Angeles 24, California 


Prompt attention 


The CAMPUS 


929 Broxton Ave., 











BULK 35 ww FILM ReLoaos 


GUARANTEED FRESH STOCK. “RELOAD YOUR OWN’ 


ANSCO-EAST MAN- DUPONT 





rol § 50,8218 4 


Pr Oster A 


CARTROES RELOADED 3 fr 51 it 


CALIFORNIA BUYERS INCLUDE SALES TAX 





PACIFIC COAST FILM COMPANY 


1510 NO. SIERRA BONITA, HOLLYWOOD 46, CALIF 


4K ENLARGEMENTS 


Sx 7..a0¢ 3&3 for.... Ge 

8x10..50c 3 for...$1.30 

11x14.. $f 3 for...$2.50 4 for 

Prices for 3, 4 and 5 are from same negative. 
Every Waro Enlargement is guaranteed 
to satisfy! Write for FREE FOLDER on 
all our services including Fine Grain 
Developing. 


112 W. 42ND ST. 
NEW YORK18,N.Y. 
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enjoy them always 
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are on sale at Photo 
Album counters every A maf Fy 
Quick. asy, - arate, a J 
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and Samples t 
ENGELART CORNERSCO, 
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| Fascinating hobby and vocation 


quickly learned at home by average 

woman who is artistically inclined. Work full 

or spare time. Modern method brings out natural, 

life-like colors. Many have earned while learning. 
FREE BOOKLET tells how to get started doing this 


delightful home work for photog- 

[7-3 eee raphers, stores, individienia, and 

LEARN friends. Send today for your 
copy. No obligation. 

NATIONAL PHOTO COLORING SCHOOL 


4315 S. Michigan Ave., Dept, 2268) Chicago 5, Wl. 





CAN. SERVE A FEW MORE 
“PATIENT” CUSTOMERS 


Yes, just a few more customers 

who want their film developed ® 

though each exposure were a prize * 

r! and who are Sure spatient. eno : 
more than average . . . and who are patient eno 
to permit our remaining skilled technicians to do 

finest work even under present conditions. 
Write for FREE Price List 


EDWARDS FINE ay en LABORATORY, th 
30 E. Adams Street De P Ch 3, 
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of over 500 and is moving to larger prem- 
ises as soon as present regulations are re- 
laxed and the necessary decorations can 
be made. 

The Royal Photographic Society’s mem- 
bership has risen from 3065 on January 1, 
1940, to 4546 on January 1, 1945. This 
progress has been in spite of all the diffi- 
culties we have encountered since the 
outbreak of war. Materials have been in 
exceedingly short supply and cameras 
and equipment have been changing hands 
privately at fantastic prices! So when 
you see these reproductions in POPULAR 
PHOTOGRAPHY of some of the prints from 
the 1943 RPS Miniature Camera Group’s 
exhibition, you might give a thought to 
the keenness of the authors, many of 
whom have produced their work under 
the most difficult conditions. This is not 
to be taken as an apology for the prints 
shown but rather as an indication of the 
handicaps that have had to be sur- 
mounted in order to keep exhibitions 
alive over here. And I still haven’t men- 
tioned the fact that nearly everyone has 
been doing some form of Civil Defense 
work, Home Guard duties or similar serv- 
ice, in addition to his ordinary or war- 
time job! 

The prints which American exhibitors 
have sent to our shows have certainly 
helped to brighten them both from picto- 
rial and technical points of view. We 
have had so little choice of material that 
your beautifully toned chloride prints 
have really been a tonic. 

Now that the Allies have brought about 
victory in Europe, we shall be able to 
participate in the United States Salons. 
And so—good luck, good shooting, and be 
sure to let us see your results.—f® 





PIGEON-TOED CORPORAL 





Service star flags hang in dovecotes too, 
as homing pigeons are drafted into serv- 
ice. Recent experiments have shown that 
undeveloped film can be safely trans- 
ported in specially built capsules at- 
tached to the backs of homing pigeons, 
relieving certain messenger person- 
‘lor other work. The lightproof cap- 
is made of plastic or aluminum and 
rnessed securely to the bird’s back. 
earns to carry a substantial load at 
verage speed of forty miles an hour. 
U. S. Army photo shows a handsome 
odel affecting a corporal’s stripes. 
July, 1945 
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] The new Edwal Chrome Hard- 
ener now contains Thermo-Salt, 
an inert chemical which prevents 
reticulation resulting from emul- 
sion swelling — a common, hot- 
weather processing ‘‘head-ache’’. 
Safe up to 90° F, 





y] The extreme hardening action of 
the Chrome Alum in this hard- 
ener scratch-proofs the negative, 
permitting subsequent washing 
in warm water if necessary. 


No more reticulation in 
hot weather developing! 


Ask your dealer for Edwal's 
New Improved “Double-Safe” 


Chrome Hardener 
30° 





NEW LARGE SIZE 


(MAKES 12 PINTS) 


No more scratches and 
abrasions in precious 
negatives. 


Write for Bulletin 226-7PP describing this and 32 other Edwal products 


The EDWAL Laboratories, Iuc. 


732 FEDERAL STREET, CHICAGO 5, ILLINOIS 
W. E. Booth Co., Ltd 
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CIGARETTES wna SPEEL, ssc 5000" 


10 to 20-second operation with pipe or cigarette tobacco. Its operation 


practically automatic and without guesswork. An ideal gift for service 
men and women. Order now this plastic vest-pocket-size ciga- 
rette-making device, including simple instructions and 








150 sheets of gummed paper 


all for 
Tune in WQXR 5:45 Weds. 
on Man About Town Program. Hear 
how simple the ‘“‘SPEEL’’ works. Send $1 with 

order and save 23c C.0.D. fee. Money refunded if not 

Satisfied within 10 days, less a 20c handling charge. 


PLASTEX NOVELTY CO., Dept. 4 


P. O. BOX 57, STATION U, NEW YORK 29, N. Y. 


ADDRESS city 














How to 
Photograph Girls 


(Continued from page 54) 

comb, and makeup. About makeup: No THE WAR 
INCORPORATED || matter where or what outfit she wears I 

HOLLYWOOD + CALIFORNIA || always ask the model to use dark pan- 


+++ gives you the 8x10” * 


cake makeup, apply mascara and lip- 
finest professional 


stick, and make herself just as pretty and 
desirable and feminine as she can. 

Most important is your psychology. 
Everything depends on that. First, you 
have to like your model and she has to 
appeal to you. You have to find beauty 
in her and you have to show it and ex- 
press it to her right away. That will 
make her feel good. With such a begin- 


genuine color enlargements for 

the lowest price. 

Original prints 53.50 ea 

DUPLICATE PRINTS, ONLY $1.50 EACH 
(Matte Finish Paper, 75c Additional) 


Made from 35 mm. Color Trans- 
parencies, or the 35 mm. area of 
a Bantam size, on quality semi- 


gloss paper. Ciro is now 100% on war work. After 


the war Ciro will again resume the 
: manufacture of quality cameras. 
Semees your About Andre de Dienes | CIRO INC. © 112 E. ATWATER © DETROIT 
Transparencies TODAY! x 














Include 35c Mailing Charge with total order 





De Dienes was born in Hungary 
in 1913 and began his photographic 


x 
Special CUSTOM Work of career in Paris where his picto- PRE-W AR 
> tions. “3 —- ; " ai Y Y 
Prices on work to your ow? ageorey tt wes rials soon brought him world-wide OU ALITY 


t Zz F ) ; ) “va 
critical quality—from any am aaa fame. His u ork appeared in Verve re fs. a SAT a 
rency or “One-Shot” seP cerns and Photographie. He came to the FINE-GRAIN FINISHING 
transpars il be quote | rs ~ P 
2t—wt > ae 93 > . 
deat ‘ ; x! ’ | United States in 1938 and, became is not only a promise—but an accomplished 
juest. Prices start a successful almost immediately as a fact as ARGONAUT continues to serve a 
reques 


: . ; : . ing list of enthusiasts with the nation’s 

ashion photographer ictures row. Na : 
al f i m photographer, his pict : finest photo-finishing. The cost is a J/ittle 
having appeared consistently in more—but the difference is a Jot better. Let 


such magazines as Town & Country | comparisons prove it to you 





tives to any size 











* All Color Prints are printed on 8” x 10” paper 


stock. unmounted. the actual image size being | and Vogue for about two years, af- Write for price lists and other information. 
approximately 7 9 uf f da. $”* 27” j ° 
Gitar inaiabdiheeiteeie, | ter which he went to Hollywood, 


He returned to New York this year, | ARGONAUT 


opening a new studio there. | PHOTOGRAPHIC LABORATORIES 


; |. 162 East Fort Lee Road, Teaneck, N. J. 
Color Prints, \Nc. a — — 


1707 NORTH VERMONT AVENUE 
HOLLYWOOD 27, CALIFORNAIA 








ning everything will go much easier. No 
picture can turn out well if the girl does 
not pose with perfect ease and good will. O | L j O L O R 

I also tell the model my plans for the 
picture, and it usually makes her happy P H O Li O G R rN P H S 
AMATEURS!! PROFESSIONALS'!! to hear that she will be published full Learn at Home in 30 Days 


page in such and such a magazine. Of 


g é This interesting work can be learned by the aver- 

| course, I do not know for sure where it age man or woman in their spare time. Previous 

; z ‘ experience unnecessary. Detuiled instructions easy 

® will be published, but I can still tell to follow. Colorists now in demand. Course in- 

; ° _ - ‘ eres ag i E = cludes Snapshot Enlargements and Portraiture. 

The Nega-File* pro- a bit of a lie—which usually is not a lie Mate siadeets tatt @etking While stutelen. 

vides a new and inex- at < cause < F suc ic ras ‘ Write now for free details. Photo Color School, 
mam 8 See Sad ies it all, because all of such pictures I take 218 Realty Bide Event wash 

eegrtinleotcnng fangs Ben sooner or later are published in nothing 


the amateur and pro- but the country’s best magazines. ; = 
fessional @ Each File 


When we are ready for the pictures I | 5 
is equipped with 100 : J : 
glassine envelopes, tell the girl to pose as she likes and to AMERICA S BEAUTIES 
os -— pers nt move from one pose to another. I photo- | PIN-UPS WITH EYE APPEAL: 
from 10-100 (capacity graph her whenever I like the pose. If | | 33MM NEGATES .+.-10 For $1.00 50 For $4.00 


h File is 200 35 MM TRANSPARENCIES, — saneeeniin aaa 

eac ile is 200 en- . i IN INTE : ; r $1. or $3. 

oot oe Ww ith phat vot possible I do not let her know when I waruna geist 2” x & SLIDES, ait 

~ Vpes . P : MOUNTE . 2Fo 9 For 

DE LUXE No. “20” = of No. 20 which is take the picture. I may have her repeat PHOTO-PRINTS 5° x7" 1,3 For $1.00 10 For $3.08 

100 and No. 24 which ' articularlv nic = reral ti . 35 MM PHOTO STRIP PRINTS. ...25 For $1.00 50 For $2) 

; 600) ©] ' naan tar dae tae some particularly nice pose several times | VENUS SERVICE (10) - 
Reames : as : ‘ ys RK 18, N.Y. 

rd of exposure, ete., « t envelopes for so I can make several pictures of it. I 148 WEST 42nd STREET new VO 

trip negatives enve ermit: view of 





























: tet often make as many as a dozen exposures ane aes 
suxe modes ™ 
d well-seasor k and varnished in of the same pose; and after almost every 


a tral ao a rhe : pr —— - shot I tell the girl how lovely she looks ENLARGEMENTS ONLY! 


C.0.D.’ and how wonderful she is, and thus she 4x 8... 


File List Re- Envs. - we ths os a a ea Su FF... o 
Film Nos. ue Ores San Poe becomes happier and happier. a ta. a ' 


& e - ese ~ o e “Ms. ¢ ‘ at : - 3a x 36... .-$8 3 

35 mm... 828 27 “35 2.70 1.05 $0.95 s $ . Since g Y , 
35 mm... 324 cand 127... 357" $2 70 $ 05 $0.95 This is not a trick. Ss nee I photograph Se a nae bale aie Gs 
120, 620—2'/4x2'4 negs.. “23 2.75 "95 85 only girls I am sure of, the whole job is 


; ’ the d P >t efficient 
~~ ; nothing but a mutual expression of pleas- service... satis ROBIN PHOTO LAB 


or 4—2'4x1%% oo" 3.00 1.30 1.05 faction guaranteed. 63-55 Alderton St., Rego Park, N.Y. 


116, 616, 130, 


vative without 











a 7 ; yc . H S ereative - or. 
She phe’ ree “a o_o ure in doing something creative and ar 
523 and 4x5 cut film.... ‘45 3.00 1.35 1.05 tistic. 
5x7 cut film 57° 3.35 1.65 1.35 


velopes, another Index and Visible Numerical Guides Of course, it is not always SO easy. The “BETTER PICTURES” 


, . ANY 35MM. ROLL—36 exposures developed 

(Refills contain 100 additional printed glassine en- seashore or the country are often windy ona printed to size 314x41—$1 00. 18 
from 110-200) nd cold hot or cloud hav te EXPOSURE ROLL—60c. No, 127 SPLIT 

. , a ‘O or not or clo a 4 ave to CANDID ROLL—16 exposures 
Files also available for slides and movie films. » OF . y, SO you nave printed 


L 
. . . developed and printed to Only 50 
vey be care ve "rite > > ore 31 x 414 
t Pat. Of ye careful not to get irritated. Moods are Bie X AMae o-oo im ie enlarsed, te 


Write for Catalogue contagious so you have to keep cheerful | sive contact quality. Wartime Service. Send 


. i Tae ee REPRINTS 3c EACH 

in spite of difficulties. an fe VAPORATED — 10c_ Additional Per Roll 
oe er SS eee iN ka =f the model is in a bad mood it is up BETTER PICTURES 
Serve, PERMA. | to you to induce her to forget everything | 2523 Lawrence Ave.. Dept. P, Chicago 25. til. 
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while she works. Remember, the deci- 
cive moment for all future success is 
when you release the shutter. There is 
no miracle in photography because the 
lens is taking everything that you offer it. 

You will notice, incidentally, that in 
nost of my pictures the girl looks directly 
at the camera. Some people disapprove 
of this. I do not agree. Why should she 

ok at the sky or the horizon or the 
sand? A girl is something you love to 

ok at and you love to have her look at 

u. Most painters, after all, present the 
face directly and frankly. That is how I 
like to do it, because I think a girl’s face 
s most beautiful when she expresses hap- 
piness directly to you. 

At the seashore I seldom use a reflector 
even when the model is directly against 
the sun since the sand and water act as 
reflectors. But I always use one in the 
country because grass does not reflect 
much light into shadows. As I never 
take my yellow filter off the lens, shadows 
would be too dark without it. 

I use a rather large cardboard reflector, 
which can be covered with either silver 
paper or aluminum paint. This type of 
reflector will throw plenty of light back 
into the shadows and is absolutely indis- 
pensable in closeup shots. Unfortunately, 
most models dislike it because it bothers 
their eyes, especially if held too close. 
But they gradually get used to it, so don’t 
give up if they complain. 

Very few girls are so pretty that for a 
closeup you can turn them directly to- 


Bo Saeed 


ee eR a aa a | acta 








ward the sun. I usually pose them with 
the sun coming from the side or back, in 
which case I light the shadows with the 
reflector. 

All these seashore photographs were 
made with a Rolleiflex yet I use a Graflex 
just as often. To tell you the truth you 
could not even notice the difference in 
the results. I like to photograph girls in 
the surf and all too frequently water 
splashes up to the camera when the 
waves hit. If my Graflex gets wet I do 
mind it but with the Rolleiflex I just 
wipe the water from the lens and proceed. 
I always consider that good photos pay 
me back for all damages. No matter what 
happens I care only about getting won- 
derful pictures. 

From all this you can see that photog- 
raphy for me is not really a profession. 
It is actually a pleasure through which I 
earn my living. The first three years I 
was in the United States I worried about 
all my assignments. Clients were diffi- 
cult and fussy and something was always 
wrong and there would be retakes over 
and over again. Half the work was noth- 
ing but worry and rush. I finally decided 
to go back to free-lancing with artistic 
photos which I take because I like them. 
The: only photos I show prospective 
clients are the ones I consider the best of 
my work. Take it or leave it—that is 
what I offer. The result: Constant but 
happy occupation because I have the 
green light before me for as much free- 
dom in my work as I want.—® 
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On Sale Now at Bookstores and Camera Stores 
or Direct from Publisher 


ZIFF-DAVIS PUBLISHING COMPANY e 


July, 1945 





64 FULL-PAGE PHOTOGRAPHS! 
journey through the length and breadth of 
our sister republic, made at the invitation 
of the Mexican government. Here is Henle 
at his best, with all the fire and technical 
skill that makes MEXICO the photographic 
book of the year—essential for every pho- 
tographic library. 96 pages—I0!/,” x 12”. 


185 N. WABASH AVENUE e 


HONORABLE SERVICE BUTTON 





More than a million veterans of the armed 
forces are now entitled to wear the gold 
Honorable Service button which is issued 
to each individual on his discharge from 
the Army, Navy, Marine Corps, or Coast 
Guard. While this button should entitle 
its bearer to the respect of Americans 
everywhere, the War Department is fre- 
quently informed that the public does not 
generally recognize the meaning of the 
emblem. Many of these veterans are fil- 
tering back to their jobs in photography— 
in studios and finishing plants—and 
others are now renewing friendships in 
their camera clubs. POPULAR PHOTOGRAPHY 
reproduces the Honorable Service em- 
blem above so that fellow photographers 
will more readily recognize its wearer as 
one who has served his country. 


MEXICO | 


FRITZ HENLE’S 
PHOTO MASTERPIECE 


A camera 


54.00 


CHICAGO 1, ILL. 
119 














"Now the family's complete, dear, you, 
Rover and a TIME-O-LITE."" However, every- 
one can't be as lucky as the guy above, so 
until the war is over, you'll just have to keep 
hoping, or take extra good care of your 
TIME-O-LITE if you're fortunate enough to 
possess one. It's a valuable asset to dark- 
room equipment, precision built to give you 
professional results. Electrical split second 
accuracy in enlarging, contact printing, giv- 
ing you one print or a thousand in uniform 
tone and color or for flood lighting. 

Uncle Sam's first on the List, But. . . 

We want you to continuously enjoy the bene- 
fits of your TIME-O-LITE, so if it's not giving 
perfect service, return it to us for repairs. 
it may take a bit longer these days to do 
the job—war work comes first—but we'll put 
your TIME-O-LITE in first class shape and get 
it back to you as soon as possible, because 
we know how much you depend upon it. 


INDUSTRIAL TIMER CORPORATION 
oar 


(iB. 
110 Edison Place “ - / 


Newark, N. J. 
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Slides 


EACH 

Here for your pleasure are over 800 beautiful Koda 
chrome slides. Nature's beauty captured in full color. 
Select any quantity from the list below. 


Yosemite (24 views nosaur D 6 views 


"Koda ay Tome 
es 


cisco Fair 12 views) Mayo < x“ (6 views) 

s Whar! (6 views Ne fork Cit 12 views) 

1 Big Tree (6 vie ton (6 views) 

ter Lake 


(I (6 views) 
mbia River Hwy 


(6 views) 
aunier 6 views 

Yoho Park { 

Lake Louse & Banif (18 v 

Glacier Park 


(12 views) 
6 views 
own (6 views) 
Yellowstone (30 views Pa sdd’na Ros seParade (6 views) 
Tabernacle. S. L. C (6 views Univ. of Michigan 
Teton Forest (6v . Guatemala 
Bryce Canyon 1s) Mexico (6 views) 
Hawaii 24v s ( ALEFORNIA the 
Grand Canyon (30 views San Juan Capistrano (6 views) 
Petrified Forest (18 views Santa Barbara (6 views) 
Palm Canyon (6views) San Gabriel (6 views) 
Lake Arrowhead (12 views) San Luis Rey (6 views) 
Big Bear Pala and San Diego (6 views) 
Los Angeles SOUTH AMERICA 
Death Valley i i Argentina (30 views) 
Hollywood I lews Bohvia (12 views) 
Zion Park (18 views) Brazil 
Niagara Falls (6 views) Chili 
Las Vegas. Nev 6 views Ecuador 
Painted Desert (6 views 
Oak Creek Canyon (6 views) 
Sunset Crater 6 views) Ports of 
Walnut Canyon 


(6 views) 
(12 views) 


(6 views) 
(24 views) 
(6 views) 
Paraguay (6 views) 
eru (30 views) 
So. America (6 views) 


(6 views) Uruguay (24 views) 


Color slides of important points 


of interest in the European 
theater of war. as well 


as war airplanes and slides of our battle 
ships from paintings by Lieut. Comdr. Arthur Beaumont 

Venice. Italy (6 views Turkey (6 views) 
Rome and Naples. (6 views) Palestine (18 views) 
Tunisia (6 views) Egypt (24 views) 
Malta & Yugoslavia (6 views) Navy Ships in Action(12 views) 
Athens. Greece (12 views) War Planes in Action(18 views) 

ALL SLIDES SHIPPED SAME DAY YOUR 
REMITTANCE RECEIVED 


American Masterpieces 


BELL, CALIFORNIA 





PINK LEMONADE by Maxwell Frederic Cop- 
lan. Published by Whittlesey House, New York. 
Cloth bound, 9!/4x1134, 146 pages, illustrated, 
$3.50. 

Romance, color, and excitement of the 
circus all contained in a picture book 
sparingly interspersed with text. The pic- 
tures are well reproduced but should give 
the average amateur a reassuring pat on 
the back that he could do as well. 


EVERYBODY'S PHOTO COURSE. Published 
by U. S. Camera Publishing Corporation, New 
York. Paper bound, 5!/2x7'/2, 112 pages, illus- 
trated, $0.35. 

This is a generously illustrated hand- 
book for the beginner, being a reprint of 
an earlier publication. The book covers 
not only the taking of pictures but devel- 
oping, printing, and enlarging, as well as 
a few chapters on lighting. 


NEW IDEAS IN PHOTOGRAPHY. Published 
by U. S. Camera Publishing Corporation, New 
York City. Price $0.25. 

This is the first of a series of handbooks 
to be published quarterly under the title 
of Photocraft. This series will reprint ar- 
ticles which have appeared in U. S. Cam- 
era. This particular issue is a compila- 
tion of the facts of picture taking and 
darkroom technique. 


ONE GOD, THE WAYS WE WORSHIP HIM. 
By Florence Mary Fitch. Published by Loth- 
rop, Lee & Shepard Co., New York City. 
Cloth bound, 65x95, 144 pages, illustrated, 
$2.00. 

This book, sympathetically illustrated 
with lovely photographs, is a description 
of the three religions of this country. 
Written for children, it is intended to im- 
part respect and understanding of all 
religions and is a book that adults as well 
as children can thoroughly enjoy. 


POWER IN THE PACIFIC. Published for the 
Museum of Modern Art by William E. Rudge’s 
Sons, New York City. Cloth and paper bound, 
30 pages, 8!/2x11, illustrated, $1.00 and $0.50 
respectively. 

This is a compilation made from the 
exhibition of the Museum of Modern Art 
designed and directed by Captain Edward 
J. Steichen, USNR, with accompanying 
text by Lieutenant Roark Bradford, 
USNR. 


POWER IN THE PACIFIC. Compiled by 
Capt. Edward J. Steichen, USNR. Published 
by U. S. Camera Publishing Corporation, Now 
York City. Cloth and paper bound, 144 
pages, illustrated, $2.00 and $1.00 respective'y. 

The story of Navy ships, the men who 
man those ships at work and play, and 
the prosram of battle from briefing 
through the takeoff, the battle, and the 
return, is told in pictures compiled under 
the direction of Captain Steichen. The 
pictures in this book were first assembled 
into a dramatic exhibit of giant blowups 
which, under the sponsorship of the Mu- 
seum of Modern Art, has traveled around 





G-M 
OTOELECTRIC 
EXPOSURE 
METERS 
will be back 
THE TIME DEPENDS 
f ON UNCLE SAM 
Help us Masten 
the Day 


Pass MORE WAR BONDS 


G-M Laboratories, Inc., Chicago 








5) MM 
BULK FILM 


Guaranteed Fresh Stock 


All Types 
25 ft. $1.50—100 ft. $4.50 
We buy empty 35 mm. cartridges, 5c each 


HOLLYWOOD 35 MM, FILM CO, 
Box 2550 Dept. P Hollywood 28, Calif. 











KODACHROME SLIDES 


OF HISTORICAL 
PHILADELPHIA 
35mm, Kodachromes in Read y- 
mounts of Independence Hall, 
Liberty Bell, Betsy Ross House, 
etc, 50 cents each. Send forfree list. 


KLEIN & GOODMAN, INC. 
18 S. 10th Street Philadelphia, Pa. 














os Dhale Finishing! 


Now a tilable . . . to our Armed Forces ove 
HOTO FINISHING — IN 12 HOURS 
COPYING & ENLARGING — IN 36 HOURS 
Glossy or Matt Prints. Please specify 
Quality a must. We pay return postage, 
Roll Develo rots -+--30e Contact Prints.......4 
‘pies (all sizes). . -$1.50 
Enlar eiieeniae Sx7. 8x10 ° oo. - SOc 
35MM Developing... . 3x4 Prints..... 4c 


WEST COAST PHOTO FINISHERS 





12005 Wilshire Bivd. Los Angeles 24, Calif 











NOTICE TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS (C-2 & -3) 
and KODAK EKTRA Cameras! 


For ground-glass focusing and close 
up wor 


INVESTIGATE SPEED-O0-COPY ropar: 


We WRITE FOR FREE F OLDER to 
Lote PAUL SHULL_——- 


240 > a UNION AVE. (Dept.7-PP LOS ANGELES 26, CAL 








FINE QUALITY ENLARGEMENTS ONLY 


4x5—20c 
5 x 7 — 25c 





8 x 10— 50c 

11 x 14 — $1.00 

No negatives larger than 2144 x 3% ac 
Prompt attention given all orders 

LA MONICA PHOTO SERVICE, P. 0. Box 827 


SANTA MONICA, CALIF. 














KODACHROME—ANSCO 
COLOR PRINTING 
ON PRINTON COLOR PAPER 
75c & UP 
FIVE DAY SERVICE 
MAIL TO: THE CARROLLS 


4522 West Pico Bivd., Los Angeles 6, Calif. 
ad 








Popular PHOTOGRAPHY 








ic 


NDS 
1M 





ach 


Calif. 


ma 


DES 
. 

eady- 
Halli, 


douse, 
ee list, 











LLS 








Calif. 
——e 
RAPHY 





to show the country what the Navy is 
doing. It is to the credit of the Navy 
photographers who produced the pictures 
that they held up exceedingly well under 
the close scrutiny of extreme enlarge- 


ment. 


THE BEST FROM YANK. Published by E. P. 
Dutton, New York City. Cloth bound, 304 
pass 8!'/4x1 1, illustrated, $3.50. 

This book, made in co-operation with 
the Council on Books in Wartime, is a 
compilation of cartoons, stories, poetry, 
articles, gags, and 48 full-page photo- 
graphs from the pages of the newspaper 
Yank, The boys overseas have loved the 
original and this book should prove to be 
a worthwhile condensation of its pages. 


MOVIE LOT TO BEACHHEAD by the Editors 
of Look. Published by Doubleday-Doran Com- 
pany, Garden City, N. Y. Cloth bound, 7x93, 
illustrated, $3.50. 

This is the story of the contribution 
made by Hollywood to the war effort. 
Stars in uniform, entertainment trips 
made by singers, dancers, comedians, and 
actors, and the complete changeover in 
the movie industry itself is told in this 
generously illustrated book. 


Please do not send orders for books to 
PoPpULAR PHOTOGRAPHY. These books can 
be ordered through your local camera 
store or bookseller. 


BRITISH NEWSREEL MAN RETURNS 





Terry Ashworth, frontline correspondent 
lor the British Pathe Gazette, has re- 
turned to his home after spending three 
years in Sidi-Rezegh, El Alamein, Matruh, 
Tobruk, Benghazi, Tripoli, Tunis, Bizerte, 


] 


and Sicily. Ashwood is a_ technician 
* than a historian. He thinks pri- 
y of keeping his 35 mm Eyemo cam- 
n top working form, and second of 
Setting the results home. Unlike peace- 
me, wartime photography presents a spe- 
roblem: 


Jerking, vibration, and in the case of the 
middie-eastern front, especially of sand— 
nhathema to a camera. The sand renders 
sible many of the potentially finest 
because the best possible time for 
maneuvering troops in that area is during 
sandstorms, 
July, 1945 


























PHOTO TIME SWITCH 
Now Available 











THE GENUINE MARK-TIME PROFESSIONAL 
TIMER (not a clock) RENOWNED for STURDINESS 


For photocopying, enlarging and photographic print- 


ing, you can again enjoy the convenience of this de- 


pendable Mark-Time Photographic Switch. Automat- 


ically switches off current. Yet toggle permits you to 


control lights manually. Ask your dealer for Mark-Time. 




















preventing the film from | 
ing under the adverse conditions of 





PHOTO SUPPLY JOBBERS: Now is the time to check your stock 


of Mark-Time switches. If your stock is low write us immediately. 


MARK-TIME— 











PHOTOGRAPHIC SWITCH 


M. H. RHODES, 


INC., 30 Bartholomew Ave., Hartford 6, Conn. 











FOR 
DISCRIMINATING 
CAMERA FANS 


Your 35 MM roll ultra-fine-grain 
processed and vaporated. Each ex- 
posure enlarged to 314x4% on deckle- 
edged gloss paper, $1. 36 Exposure 
Eastman Re- Quality that Excels 


Rosa R. Ray loads, 50c. 1920 


RAY’S PHOTO SERVICE. cose? Wis. 








Photography 










Learn at home. Spare time. 
Practical basic training. Long- 
established school, Many have 
earned while arning. Send 
coupon belowsfor free book- 
let, “Opport “ fo Maer 
tare, sa ‘an ull partic- 


ulars 

—_——<«—_ 

AMERICAN. SeHoow fT 

1315 Michigan Avenue Chicago 5, Hlinois 
Send booklet, “Spportunities » an Modern Photography,’ 
full particulars and requi 


PTET ET. UCU ee ABWOwccccece 
“ 

Address ......c++c@ NY Srrerrrerr rs terre re ee 

City. e+ + ww. ZOM@...-- State...... 


PASTING 
N 0 FUSS 
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Five Photographie 
Terms 


(Continued from page 59) 


such a way as to expose the film to the 
air for the shortest possible time. Some 
other causes of general fogging are: in- 
correctly mixed chemicals; exposure of 
the film emulsion to certain gases or 
fumes (formaldehyde, hydrogen sulfide, 
paints, lacquers or lacquer thinners, tur- 
pentine, mercury, illuminating gas, gaso- 
line, or ammonia); contamination of de- 
veloper by hypo; or an exhausted hypo 
fixing bath. 

Don’t forget that prevention of fog is 
much easier than the cure. If you simply 
follow the directions and be aware of the 
hazards involved, film developing will 
soon become the automatic success that 
it should be. Remember, you have but 
one film. If that is ruined, you have 
nothing. So, if you must experiment, do 
it with paper which is subject to the same 
fogging mishaps as film. If you spoil a 
print you can always make another. 


Latent Image 


THE LATENT IMAGE is the invisible image 
on a photograph emulsion after exposure 
and before development. Light to which 
the emulsion is sensitive has affected it 
during exposure, but we cannot see what 
change has taken place. 
made contact prints or enlargements 
knows that the emulsion of the paper 
appears unchanged after it has been ex- 
posed. At this stage the latent image is 
present and is made visible by the action 
of the developer. The same holds true for 
film emulsions. Those pictures on your 
roll of film will remain as latent images 
until the film is developed, whether you 
wait until tomorrow or next month to de- 
velop them. 

The most practical reason for studying 
the latent image is to attempt to de- 
termine what happens when the film or 
paper is not immediately developed. Of 
course the latent image is affected by all 
the chemicals and paints mentioned in 
the discussion of fog. There are two or 
three other conditions, however, that 
should also be avoided. Do not allow the 
exposed and undeveloped film to lie 
around in a drawer or remain in the 
several months or years. 
Although film has been developed suc- 
cessfully thirty years after exposure, its 
characteristics nevertheless change con- 
tinuously with age. 

Our mogern panchromatic film, for ex- 
ample, will increase in speed after ex- 
posure as much as two hundred per cent 
within a year. There are certainly enough 
controllable variables to think about with- 
out introducing this uncontrollable 
change. Further, the film appears to in- 
crease in graininess (a term to be ex- 
plained later) as more time elapses be- 
tween exposure and development, regard- 
less of any other changes that may take 
place. Without going into the theories 
expressed by a dozen different scientists 
on latent image changes, the above rea- 
sons should be sufficient to convince any 
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TAKE A BETTER PICTURE 


and SAVE FILM 
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ping an Exposure Meter 


@ Every shot correctly 

exposed 
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HEINZ FINE PHOTOGRAPHY 
5 Union Square, Dept. P-34, New York 3, N.Y, 
Write for price list and mailing bags 


Members in theU.S.and Allied Armed Forces receive 10% epactal discount 


WE WILL Buy 


Small Cameras and Lenses of any size or type. 
Subject to examination here. Write full particu- 
lars and price wanted. We reply immediately. 


PHOTO LENS CO., INc. 
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35 MM BULK FILM 
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ders promptly filled. Postpaid. 
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2406 Canyon Dr. Hollywood 28, Calif. 


Popular PHOTOGRAPHY 




















leter 
ectly 


; and 
ther. 


con- 


ikinson 


‘or 


CAN 


Yh 


ns 


°o 
’ 


S Vv, 
Pen. 








or type 
particu- 
sdiately. 
INC. 
eS 
¥.C. 








me 


oY, n te 
eI Sea 


ag and 
VICE 
Angeles 
FILM 
DD. 2% 

—_— 
LM 
NSCO 
+. $4.50 


xp.) 49¢ 
Muil of- 


Lywood 








28, Calif. 
>RAPHY 


camera user to have his film developed 
as soon as convenient after exposure. 


Fine Grain 


FINE GRAIN is a term used constantly 
by the owners of miniature cameras. In 
almost any gathering of miniature camera 
fans, the words “fine grain,” coupled with 
the speaker’s favorite film and developer, 
can furnish several evenings of enter- 
tainment to anyone interested enough to 
listen. Let’s see why. 

Photographic film is coated on one 
side with an emulsion of light-sensitive 
crystals of silver salts in gelatin, which 
upon exposure to light and subsequent 
development are reduced (broken down) 
either wholly or partially to metallic sil- 
ver. The phrase “wholly or partially” ex- 
plains why we have dark and light areas, 
respectively, on our negatives, thus form- 
ing the image. Those silver crystals re- 
ceiving a lot of light, as for instance the 
sunlit areas of the subject, are completely 
changed to metallic silver, while those 
crystals receiving a small amount of light, 
as in the shadow areas of the subject, are 
only partly changed to metallic silver. 
Unfortunately the silver crystals do not 
distribute themselves evenly over the 
negative, but form clumps or clusters. 

If the clumps are large, these negatives, 
when greatly enlarged as are most minia- 
ture negatives, produce prints with a 
mottled or “salt and pepper” appearance. 
A slightly mottled effect does not always 
mean a useless print, but if carried to too 
great a degree it causes loss of sharpness 
and detail. It is this worry, then, that 
creates all the contention among minia- 
ture camera fans. 

Whereas there are relatively few fine- 
grain films available, the market is 
plenteously supplied with finegrain de- 
velopers. It is the combination of fine- 
grain film used with a finegrain developer 

that produces the best results, and inci- 
prea the most long-winded discus- 
sions, 

Although film manufacturers make ex- 
cellent finegrain film, and many chemical 
companies have formulated first-class 
finegrain developers, there is still another 
factor involved in producing fine grain, 

namely, avoidance of overexposure. 


Of course, it is easy to say that you 
sh os resort to the proper use of an ex- 
Pe sure meter, but not all of us have such 
an ir strument. There are, however, many 
exposure guides on the market. Some 


are given away, others sell for ten or 
twe i a cents, but aH pay big rewards 
in better exposures. By using these 
guides and by keeping a record of light 
conditions and exposures it is possible to 
estimate quickly the exposure for many 
varying conditions with a minimum of 
experience, An advantage the miniature 
lan has over the user of a large camera 
t the low cost of film enables him to 
e three or four varying exposures for 
price of one large piece of film. 


ugh this is sometimes a safe prac- 
ice, It is not to be accepted as a substi- 
. ‘e lor a few ounces of brainwork be- 
*ore snapping the shutter. 
10 show the effects of grain, we have 
made three photomicrographs of the re- 
July, 1945 
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Seashores in the days just ahead, will be more than 


yellow sand. Motley crowds . 


gaudy-striped umbrellas . . 
boats . 


.. Vivid bathing suits... 
. sailing regattas, motor 
. . here’s a pictorial kaleidoscope for the color 


photographer. Be sure to depend on your WESTON 
Exposuremeter for brilliant, full-toned pictures. The 
MASTER'’s exclusive exposure-control dial, used with 
the brightness-range method, assures faithful render- 


ing of colors. 


And by its highly selective viewing 


angle you'll escape the sooty shadows and lifeless 


highlights so common in seashore photos. 


Weston 


Electrical Instrument Corporation, 617 Frelinghuysen 


Avenue, Newark 5, New Jersey. 
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YOUR NEGATIVES PROPERLY 
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Let SANTOS complete line of retouching sup- 
plies help you to better pictures. Catalog 
with detailed retouching instructions FREE! 
Write today. 
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EVERY PURPOSE! 


20 different models, some with “‘built- 
in” hinges, some without hinges!... made 
for film sizes from No. 127 to 4 x 6, and 
= for 5 x 7 and 8 x 10... pocket-size 
editions, special models for baby’s 


> photos, Service editions and other spe- 


cialties. 


7” FOTOFOLIO is THE improvement over 


{ 


\ 


old-style photo albums: no glue, no 
mess, -no corners needed! Fotofolios 
hold from 56 to 544 pictures—up to 
28 on a single page! Genuine or imita- 
tion leather. 

From 50¢ to $5.00 at camera stores 
and department stores. 
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AREL 


Preto sUPPLY 


St. Lous 4916 SHAW BLVI 
228 FIFTH AVE. Yeu York City suite s2s 
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Just Off 
the Press! 


PHOTOGRAPHIC ENLARGING 
by Franklin |. Jordan, F.R.P.S. 
Splendid third edition of the 


standard work on enlargin 


Gives all the regular procedures 
and all the latest dodges. 

Sixty full-page illustrations by 
world masters for emulation. 

Pep up your work by learning 
how to do it Mail the coupon to- 
day! 
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353 Newbury Street, Boston 15, Mass. 
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sults of the main factors involved in grain 
control (see page 59). One shows a fine- 
grain film correctly exposed and correct- 
ly developed in a finegrain developer. 
Another shows a section of course-grain 
film correctly exposed and developed in a 
| finegrain developer. The third represents 
| the same type of film as the second. How- 
ever, it was extremely overexposed but 
correctly developed in a finegrain de- 
veloper. It will be observed that the 
developing conditions remained the same 
throughout the three negatives illustrated. 
The greatest difference we find is not be- 
tween the fine and coarse-grain films, but 
between the correct and incorrect han- 
dling of the exposures. 

Controversy may long continue over 
the best film and developer to buy, but 
until we have our own problem of pro- 
ducing correctly exposed negatives well 
in hand, the best available materials will 
not be good enough to c’vercome our own 
shortcomings. When we can produce cor- 
rectly exposed negatives with depend- 
ability we will then be in a position to 
choose between being collectors of and 
experimenters with all the new develop- 
ers on the market, or settling down to a 
good film and developer and being pro- 
ducers of good photographs. 


Gamma 


GAMMA, some persons say, is a word to 
convince people that the speaker’s photo- 


| graphic I.Q. is of the highest. Fortun- 


ately this is not its only value. It is also 
used as a term to express the contrast of 
a negative in relation to the contrast of 
the subject as controlled by correct ex- 
posure and varying degrees of develop- 
ment. If the negative contrast has been 
controlled through development to appear 
greater than the contrast or brilliance of 
the subject, the negative is said to be of 
high gamma. If through the same control 
processes, the negative contrast is lower 
than that of the subject, the negative is 
said to be of low gamma. 

When the negative contrast corre- 
sponds exactly to that of the subject, the 
negative is said to have been developed 
to a gamma of one. Please notice, con- 
sequently, that a contrasty negative is 
not necessarily one of high gamma, for 
if the subject is contrasty the negative 
will naturally be the same, assuming cor- 
rect exposure and development. Like- 
wise, if the negative appears flat or lack- 
ing in contrast, it is not necessarily of 
low gamma since the subject itself may 
have lacked contrast. 

This relationship between film contrast 
and subject contrast has been expressed 
graphically in what is known as the H 
and D curve. The name is derived from 
the work of two physicists named Hurter 
and Driffield, who were the first to plot 
and use the curve. On page 59 is shown 
a typical H and D curve divided into 
three separate parts—the period of un- 
derexposure, the period of correct ex- 
posure, and the period of overexposure. 
The curve is formed by tabulating a se- 
ries of varying negative densities oppo- 
site the exposure necessary to produce 
them. Because of the extreme range of 
the exposure scale, the logarithm of the 
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color slides! Endless hours of fun for 
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Any 36 exp. roll (including 

Univex) ultra fine grain devel- 

oped and enlarged to 314x41 
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Exposure Roll 

Reprints 


Guaranteed 36 exp. reloads Sie 
36 exp. Univex reloads... 
Money back if not vidios. 
Send for Free mailing bag, 
sample, and price list. 








HIGH GRADE 
PHOTO-MOUNTS 


Available in Limited Quantity 
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ENLARGEMENTS 


5x7—$0.25; 8x10—$0.50; 11x14—$1.00 
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DEVELOPING & PRINTING 


35 MM, 36 exp. developed 6-8 exp. roll developed 
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xposure is used, instead of the actual 


value. 


The densities are plotted on the vertical 


and the exposure on the horizontal parts 


f the graph. When a given film is de- 


veloped so as to cause the straight-line 
portion or period of correct exposure of 


the curve to form a 45 degree angle 
with the base line, that film is said to 
have been developed to a gamma of one. 
Any greater or lesser angle indicates 
sreater or lesser gamma. It is possible 


with this method to predetermine the nu- | 


merical gamma of any particular film by 
making a series of exposures and develop- 
ing them for different lengths of time, 
ceeping a record of development required 
to produce any desired gamma. Since the 
characteristics of each film differ, it would 
be necessary to expose and develop a full 
series for each of the sensitive materials. 
Keeping the fact in mind that the word 
samma’” itself is meaningless, but is used 
is a means of expressing the relation be- 
tween the negative contrast and the sub- 
ject contrast, we can now be a bit more 
vary about using the term loosely. Only 
when we are familiar with the subject 
and method of film processing involved, 
s it safe to express an opinion of the 
gamma to which a negative has been de- 
veloped. 
Another term that is often used when 
mparing film characteristics is gammez 
ity. When a film is said to have been 
leveloped to gamma infinity it simply 
eans that it has been developed to its 
greatest possible contrast. This contrast 
vill differ with each type of film. For in- 
films that are made for portrait 
work have the lowest contrast at gamma 
infinity because their emulsions are de- 
gned to photograph a specific type of 
bject whose tones we prefer to see as 
soft and pleasing rather than hard and 
severe. Press film, on the other hand, is 
nuilt to deliver prints that will be 
punchy” or rather more contrasty than 


stance, 





ge in order to have that brilliant | 


eye-catching appeal so important in this 
k. Our average roll film is a good 
ince between these two extremes, 
ing built to cope with probably more 
uations than any other single type of 


Now that you reached this point it 
ight be stated that the average amateur 
ed not be too seriously concerned with 

gamma during the early stages of his 
hotographie studies. By following care- 

the exposure and developing pro- 

lure recommended by the manufac- 
of the film used, he should have no 
e getting good negatives. The more 
anced and experimentally-minded 
ers who desire to investigate further 
pplications of gamma will find it 
le to study the chapter on pho- 

lc sensitometry in any of the 
ized general textbooks on photog- 


If you are a beginner in photography, 
t these and other special terms 
‘ you. Instead, make a serious 

‘o understand their meanings and 

use them properly. You'll find 

“at your fund of knowledge on the sub- 

ect. will take a firmer hold and grow 

more ‘pidly—Harry Langdon. 

July, 1945 
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Anyone can learn to use ROEHRIG 
True-Tone Oil Photo Colors—in no 
time at all the “‘magic touch” comes 
to you and you will be so intrigued 
with the process and so astonished 
with the truly gorgeous results that 
you will become a _ permanent 
“COLOR YOUR OWN” Roehrig fan. 
You will feel a real glow of satis- 
faction from discovering that you can 
create such beautiful sparkling effects 
with these natural lifelike colors—the 
craftsman’s price of genuine achieve- 
ment. An entirely new field of photo 
fun will open up to you—and you 
will wonder how you ever could have 
been satisfied with ordinary black- 
and-white prints. 


included in sets). 
printing from old negatives. 


00 
Postage 


ws No C. O. D. Orders. 
For prices in Canada, consult your 
Canadian Dealer. 





39 Henry St., 
CANADIAN REPRESENTATIVE 
W. E. BOOTH CO., LTD. 


12 Mercer St. 
TORONTO 


ROEHRIG-BIELENBERG CO. 
Brooklyn 2, N. Y. 


480 Lagauchetiere St. W. 
MONTREAL 





It’s no trick—it’s actually fun 


to color your own photos 
Anyone can achieve brilliant beautiful results with 


ROEHRIG TRUE-TONE OIL PHOTO COLORS 


Complete directions accompany each 
handsome, neatly-arranged set of 
these celebrated colors painstakingly 
made from the very finest pigments 
(since 1912). You will want to color 
every picture you take in the future. 
During the film shortage, dig down 
and bring out your favorite negatives 
of the past. Your photo dealer will 
help you select the ones best suited 
for color. (Be sure to use matte or 
semi-matte paper when reprinting.) 
Your photo collection will take on a 
new beauty, new significance, new 
fascination. Get a set of ROEHRIG 
True Tone Oil Photo colors and you 
will never give up this fascinating 
hobby. 


ROEHRIG the finest photo colors your money can buy GET A SET NOW! 


ROEHRIG assortment comes in a full range of natural, lifelike colors, in- 
cluding Summer and Winter Khaki and Navy Blue (these three colors not 
Be sure to specify matte or semi-matte paper when re- 
Your dealer can supply you with everything. 


Buy ROEHRIG Colors— and you will know 
what it means to say—“COLOR IS MAGIC” 


Sold at All Reliable Dealers. 


THIS COMPLETE SET WITH 
FULL tt 0 . 


Request Booklet “P” 


Say ROEHRIG Tested TRUE- 
‘ONE Colors, when you see your 
dealer or write for descriptive folder. 























TAKE IT IN 
STEREO! 


o—- the way 
the Army and 
Navy take pictures! No “flat” print can 
compare with a stereoscopic transpar- 
ency, (especially in color) made and en- 
joyed with the Stereo-Tach and Viewer 
Outfit No. 101 and your 35 mm. camera. 


Still Available $22 50° 


BE wccccce ee rccccccecees 


For stereo prints, both 35 mm. and other 


size cameras, use * 
Omit Ne. 100. swccccece $14.75 
* Plus — slightly higher west of the Rockies. 


See your dealer or order from 


ADVERTISING DISPLAYS, INC. 


Dept. B-25 Covingten, entails 


















18 exp. 75c - 16 exp. Split 55c 
36 exp. Reloads 50c 
a 
All miniature and split size film finished Ia 


our famous 3%, x 4'2 Beauty Prints—deck- 
led, embossed margin and embossed date. 


When film is searce and every snapshot is doubly preclous 
make every shot count! Don’t take a chance and spoil good 
film by poor developing and printing. Today, more cae ever, 
our careful, efficient, prompt service is your best protection 


against wasted film—y our be st assurance of pride and satis- 

faction with your pictures. Send roll and money or write for 

FREE mailers and samples—also complete Price List. 
e@®ee 

Artistic Sentest Seas 8 exp. rolls com- 


plete set wide- 
margin erin. “Credits for failures. FREE En- 
largement Coupon with each roll. 


MAIL-BAG FILM SERVICE 
Dept. 28 @ Box 5440A @ Chicago 80 
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12 NEW Wesco 
KODACHROME SLIDES 


IN WESCO SELF-VIEWING PANEL 


Magnificently colored Island flowers, colorful 
Hawaiian feast (luau), daring surf sports, pine- 
apple planting and sugar cane fields combine 
with world-famous backgrounds to make this 
series of Kodachromes a prize for any collec- 
tion. A selection of 12 of the most brilliant 
subjects offered by Mike Roberts and other 
noted color photographers packaged in Self- 
Viewing panel complete with detailed captions. 
$5.85 list. Separately 50 cents each. 


Write for FREE folder in full color...or see Wesco 
slides at your photo dealer. 


WESTERN MOVIE SUPPLY CO. 
28 Geary St. * San Francisco 8, Calif. 
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Save up to 99% on your copying and tracing 
time with the improved EXACT-PHOTE-COPY 
You will get accurate facsimile photographic 
copies to the actual size only, such as reports, 
letters, blue prints, diagrams, charts, bulletins, 
maps, tracings, layouts. The EXACT-PHOTE- 
COPY will copy anything in a few seconds, so 
very simple that anyone can operate it. Needs 
no focusing and no dark room. The Portable 
Battery Model can be carried anywhere. Comes 
in sizes 8x10" to 24x36”. 


Sold complete, ready to operate, prices from 

$80.00 to $425.00. Perpetual guarantee. Write 

for details. 
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Gem te STS 
MARKETS 


POPULAR PHOTOGRAPHY’s editors are inter- 
ested in seeing and purchasing outstand- 
ing pictures which have been planned and 
executed by students in regular attendance 
at photographic schools. 

In this same connection we would appre- 
ciate being advised regarding new schools 
and courses in photography open to the 
public. Address correspondence and pic- 
tures to the Educational Department, Pop- 
ULAR PHOTOGRAPHY, 185 North Wabash 
Avenue, Chicago 1, Illinois. 


WOLLENSAK OPTICAL COMPANY, Rochester, 
New York, is offering $2,350 in War Bonds 
or cash equivalent as prizes in a Name-the- 
Lens contest, with a $1,000 War Bond for 
the winner. The company anticipates putting 
out a postwar line of photographic lenses 
and would like to have the photographers of 
America suggest an appropriate trade name. 
The contest is open to amateur, commercial, 
and professional photographers who are resi- 
dents of the United States or Hawaii. Write 
to the above address for entry blanks, which 
contain instructions for submitting sugges- 
tions. 


THE MASSACHUSETTS SPCA announces its 
annual photographic contest of storytelling 
pictures of animals. Cash prizes totaling 
$95, with a first of $25, are offered besides 
ten one-year subscriptions to their publica- 
tion, Our Dumb Animals. The contest is 
open to anyone, professional or amateur, 
provided the contestant actually took the 
picture. Rules of the contest are available 
on request. The closing date is July 30, 
1945. Rejected pictures will be returned 
only if full postage is provided. Write or 
send pictures to Contest Editor, Our Dumb 
Animals, 180 Longwood Avenue, Boston 15, 
Mass. 


PICTURE FEATURES, INC., 
nue, New York City 17, a new picture 
agency, is interested in unusual individual 
photographs of interest to national maga- 
zines, rotogravure sections, or specialized 
publications, and also in picture sequences 
of high quality. 


420 Madison Ave- 


OCULENS SUNGLASSES is going to use a series 
of photos with interesting shots of men and 
women wearing Oculens Sunglasses while 
engaged in active sports such as tennis and 
golf, while watching spectator sports such 
as baseball and football, and while automo- 
biling, boating, on the beach, or on the 
street. Pictures should have good action 
and human interest. Submit 8x10 glossy 
prints with recurn postage and model re- 
leases. $10.00 to $25.00 will be paid for 
each photograph upon acceptance. Submit 
entries to H. Burston of Byrde, Richard & 
Pound Advertising Agency, 381 4th Avenue, 
New York City. 


CIGAR INSTITUTE OF AMERICA, 185 Madison 
Ave., New York 16, N. Y., announces a 1945 
quarterly news photo contest. Twelve prizes 
are given in each contest and a $100 War 
Bond bonus goes to the best picture of the 
year. Second competition ends June 30th; 
third competition ends September 30; and 
the fourth ends December 3lst. Write the 
Institute for rules and requirements, 


PicTurRES OF OLD Mitts are eligible for en- 
try in a contest co-sponsored by Pillsbury 
Institute of Flour Milling History and Rural 
Gravure, a picture supplement distributed 
weekly in some of the newspapers in Min- 
nesota, Illinois, Iowa, and Wisconsin. The 
best pictures of old water-powered flour or 
grist mills will receive cash prizes, $35 from 
Rural Gravure and $100 from the Pillsbury 
Institute. Address pictures to V. R. West, 
Room 727 Metropolitan Building, Minneap- 
olis 2, Minn. 


FREE-LANCE 
19 E, 44th St., 


sales 


PHOTOGRAPHERS GUILD. INC., 

New York 17, N. Y., a picture 
agency, is particularly interested in 
hearing from photographers in the Koda- 
hrome field. 


THE WOLLENSAK OPTICAL COMPANY, Roches- 
ter, New York, is interested in photographs 
taken with or enlarged with a Wollensak 
lens, which are suitable for advertising -pur- 
poses. The pictures should be sent to Ed 
Wolff & Associates, 428 Taylor Bldg., Roch- 





SAVE DARKROOM TIME 
FIX FILMS wo 


Unell FAST FIX 


V_ NON-STAINING QUICK: FIXER 

V | MINUTE TO CLEAR FILMS 

V 1 SOLUTION—NO ADDITIONS 

~ LEST PRICE $1.00 From Your Dealer 
National Distributors 


MILLER OUTCALT CO. 


267 SO. ALEXANDRIA, LOS ANGELES 4, CALIF, 








PATENTS or IDEAS 


Wanted for pest war production: have 
modern facilities for precision and com- 
mercial production of suitable items—pro- 
tection for ideas guaranteed. Liberal com- 
pensation assured. 


Holder of Army & Navy (E) & 2 Stars 
Eagle Precision Tool & Die Co. 


35-37 36th St. L. I. City, N. Y. 
ASTORIA 8-9330 














If You Want the Finest Finishing! 


PRINTED ON VE 
8 EXP. — 25c 12 EXP ROLL—4Oc 
EXP, ROLL—50c 


i, pn , a -* eee 
5c EA 5x 7 


Write for FREE Mailer and Price List 


MANHATTAN PHOTO SERVICE 
49 W. 27th Street New York |, 











35MM BULK FILM 
GUARANTEED FRESH FILM 


27% FEET........$1.25 100 FEET........-$4.00 
PLUS X—DUPONT #2—SUPREME 


"SUPER XX—DUPONT #3—PANATOMIC X 
ALLEN’ he CAMERA SHOP 


7424 SUNSET BLV HOLLYWOOD 46, CALIF. 

















READY 
20 moe 2x2 SLIDES ‘1 
Special Offer—unusual scenic, travel and pic- 
torial views—full double 35mm size, sharp and 
clear—mounted, ready to show in any stand- 
ard projector. 20 for $1. 40 for $2. All dif- 
ferent. 10 Art Slides, $1; 20, $2; 30, $3. 
List of other subjects sent with each order, 


ART SLIDE CO., Sippo Lake P-7, Canton, 0. 











IF COLOR PHOTOGRAPHY 
“Ts YOUR hobby or Profession 


let s handle material as your exclusive 
for all editorial and advertising purpc ses. 
tacts witt edi tors and art directors all over the 
ry. Prompt reaction on all material 
rompt payments, Only fauitiess koda- 
2 - 31 2 seems A larger. Per ic 
requirement 
THE "SHOSTAL PRESS” AGENCY 
545 Fifth Ave., New York 
The only syndicate specializing in be photography | 


Bulletins 

















Photographic Prints. 
Black and White’ 
Movie Films. 
Titles, Slides, Prints. 
Dip once and it's done! 


\ se ff Literat 


BOX 123 
Teitel Laboratories CORONA, N.Y 


Popular PHOTOGRAPH! 
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done! 
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Box 123 
NA, N.Y 


DGRAPHY 






r 4, N. Y. Biographical details of pho- 
tographic achievements, awards, salon ex- 
hibits, club memberships, and technical data 
necerning the making of the prints should 
included. Payment will be made for all 
‘tures accepted. Photos will be used in 
i-page ads in national photographie mag- 
ines. Exclusive rights are not desired. 


eJUR-AMSCO CORPORATION, Long Island 
City 1, New York, is offering $2,000 in 
ttographic merchandise certificates re- 
emable when DeJur-Amsco merchandise 
again available — $1,000 to servicemen 
nd $1,000 to civilian contestants—for pop- 
ir interest photographs. Portraits, land- 
ipes, nature studies, sports, night life, 
i-speed action, or still lifes may be en- 
d. All are welcome to submit prints 
un the beginner to the advanced amateur, 
ther using a box camera or elaborate 
iipment. Members of the Armed Forces 
submit their pictures without using 
entry blank (or members of their fami- 
s may submit pictures for them) simply 
supplying their military and civilian ad- 
ses and, if possible, the name of their 
lian photo dealer. Civilian entries must 
accompanied by an official entry blank 
irable from any DeJur photographic 
‘r. No pictures will be returned except 
members of the Armed Forces who spe- 
illy request it. 
should be noted that all prints sub- 
ted become the property of DeJur-Amsco 
‘orporation and negatives of prize-winning 
tures must be submitted upon request. 
illustrated rule book with the official 
blank is available to all interested. 
Address inquiries to Picture Editor, DeJur- 
\ » Corporation. 


Eleetronie Shutter 

\ PHOTOELECTRIC shutter for night 
fi. aerial photography has been de- 
veloped by Folmer Graflex Corporation 
nd General Electric Company. It gives 
perfect synchronization with peak of il- 
luminating bomb’s flare, offsets plane’s 
vibration, eliminates streaks of ground 
lights, and opens only on impulse from 
flash bomb. 

Oscar Steiner, chief engineer for Gra- 
flex, conceived the special shutter which 


anit 
x 


sl in 


. 


~ | 





Graflex photoelectric grid shutter. 


e most of these obstacles and 
in GE to develop a robot control 
e only to bomb’s flash as earlier 

wasted many shots by opening 
ilse of ground lights. 
between-the-lens shutter operates 
0 second and is made of stationary 
vable radially slotted leaves or 

The limited movement required 

design combined with the light- 

material of the grids makes pos- 
shutter’s instantaneous response. 
heater eliminates condensation 
‘ vapor on lens at high altitudes. 
July, 1945 
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Always the “last word" in enlargers, 
the Omega has long been a favorite 
with photographers. Except for a 
few essential civilian users, Uncle 
Sam now is our only customer. 
When victory comes, there will be 
Omegas to meet every need—en- 
largers worth waiting for, built with 
the fine workmanship for which Sim- 


mon Brothers are famous. 


Simmon Brothers, Inc. 


Manufacturers of Fine American Photographic Equipment 


Dept. B, 37-06 36th St., 
Long Island City 1, N. Y. 


West Coast Distributors: Western Movie Supply Co. Oo M E G A 
San Francisco 8; Hollywood 38 








WE WILL PAY TOP PRICES 


FOR CAMERAS, ENLARGERS, PROJECTORS, ETC. 


Our fighting men are pleading for photographic equipment to while away 
their idle minutes. You can help. Write a description of your equipment 
and the price that you want—or ship via railway express to us for in- 
spection and appraisal. If we don't buy it, your property will be im- 
i mediately returned—prepaid and insured. 


i A FEW ITEMS AVAILABLE NOW 


Cut. Giles tamke te G27... ccwsece $ 9.50 Darkroom ventilator, single unit.$ 9.95 
G E meter, case, and manual.... 26.75 print ashers 11x14 
DeJur Critic 40 meter and case.. 21.43 vies reas . o " a ee bee ape 
DeJur 5A meter and case...... .. Blt ee een ae ees 42.95 
Kodak Model I slide projector... 18.50 24” Whirlpool washer......... 12.95 
S V E slide projector. . - 31.50 to 65.00 Bradley trimmers 10”, 12”.4.50, 5.95 
Golde Nu Manumatic slide Reflectors, spun aluminum 10”; 
projector .......---eeeeeee $9.50 4B eno A RIE Di. Sop 3.95, 4.50 4.95 


Flashguns for all cameras. — Pe ii a ge a tom 


Ce eee GPs Ss... & Whe Ss * Haws & : J 
Pla Ot = ene 24.80 Movie title sets........ 4.95 to 7.95 
3 section light stand with cross Cases of Flash Bulbs available in 


WD bowie 6 oes es Oe ce ee 3.95 all sizes. 


We have an excellent developing and Printing Service. High Quality. Quick 
Service. Send Us Your Film Today. 


KIMBALL PHOTO SuppPLy Co. 


Everything Photographic for the Amateur and Professional 


20 TREMONT ST., BOSTON 8, MASS. 
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NOTICE TO CLASSIFIED ADVERTISERS. 


@ ad 


A, —L 


Next available issue will be September. 


OA 


7 tf 


Copy must be in our hands before July 1st. 





CAMERAS AND EQUIPMENT 
TO SELL 


PRE-WAR little used 
lens, flash, eveready 
105 Jackson St., 
LEICA IIIA 
flash for Leica. 
ap! 

HE KTOR f 1.9, 73 
versi view finder. 
Photography 
BENTZIN Folding Reflex, 10x15 cm, reversible 
back 814” Tessar 4.5, excellent condition, ex- 
tras Frank Miller, 806 Alexander Bldg., San 
}'rar . 4, Calif 

4 100 FT. 70 


film, or size 





Perfex 55, Wollensak 3.5 
Lawrence B. Pindjak, 
Phoenixville, Pa. 
Chrome. Summar f 2, 
A-l. Box 552, % 


case. 


case. Abbey 
Popular Pho- 


with Leica uni- 
Box 553, % Popular 


mm tele-lens, 
A-l. 


millimeter Agfa Super Pan 
2% x4%, dated 1946, $43.00, 
H. Ward, Box 215, Port Orchard, Wash 
ONE (1) Kodak Ektra f 1.9 lens with the fo 
ng additional lens—153 mm telephoto; wide 
gle lose range finder and Condition 
new Box 554, % Popular Photography 
NEW Kodak Anast. 4.5, 6%, i, 
inted 4 inch board, Press type flash tripper 
chronized with shutter, tax included, no pr 
$88.50 or trade Recomar Vigilant 1x) 
all like new. C. C, Gibson, 413 Opera 
Haute, Ind 
Portrait Graflex without lens. At 
¢ Farlow’s Studio, Rantoul, Tl 
Ikonta B, meter, etc 
Write for particulars. sox 555, 
ot raphy 


case 


Supermatic N« 


HOME 
acce ssories, 


M AXIMAR sack, Tessar, Ex- 
condition Box 556, © 
Empire State Bldg., New 


Graphie 

l Excellent 
P hotography, 
Yy 


VOIGTLANDER Bessa, 2% square. ‘ Skopar 
2.2 compur, like new tox 557, % Popular 
Photography, E State Bldg New York, 
nx AKT A B condition f 2 Bie 
filt had lash, $250.00 
Scott, Mus} gee, 
OUTDOOR Kodachrome, doz 
ling Mackintosh, Elon 
LIKE new 314x4%4 Anniversary Speed 
T sar, Pre Compur, Kalart RF, Heiland 
Telepeconar lens, Exposure Meter, 
FPA, Filters, Deluxe Case, Filr 
Automatic Rolleiflex and Accs 
343 St. Paul, Denver 5, Colo 
ONTAX 5, filter and case. All 
41 pr T. Roush, Angola, Ind 
6 INCH Goerz r 4.8 b Iris. Zboy- 
ovsky, 441 Seneca St 
KAI 


1, $ 


mpire 
perfect 
Kalart 
Okla. 
heets, 3 
College, N. C 


Graphic 


ories 
new at 
arrel with 
Bethlehem, Pa, 


brand 
$25.00. 


ART Rangefinder, 
10.00; GE Meter, 
lar Photography 

ONE &x10 Empire 


Stigmat 


Model 
Pop- 


new, latest 

Box 558, ‘ 

State Portrait and View Can 

lens, 3 film holders with reduc 

Two 31%4x4% Auto Graflex, f 4.5 Tes- 

lens, One 5x7 Graflex f 4.5 Tessar lens, filn 

in, 4 holder All cameras good condition 

sell pately or together sest offer 

Mon: den, 8. € 

FOR SALE: 4x5 RB Auto 

Celor lens. Good conditior 
hote rapny 


era, 


Graflex, f 6.3 Goerz 
Sox 559, % Popular 
LEICA 


filter 


Ilib Summar f 2, Leitz 
extra Want good 
Center, Penna 


flash, sunshade 
Reflex. Hillier, Wer 


ROBOT I, ' i f 2.8, accessories 
GE meter, § B. Hoefle, Wag 
LEICA ‘ Im 3.5 copying 
ffer, trade for Medalist. Ray 
Ave., Bat y 

RECOMAR 33, Leica 200 mm 
Be offer 

Stillwater Okl 
WaLee- SMITH 

t 


ert ( 


$125.00. 
Okla 


oner, 
attachment, best 


Ells, Montclair 


‘lens, Leica Pr 
ector r, cash or trade. Haskell Pruett, 
‘trade. 
Illinois 
EXCELLENT Korelle 1 2.9 
Leica Il, 3.6 Elmar, case 
] ybson, ones 
LATE 34%4x4% 
idapter for Recomar 
Bellflower, Calif 
CHROME Leica F, 
Like new. J 
neapolis, Minn 
( CINARCO may have it 
get cameras, lenses, 
try us first We buy, 
118 Ridgewood, Da 


128 


will buy, sell ‘or 
Chicago 3, 


Read our 


Radionar, 
Best 
Perrine, Lafayette, Ind 
Want 35 
1314 


case, al 
offer 

mm 
Hacienda, 


Graflex D, $145.00. 
33. Fouch, 


500- 1. 
Min- 


shutter 1 
9th St., So. 


Summar f 2 


Yoshimoto, 409 


When looking for hard 
projectors, enlary gers, etc., 
sell and exchange. Cinarco, 
venport, Iowa, 





O.P.A. NOTICE Regarding Used 


Cameras and Equipment 

Price Regulation 516 effective April 6, 1944, 
covers ALL sellers, sets ‘'dollar’’ ceiling prices 
on 315 largest selling items and formula prices 
for all others, requires guarantee on Class | 
sales. Dealers and individuals, consult local 
O.P.A. office or board for tagging and other 
details. 











KORELLE Reflex, Schneider f 
condition, 180 mm Tele 
case, sunshade, filters, tripod, etc., $165.00. 
Mishara, Buzzards Bay, Mass. 
CONTAX, Leicas, Exaktas, Ikontas,  Ektras, 
Rolleiflex, Medalist, Graphics, ete What have: 
you to exchange? Cinarco, 118 Ridgewood, Dav- 
enport, Iowa. 
ROBOT I Zeiss f 2.8, case, filter, 
dition Best money order Reply 
Box 560, % Popular Photography. 
LARGE Zipper Changing bags, $6.75; Good to 
excellent Post Card Size Kodaks, $20 to $40; 6” 
Goerz Double Anastigmat (Dagor) lens, barrel, 
$45; same in shutter, $65; Lenses up to 45 inch 
focal length for regular and Star photography ; 
f 2.8 Sonnar 180 mm for Contax, $400; 175 mm 
Meyer Telemegor f 5.5 for Leica, $150; 17” Apo- 
chromatic Collinear and 18” Cooke _ process 
lenses. Many telefoto and wide angle lenses. 
Zeiss Ica Universal Juwel 5x7 with Tessar Com- 
ir lens, $295; 8 mm Bolex Turrett with 3 lenses 
and $40 case, $395; SVE Slide Projectors, new 
(no priority needed) $31.50 to $69.50, 100 to 300 
Watts; Linhoff, Maximar, Plaubel Makina, Gra- 
fiex and other fine Cameras; Leica, Contax and 
Super Ikonta B to trade only; Leather cases, ex- 
posure meters, enlargers; new 4x5 Graflex film 
Holders, $4.97 each; 5x7 Home Portrait Graflex 
with or without lens; fine heavy wood Tripod 
Ideal,’’ $9.75. No list. State your needs. Will 
buy, sell or trade. Wells-Smith, 75 E. Adams 
St Chicago 3, Il 
SUPER Ikonta B, , filter, 
excellent condition, 10 rolls 
cluded. Best money order. 
Photography. 
RIFAX, 5 2.9 delayed 
roll, time to 1/250 sec 
condition. 10 rolls 
Best money order. 
tography. 
DP CAMERAS, 
plies are on display 
right Camera and Supply 
N.W., Atlanta, Ga. 
A 
1 


2.9, excellent 
Xenar f 5.5, Eveready 


con- 
mail. 


excellent 
via air 


shade , port rait lens, 
Verichrome in- 


new 
Box 561, % Popular 


case 


ac — 1, 16 “pie ‘tures on 120 
Take s good pictures, fair 
Verichrome included. 


Popular Pho- 


new 
Box 562, % 
Enlargers, Backgrounds, and sup- 
in our new sales office. Bilt- 
Co., 140 Nassau St., 
Factory Greensboro, N. C. 


T WOLK: Pierce Exposure Meters, 
$1.95; 200 ft. all metal 8 mm Reels and 
sets, $3.30; 400 ft. 16 mm reels and 
$4.68 ; Franklin Automatic Splicer, 
16 mm Craig Editor and Viewer, complete, 
Bell & Howell Character Titler, complete, 
$20.00; S.V.E. Slide Projectors in stock, $31.50 
and up; New Speed Mask 2144x314 enlarger, $59.50, 
less lens; Exakta B Tessar f 2.8, Telemegor 15 cm 
f 5.5, many accessories, $245.00; 2x2 Slide Boxes, 
cap 100 slides & film viewer, $3.95. Goldie Spot 
Lights Electric Dryers; DuJur Critic and G.E 
Meters. Speed Graphics; Eastman Sixteen Twenty 
Projectors; FS10 Sound Projectors; Kodak Med 
lists; Available on MRO AA®5 or better priority 
rating Immediate delivery 4x5 Kalart El Range 
Finder, $36.90; Focuspot, $15.10 Must have 
trade. Available Leicas, Contax, Super Ikonta B, 
Contaflex, Kine Exakta, Graflex, and 9xl2 em 
cameras. We buy and exchange lenses and all 
photographic equipment Hundreds of camera 
items available now. Wolk Camera Company, 119 
S. Dearborn St., Chicago 3, Il 

KODAK Auto-Focus Enlarger. 
new Six metal masks, three 
safety filters, instruction book Best offer. Doro- 
thy Nye, 810 Superior St., Wisconsin Dells, Wis 
BRAND new Medalist latest f 3.5 Ektar, case. 
Brand new Leica 3A f 3.5 Elmar, No pri- 
ority needed. Highest offer. Box % Popular 
Photography 

BAUSCH & Lomb Protar lens, 
compound shutter, new, $160.00. 
Popular Photography. 


REDUCED RATES 
FOR READERS 


Extinction 
ype, 
ins, SIX 
ans, six sets, 
$4.95 ; 
$61.00: 


( 


"Model B. Like 
No. 1 photofloods, 


case. 
580, 


9-16" f 6 3, 


Ww ith 
Box ~% 


our new 
1S word 
Payable 


reduced 
for $| 


> 


each in advance. 


LEICAMETER, - 


WANTED: 


CAMERAS AND EQUIPMENT 
WANTED 


KODAK Ektra with fifty and ninety 
lens. Box 563, % » Popular Photography. 


WANTED: Leitz VIII-s-750 or 1000 watt pro- 
jector, also Selectroslide. W. Goffar, College 
Place, Wash. 

NEED: Automatic Rolleiflex, Rolleikin, 120, 35 
mm Nikor Tanks, 616 Kodak. Price. Describe. 
Johnny M. _Huber, 407 East 35, Austin, Texas 
WANTED: Weston Master Exposure Meter for 
soldier. Robert Travis, 276 Chicomansett Village, 
Willimansett, Mass. 

SOLAR 24%x3% enlarger 
and condition. Wilbur Shear, 3316 Louisiana Ave 
New Orleans, La 
UNIVEX Mercury f 2 lens, with or without cam- 
era. Also photoflash unit. Will pay full price, 
Rox ‘564, ©“ Popular Photography. 

PAY good price for Proxar and 

one and two for Rolleiflex. State 
Answer all letters. Ensminger, 
Akron, Ohio. 

DETROLA ‘400°’ wanted for Serviceman. State 
your price. Box 565, % _Popular Photogr raphy 
35MM C AME RA wanted. 
L. Stone, 742 Columbia, 


ROLLEIFLEX, 
Top legal 





mm Ektar 





badly needed. Give pr ce 


Rolleipar sets 
price, condition. 
593 Canton Rd., 


State make, price. Dr. 
_Shreveport, La. 

lenses. 
Brentwood 


automatic 
a? 0. E. 
Road, Oakland, Calif. 


ARMY y officer « doing 
wants an Automatic 
dress Mrs. Vincent P. 
New York 56, N. Y. 

Model 715, , We ston; state 
condition, price Anthony T. Deddens, 
01174, Bisbee, Arizona, 


WAR Veteran needs ur; gently “Min. Speed-Gri phic. 
Complete with accessories for livelihood Tr 
Chas. Constantino, 114 Highlawn Ave., Brooklyn 
23, N. ¥ 
NEED large ¢ 
equipment. 


9907 


Sar, ooL6 


with accessory 
Hopfer, 1872 
war photography overseas 
Rolleifix with case. Ad- 
Bannan, 994 Grant Ave., 


age, 


Box 


came re i, lenses, 


Will buy, sell, 


other professic nal 
exchange. --’ Tes- 
Made ra Ave., Los Ange le s 26, Calif 


Latest Twin Bayonet Automatic or 
Standard Rolleiflex, accessories. State price. Will 
reply by Radiogram. H. Uyesato, Kaneohe, Hé 
waii 


VETERAN Wants: 


Weston Master, 35 mm, 127 
or 2%x2'4 Camera. Tom Fiorini, 39 Dixon Ave., 
Staten Is., New York, N. Y 
RECOMAR or Voigtlander 
— for 35 mm. W. 

, Cleveland, Ohio. 


1x5 SPEED Graphic cut film h 
dition. Gayle ¢ 
sas City, Mo. 


ROLLEIFLEX, 


with adapted 
2034 W. 9% 


2%x3% 
A. Krueger, 


holders 
ray, 1015 Greenway Terrace, 


good ct 
Kan- 
latest model for soldi 
overseas. Please state available accessories. Will 
pay top price. Mrs. Ender, 105-11 131st 8&t 
Richmond Hill, N. Y. 

SE RVIC EMAN will 
Projector and f 4.5 
LE ir Photography. 
Ww ANTED: Argus C 3; bulk film 
Speed-O-Matic flashgun for Argus A 2 
Mar, Zeeland, Mich. 
WANTED: Inexpensive 35 
make. MacDonalds Photo 
Mich 


WANTED: 


Automatic, 


. for No. 1 
Box 


pay ¢ cash 


“Kodaslide 
aeiens. j 


566, So Popu 


Toader ; Victor 
Lloyd La 


Cameras. 


mm AD 
Grand Rapids |, 


Lab, 
Weltini or Retina Il. ER case, Al 
condition. Immediate cash. Reply Air Mail stal- 
ing accessories. Freeman, 808 Kennebec, Takoma 
Park 12, Maryland. 


WANTED: 
Color Meter 
W. Van Buren St p 


WANTED: Kodak Medalist and accessories. Pa} 
top prices if all in good condition. Write details 
and prices _ Box 569, % Popular Photography. _ 


WANTED: Contax MII, f 1.5 Sonnar, Chrome, lat- 
est, with ER case, sunshade. Like new co i 
only wanted Describe age, condition of equrr 
ment and price first letter. Box 570, Se Popule 
Photography. 


R OLLEIFLEX, 
Top legal prices. O 
Road, Oakland, 


Calif. - 
ROLLEIKIN back for Automatic Rolleit x, also 
Weston Master Meter. O. E. Hopfer, » Brent- 
wood, 


Oakland, Calif. 


Popular PHOTOGRAPHY 


for Harriso! 
Mielcarek, 


—— 





Set of Daylight Filters 
State price. Louis 
Chicago, Til 
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lenses 
itwood 





with accessory 


automatic 
2. Hopfer, 1872 Bret 















‘ol le " 


20, 35 
scribe. 
xas 


er ior 
‘illage, 


e pI ce 
a Ave., 
it cam- 

price, 
ar sets 
ndition. 
m Rd, 


Stale 
phy 


ce. Dr. 


le nses. 
entwood 


overseas 
e. Ad- 
nt Ave., 


ate age, 
ns, Box 


Gri phic. 
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son Ave., 


1 adapted 
WW. Wa 
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Mail stat- 
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<PO Watch Camera or Coronet Camera. John 


iruff, _ 5 Clifton Court, Redlands, Calif. 


\NTED: Super Ikonta BX or Miniature “St ed 
phies and Accessories. Edw. F. Bahan, Box 
; Greenville, a. ©. 


NTED: 4x5 Cut film magazine for Graflex, 
10 in. Portrait Lens. Wm. Gorek, 13315 
n Ave., Cleve land, Ohio. 




















NT tele-tessar for Contax; will buy or have 
llent equipment to trade. Dr. Paul Blaisdell, 
N Madison, Pasadena, Calif. 
‘TED: - 4’x5” Speed Graphic or Graflex and 
ries Describe fully. Proctor, Box 151, 
im, N. C De 
.AK Ektra “wanted. Prefer 90 mm lens, good 
tion, cash. Box 3926, T.S.C.W. Station, 
n, Texas, 
-ELLE I Reflex Must be like new. State 
Wm. Andrick, Hoosick Falls, N. Y. 








Filmosound Master 16 
“Robert Muhlsteft, iti 








BELL-HOWELL 16mm 70-D (turret-head) cam- 
5, 2-inch and 4- inch lenses. E 
333 South ‘Cuyler Ave., 


Broadway, Ur- 





HIGH price for your camera, 








SEND us your camera today. Will send certified 
check by airmail 
days for your approval of our price. 


Highest prices in the U. S 
1900 East 9th 


cut film holders. 


mates—Trade-ins. 





Rotbart and Reitman, 





Rented—Sold—Exchanged 


, Movie Outfit, accessories, 
I 








NTED : - Adapter back and cut film holders for 
rd I. Ronald Savage, Elk City, Okla. 





“TED: Ikoflex III, Automatic Rolleiflex. Cash 
rious fine cameras, equipment. Gill Studio, 
‘le, Pa 


PLEX Series D, 344”x4%4”, with or without 
A. Albright, 672 S. 17th St., Newark 3, 








\, Contax or Exakta box without lens. State 
condition and price. Culpepper, 2225 S. 
a, Los Angeles 16, Cc alif. 

ED: Magazine back for He eidoscop 6 6x13 em. 
i Cc. T. Van Etten, 476 S. Madison, 
na ‘5, ( Calif 

rED: Minox, Rolleiflex, Kodak Bantams, 

Leica, Graflex, le nses. What else have 
We pay generously and instantly. Wells- 
7> E. Adams St., Chicago 3 3, Ill 


fED: Super Ikonta B, also 0 Kodak Six-20 
|. D. Breece, Route 7, Jackson, Mich 


NTED: Accessory Back for Kodak Med: alist. 
mium. L. Wagner, 634 82nd St., Niagara 
N.Y. wih 

RSEAS Bomb (¢ Group wants Leicas, Argus, 
35 mm’s; accessories, telephoto lenses. 
Tl, % Popular Photogr raphy 

omebody ple ase sell a serviceman a 35 
era with coupled rangefinder Write de- 
Box 572, % Popular 1] Photogr aphy. ’ 

\SES—Perfect condition. Foreign Goerz Da- 
11” f 6.8, also wide angle 5” f 9. S. E. 
Wayland, N. Y¥ 

‘\APLEX telephoto 12” Trade | 84 ” Feiss Tes- 

1.5 in Compound, 1-1/100. Al Baptie, 141 So. 
La Crosse, Wis 





Leica IIIB with Xenon f 1.5 lens, acces- 
ete A. R. Bruns, 118 Ridgewood, Dav- 
Towa 
y or trade. Want Leica, |, Contax, - Exakta, 
Medalist, Kod. 35, Graphics, lenses, etc. 
118 Ridgewood, Davenport, _ Towa 
CEMAN needs Rolleikin 35 mm Adapter 
Automatic Rolleiflex. John J. Kath, 524 
mfield St.. Rome. N. Y 











TATIC Rolleiflex. with accessories. J. 
Colchester, Conn 3 

> Graflex and 6x9 ¢ or 9x12 Filmpack 
William Kandell, 15 E. 39th St., New 
N. ¥ 


ASH Cameras wanted. Highest cash prices paid 
We also buy projectors, lenses. enlarg- 
scopes, ete. George Levine & Sons Co., 

B field St., Boston 8, Mass. 


1): Automatic Rolleiflex or Ikoflex IIT. 


S lition and accessories. Box 547, % Pop- 


graphy, Empire State Bldg., New York, 


D: 35mm Leica or Contax. Write, giving 
ind price. Box 548, % Popular Pho- 
Empire State Bldg., New York, N. Y. 


»): Contax or Leica outfit, complete. Box 
pular Photography, Empire State Bldg., 
ae S 


»: good 2%x2% Roll Film Camera with 
nge Finder or Reflex Finder. Write giv- 
rticulars. Box 550, % Popular Photog- 

re State Bldg., New York, N. ¥. 


for Leica, Telephoto Lens—73mm, 90mm 
Box 551, % Popular Photography, Em- 
Bldg., New York, N. Y. 


te ash | for cameras, lenses, binoculars 

till, sound projectors. Send full de- 

mail, or Wire for prompt cash offer 

rs of dependability insures honorable 

Bass Camera Company, 179 West Madi- 
Chicago, Tl 





ESS of condition, send us your cam- 
rs, calnate. and lenses today. Name 
Top prices paid immediately. Let us 
you need. We have Kodaks, Argus, 

Reveres, Keystones, Bell & Howells, 


, Contaxes, Leicas, Speed Graphics, and 


eras and equipment. Trade-Ins ac- 
- )m’s Camera Shop, 1657 Main Street, 
3, Mass. Est. 1906. Ref. Spfid. Na- 


July, 1945 





BE — RP - Outdoor Safety 


Popular ole 5 
MARINE wants Argoflex or 











Popular Photography. 
oe good reflex or 351 





Bargains always. 








Axh ‘cut film hold- 8-16 MM STLENT—Sound Films, Bought—Sold— 


SP EE D ) Graphic, “5, ' 
Norma Greene, Box 1062, 





movies—Comedies, 
Compact Graflex Glamour Newsreels 


Popular Photography. 
L EICA or ‘Contax and Weston Master. 
Leica accessories with or without camera. 
% Popular ervey 


Me di list “eninplete 





P hilade Iphia 38, P. a. 


sound films $5.00 








Studio lighting equipment, 
Camera stand, Contact printer, 
Box 1080, Chickasaw, Ala. 


Cc ASH. for A Accessory ‘Back and holders for Kodak 





spots with stands. 


other equipment. E AST ER N FILM 





S PERSON. XL Collection 8 mm figure study 1 





[ SoU ND _films bought, 





Vogue Belt Company . aa 
ll. 8- -16 MM ‘SILE NT—Sound Movi fie Films starting at 


Rentals-Sales-Ex- 
Catalogue Listing 3, 000 — 





I WANT to buy a ‘tripod made { 


14175 Longacre Rd., 


MOVIE EQUIPMENT 


; will trade 8 mm Craig 
i 1883 Langerdale 


7 Sth Street, Brooklyn § 


PHOTO SUPPLIES - 


PHOTO Mounts—Easel, 














Book, Gate styles. 





ce factory-checked lenses and matched 
i , filters & adapters, 


6 assorted samples, 


“Art Photo Frames, 3924 Argyle St, Chicago 





Frames—Triple Strength Mirror Glass, 





CAMERA Film—We 
feet $2.50—8 mm 
; split package sold. 


Leatherette frames, e: 
celluloid fronts, ; 5 i 


) 306 West Hith. St. * New York City 18. 








, 4 : v High grade wooden frames with suede cov- 
accessories for 16 mm. , quick slide-in type 5 


Professional Book 





Same professional book frames for 1 pl 


5fe per dozen less. Manila yw on Ss, 
bxTM% 





a) wes 


WANTED- Serviceman $10.00 thousand. All prices F. 0 B. 








EASTMAN Model PHOTO Supplies, 


Medalist latest f 3.5. 














f 7 6 a Tens 








FOR Cpl overseas. Korelle-Reflex II, 





Box 576, So. Popular’ Photography 











Lens hood and filte Ts, “Kodak Sialer Spashpenions. 
E. Exposure meter, 


Trade for powerful binoculars. 











21 =o a 
, 70 West 45th St., oa. we Se 


ANN. Speed Graphie 4/5 extras, 
Write. Box 575, So 
ARGUS C 2 case, 
other. B. 
.. Be 
TRADE Exakta B f 
zine-turret movie. 
apolis, Minn : 
NEW!! Argus C-3, case & flash for Reflex in 
A-1 condition. Bernard Gaffey, Silverton, Oregon. 
EXAKTA B, 2.8 Tessar ; 
Comp. Back for Auto. 
Lockland, Ohio. — 
PHOTOGRAPHER has Leica G f 2 and Contax Il 
f 2 and would trade either one for Rolleiflex 
Automatic. P. Bolden, 363 W. Chester St., Long 
teach, L. I 7 
EXCELLENT F:3.5 Rolleicord outfit for best 12 
inch lens in shutter I can get K. Breen, Painted 
Post, N. Y 

WAVE 
Want 


Kodak 
Popular Photography. 


Ektra. 


refle x or 
Brooklyn, 


“shade, exchange for 
Kanan, 150 Corbin Place, 


2.8 for 8 mm Perfex maga- 
Streed, 1315 Harmon, Minne- 


4.5 Tessar, 
Gillespie, 


4x5 Graphic, 
Rolleiflex R. 


sores 


similar 


3%x414 Speed Graphic with acce 
3%x4% RB Series D Graflex, or 
camera Box 1814, Midland, Texas 

SEND Twenty Five Cents for Complete plan and 
membership. Pan-American Color Slide Exchange, 
212 Pacific, Houston, Tex 
1-A SPEED Kodak C. Z 
Special Kodak Charles 
St., Philadelphia 22, Pa. 


CAMERA REPAIRS 


inserted. Mail camera and 
estimate on large and speed 
Hodges, 130 


Tessar f 4.5 and 3-A 
Rambow, 1510 N. 5th 








NEW bellows, $4.00, 
old bellows. Free 
bellows. Work guaranteed. T. I. 
Ferguson Road, Dallas 10, Texas. 
WE'VE succumbed to the lure of the West and 
are moving ourselves to Hollywood. We’re leaving 
Washington June Ist and shall be installed in our 
new home about August. Ist. If you have any par- 
ticularly tous gh repair problems, hold them until 
we announce our new address in Popular Photog- 
raphy. In the meantime, if you want information, 
write, but don’t send any equipment to us, ¢ 
Montgomery Ave., New York 53, N. Y. The 
Photographic Engineering Laboratory, 809 

St., N. W., Washington 1, D. C 

KODAKS, Leicas, Rolleis, Contaxes, ete. repaired 
All rangefinders, synchronizers adjusted. Author- 
ized Kalart and Heiland Service, Camera Crafts- 
men, 15 W. 44th St., Mu. 2-2472 New York 18, 
N. Y 


ROLL DEVELOPED 


BRILLIANT 


ENLARGMENTS 
2 TO 6 TIMES LARGER 
FROM 8 EX. FILMS 116 OR SMALLER ¢¢ 
DECKLE EDGE-FADE PROOF 
12 EX. ROULS 35c.-16 EX. 50c-36 EX. $1.00 oe) 
REPRINT ENLARGMENTS 3c EACH 
Mail Your Films TODAY to 
ALDEN PHOTOS 
94-2 Astor Sta., Boston, Mass. 


rea lable ot 1 OUOCK 


COIN 





a 35M Kodachrome 
24x28 Film ° . 


2 
2m bon 


ONOMON 


ol in Glasses 
inds 8-16, 


VUBOon 


Ac ademy Spot Lig ht 
\" TRADE-INS — CASH FOR USED EQUIPMENT 
LOTOCK CAMERAS, Inc. 
(135 E. 42nd | St . (Chrysier Bidg.), N. ¥. C 


MU 4-7617 | 








EXCLUSIVE 35 MM VALUE 


$5c 


18 exp. 55¢ 


Box 677, Grand Central 
P. O., NEW YORK CITY 


36 exp. rolls Exc. Univex fine grain proc’d 
and enlarged to brilliant 3'4x4'2 glossy. 
Fresh reloads 50c, 18 exp. 35c. Send 
your films with return postage to 


STUDIO 35 








NEW WONDER DIFFUSER 


Beautiful controlled 
kinds of enlargements. 
ing Works with any 
postpaid. 





diffusion. For all 
Reduces retouch- 
enlarger. $1.00 


E. S. BURTIS 


: OIL coloring 








2960 N. E. 2nd Ave., Miami 37, Fla. 
130 








PHOTO FINISHING 


BEAUTIFUL oil hand-colored enlargements from 
your negatives; 5x7, $1.35; 8x10, $2.10; 11x14, 
$3.00; 50c more for coloring each extra person on 
photos ; from photos, 50c extra. Specify coloring 
wanted. Now! Elegant genuine leather frames 
for above: 5x7, $4.50; 8x10, $5.50; also leather- 
ette, $1.75 and $1.95 re spectively, SPECIAL 2%x 
3% neg satives and 4x6 Black-and-White enlarge- 
ments from 35mm Kodachrome transparencies—8 
for $2.00. Remit in full plus 25e for mailing in 
all above orders. No work sent C.0.D. Specialists 
in miniature finegrain photo-finishing. Columbus 
Photo Supply, 1949 Broadway, New York 23, , N.Y. 
6 OR 8 Exp. Roll Finished. Giant size, 30c; 


Rpts., 3c. Thrifty Photo, Box PP46, South Gate, 
California 


FROM your Kodachromes—35 mm negatives for 
black and white enlargements 25¢c each. Mini- 
mum $1.00. Natural Color Slide Laboratory, Col- 
lege Place, Wash. 

GORGEOUSLY 
ments $1.25 
9- 





tinted — in Oils—8 by 10 enlarge- 
-Specify colors—Send negative, plus 
25c postage—No. C.0O.D.’s—F. er 417 
South Hill St., Room 715, Los Angeles » Cit. 


8x10 PROFESSIONAL Enlar; ge ‘ments Four $1 00. 
Reischling, 118 Dunning, San_ Antonio 4, Texas. 
BEAUTIFUL hand colored “enlarg ements of your 
favorite negative by our noted artist, famous for 
artistic finish. 5x7, $1.15. 8x10, $1.75. 11x14, 
$2.75 State colors wanted. Hollywood Art 
Studio, 206 Market St., Newark 2, N. . 


NATURAL Color Prints from ~ transparencies | or 


separation negatives. Wash off relief process. 8x10 
or 5x7, $10.00 each. Three of same, $19.00. In- 
clude 35¢e mailing charges. Rochester Color Lab- 
oratory, 823 Commerce Bldg., Rochester 4, N. Y 


INSTRUCTION 





REPAIR Pinholes in bellows with Belloseal Si: 
ple formula $1.00. H. A. Berg, 124 N. 19 W.. 
Duluth, Minn. 
2x2 SLIDES from any negative 8 for 
Duane Stebbins, Box 62, Agawam, Mass. 
WATERTIGHT wooden sinks, heavy duty, 
purpose, built to order, give inside sizes. 
MacLeod, 19 Franklin Ave., Binghamton 1; 
GLAMOU R Girls! Kodachrome slides, 2—$S]: 
—$2: 35 mm negatives 10—$1;: 35 mm trans- 
parencies, unmounted, 15—$1; Pin-up _ photo 
graphs 10—$1; 25—$2. Fine Arts, Box 2084, 
San Antonio _6, Texas. 
MAGAZINES (back dated)—foreign, “domestic, 
arts. Books, Booklets, subscriptions, pin-ups, ete 
Catalogs 10c (refunded). Cicerone’s, 863 First 
Ave. ; New Youn. 47, 2B. &. 


FILM is scarce—How would you like to own and 
work with original 4x5 or 2% x 3% Professional 
Cut Film Negatives of Hollywood’s Famous Cover 
Girls in full figure artistic poses. Specify high or 
low key and negative size. $2.00 each or 3 for 
$5.00 in 4x5 size, $1.50 each or 4 for $5.00 in 
214 x 3%. No copies. Originals guaranteed. Hol- 
lywood Photo Shop, P. O. Box 2909, Hollywood 
28, Calif 





$1.00. 








THE Photographic Series of the Little Technical 


Library will guide you through every phase of pho- 
tography. Each of the 30 pocket-size text books is 
complete in itself, authoritative, profusely illus- 
trated, authored by noted photographers. On sale 
at all leading camera, department and book stores 
See your de: aler for ' complet e list of titles. 


SIXTY prize- winning photographs- brochure with 
> data on how they were made—50 cents 
Wolff, 2786 Jerome, Bronx 58, N. Y. 


FIGURE Study ~ Kodachrome Slides, 2 for $1 00. 
Midwest Cine Shop, _Hi innibal, Mo. 


4 BEAUTIFU ‘iL Pin-ups (appr )ximately 8x10) as 
photographed by one of America’s foremost pho- 
eevee Only 25e. The Arc her Company, 





WANT Financial Independence? I’ve helped thou- 

sands. Dr. Tibolt, 33P, Philadelphia 20, Pa. 

PHOTOGRAPHY for pleasure or profit. 

home. Practical basic training. Long established 

school. Write for booklet. American School of 

pheno a ae 1315 Michigan, Dept. 2251, Chi- 
Ill. 


‘ago 5, 


Learn at 


g photographs can be a _ fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, (1315 Michigan, Dept. 2251, Chicago 5, Ml. 


CORRESPONDE? NCE Courses and “self- instruction 
books, slightly used Sold. Rented Exchanged 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete information and 92- 
page illustrated bargain catalog Free Write— 
Nelson Company, Dept. 2-30, Chicago 4, Il 

PRIVATE instruction in portrait photography, re- 
touching, ete., available for a limited number of 


students. Write Eugene Hogan, 105 W. 43rd St., 
New York 18, N. Y 


PICTURE Profits. 1,001 
bringing up to $50 each! 
ticulars free. 








ideas for 
Course 
Frank Dickson, 


photographs 
included. Par- 
Anderson, m 

WANTED Americ an Annuals of Photography 1899, 
1906, 1907, 1919, 1920, 1922, 1924, 1927, 1928, 
1929, 1930, 1931, 1932, — Southworth 223 N. 
McKinley Ave., Endicott, ; 
BACK Photographie Mag 
dozen Trade me you 
Haskell Pruett, Stillwater, 


SONG Poems wanted to be set to music. 
poem for immediate 
Music Masters, ° 


SINKS—Blue enameled flat rim 
drain with strainer and plug 
$6.00. Western Plumbing 
3rd St., Milwaukee, Wis 


SPECIAL Camera Lens Cleaning Fluid 
by Optical Laboratory ie bottle 
mps Jay Bush, 618 Cordova, 


LARGE Chemi pany in midwest has open- 
ing for } ographer with recent Army 
training for in time and motion study lab- 
oratory State age, Education, Experience, Sal- 
ary Expected, when Available. Box 577 % Popu 
lar Photography 


azines, $1.50 
Photographie Library 
Okla. 


issues 


Send 
consideration Five Star 
62 Beacon B 'dg 3oston 8, Mass. 


16x24 center 
Ideal for darkroom 
Supply Co., 1717 No 

Prepared 
postpaid No 
Dallas, Texas 


CHRISTMAS ecard cut ut folde rs in blue or ma- 
roon, for sale. Greeting inside Write for in- 
formation. A. J. Roberts, 41 Clark St., Lexington 
73, Mass, 


A Child is Born By Caesarean Delivery. The 
outstanding home movie production. You project 
it free. Send postal card today. Preferred Film 
Producers, Hamilton 2, Ohio 


OIL Paintings made from your best kodachromes 
Any subject Satisfaction guaranteed Write for 
particular Bi 82 Popular Photography. 


arr ete. List and 
Box 606, Rolla, M 


Attention | Improve your 
and get more fun out of your hobby 
Read American Photography every month, the 
magazine for both technicians and _ pictorialists 
Send today for a sample copy and a sample of our 
40-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., Bostor 
Massachusetts. 


COLOR SLIDES. Travel, 
sample, 30c. Kelly Choda, 


ADVANCED Amate urs, 
technique 





NOTICE! 
In replying to Box Numbers, 
to address letters to 
POPULAR PHOTOGRAPHY 
185 N. Wabash Ave., Chicago 1, Ill. 


Note! This 


be sure 


does not apply to Box Numbers where 
City and State are shown. 











PROPER SOLUTION TEMPERATURE 


Photographers who work in makeshift 
darkrooms sometimes find it difficult to 
keep solutions at proper temperatures 
during warm weather. This is particu 
larly true where the darkroom is quite @ 
distance from the refrigerator and where 
running water is not available. Why not 
use one of the oldest cooling methods 2 
the world—place a wet towel around the 
bottle of solution and direct an electric 
fan on it. The air current evaporates the 
water and the resultant cooling will bring 
the solution down to the proper temper 
ture—Duane Featherstonhaugh, Duan 
burgh, N. Y. 


NEGATIVES RECLAIMED 


Patches of minute yellow hypo crysté 
often form on negatives that were ne 
thoroughly washed after being process¢? 
To remove these spots without injuritf 
the emulsion, first soak the a 
thoroughly in fresh hypo, then plz ace thé 

tray containing hypo and negatives unde! 
the cold water tap and allow the water” 

dribble out. The hypo crystals in the filn 
will dissolve out slowly. Then wash ant 
me the film in the normal manner~ 

. L. Hafeli, Brooklyn, N. Y. 


Popular PHOTOGRAPH 
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COMPANY PAGE NO. COMPANY PAGE NO. 
Abbe Films. 84 La Monica Photo Service 120 
Ace Art Co 108 Leitz, Inc., E 15 
Advertising Displays, Inc 125 Levine & Sons Co., George lll 
Albert Specialty Co = | pt Ns ne 4 
Alden Photos utz, Andrew E. 
Allen's Camera Shop 104, 126 
Amateur Foto Graphic Services, Inc 104 Mail-Bag Film Service 125 
Amber File & Index Co 106 Manhattan Photo Service 126 
American Bolex Company 89, 114 Marshall Inc., John G 115 
American Masterpieces 120 Medo Photo Supply Corp. 124 
American Photography 124 Merit Film. 84 
American School of Photography 4 Meyer S rae’ mae ‘aa = 
A i Studios Miller Outcalt Co . 
Ampro Corporation 85 Mimosa American Corporation 122 
Ansco Second Cover Miniature Film Supply Company 96 
Arel Photo Suppl 124 Miniature Film Supply Co., of Reroute 
é 
Aremac Camera Co 101 Minilabs, Inc.. 
Argonaut Photogra ~ pees Laboratories a Model Film Supply 110 
Argus, Incorporate Mogull’s Inc... 
Arkay Laboratories, Inc 88 Morgan Camera Shop... 104 
Art Slide Co 126 Mostow ee — ? 
Motion Picture Institute 
BB Chemical Company 90 Mounties, Inc 122 
Bass Camera Co 86 Murphy, Inc., George 114 
Bausch = Lomb Optical Co = McMorrow & Berman 122 
Beacon Cameras ; 
Beck Manufacturing. . = National Camera Exchange 102 
Bell & Howell Company 13 National Cinema Service 84 
Bergaman Studio 84 National Photo Coloring School 116 
Best Photo Service 122 National Photo Labs 124 
Better Pictures 118 Nega-File Company, The 118 
Burke & James, Inc 9 New York Camera Exchange 104 
Burtis, E. S 130 New York Institute of Photography 13 
Noraya Film Supply Co .108 
Camera Place, Inc., The 115 
Campus Camera Shop, The 116 Officie] Films Inc 87 
eae <a Exchange 106, = Olden Camera & Lens Co 12 
arrolls, e 
Castle Films Inc 83 - : 116 
Chess-United Company Inc 95 Ser ona ene aang Company "104 
Chicago School of Photography 116 Ace Aly on ange. 8 
Ciro Incorporated ed Penn Camera Exchange, Inc ‘ 6 
Cohen’s Exchange, Inc., Abe ie ntin Cele Cakent 118 
Color Craft Studio oe Photographic Journalism 114 
. ene 106 Photo Lens Co., Inc — 
° : 
Graitemnnta Hee 104 Photo Services, Ne, oe, 5-5 ke : - 
Pictorial Films, a eee oo: 
Pl ENE eee es, 
Defender Photo Supply Co., Inc 3 a ry ery Pe eee Te "B84 
eJur Amsco Corporation ee 
Developix P c : 82 
Dover Mfg. Co 116 Radiant Lamp Corporation . 
Drigalla, G. F. 124 Rainbow Color Prints 
p Ray's Photo Service 121 
Eagle Precision Tool & Die Co 126 Ray Schools, The = 
Eastern Photo Labs 106 Revere Camera Company a 
Eastman Kodak Co 63 to 66, Back Cover Rhodes, Inc., H. 72 
Edmund Salvage Company 93 Ritz Camera Centers 118 
Edwal Laboratories, Inc., The 117. Robin Photo Lab c 125 
Edwards Fine Grain Laboratory 116 Roehrig-Bielenberg Co.. 
Electronic Products Mfg. Corp 113 
Engel Art Corners Mfg. Co 14 Sontan . eae? = 
Eros argent, ster 
Exhib i 84 Schaeffer Company Inc 131 
‘ etal eerie School of Modern Photography, The 70, 71 
Fairchild Camera & Instrument Corp — a  eantamattat The 4 
Fedco Products ull, VU. Pau 
leral Mfg. & Engineering Corp = , manag —o : = 
Filmde immon Brothers, Inc 
4 aay SO Ne Corporation, The 69 Solvay Sales Corporation 112 
Pp " 
Fries Engineering Laboratory 112 Spiratone Fine Grain Laboratories noo 
Studios 35 
3-M Laboratories, Inc 120 Superior Bulk Film Co 80 
C ar ae A. J. 106 Swain Nelson Laboratories a 
Ge 1 Elect 5, 73 Swisher, P. L 
Ge a fo oeoy SEED Co 126 
Gevaert Co., of America, Inc., The 107 Technifinish 112 
Gundlach Manufacturing Corp 124 Scie Storetneiee = 
elefilm, Inc. 
Haber & Fink Inc 98 
Heiland Research Corporation 17 U. 8. Photo Service 82 
He z Fine Photography 122 United Camera Exchange 105 
Helio Photo Studio 112 Universal Camera Corp . Bl 
Hi-Lite Photo Studio 112 Universal Photo Service 114 
Hollywood 35 MM Film Co 120 
t Valenti, C. E. 84 
1.°* Optical Company 18 = Venus Service 118 
trial Timer Corporation 120 
Ir : ioe Exchange : + Warner Electric Co fe 
vo Waro Art Photos 
r West Coast Photo Finishers 120° 
‘i »tographic Laboratory 106 Western Movie Supply Co 126 
ie Weston Electrical Instrument Corp. 123 
= art Company, Inc., The 19 Westphalen, a ia 
Company, The 131 Widder & Company, 
‘imball Photo Supply Co 127 Willoughbys.. 11 
King ‘'Sol’’ Research Corperation 10 Wolk Camera Co 100 
K x Goodman, Inc 120 Wollensak Optical Company....Third Cover 
While every precaation is taken to insure accuracy, we can- 
not guarantee against the possibility of an occasional change 
or omission in the preparation of this index. 
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CASH 


For Your Camera 


We pay HIGH CASH prices for cameras and 
other photographic equipment Send us a 
complete description of your idle equipment 
and we will send you our cash offer. 


MILTON BRADLEY PAPER CUTTERS 


One 
day. 
tion 


of the finest cutters on the market to- 
Strong construction . . . accurate ac- 
equipped with Auto-Lift Safety 
Knife. You get instructions on how to cut 
any geometrical shape such as . a circle, 
octagon, hexagon, triangle, diamond, ete. 
Treat yourself to a Milton Bradley Cutter. 
8” Dandy 
10” Studio 


Plano Adjustable Roll Film Tank 
Plano Dark Room Safelight 
Speed-Ez-Els—Faster and Easier to Use 
Sm6....900 5x7....$1.838 8x10... 
Electric Foot Switch 
Kindly add postage when ordering 
CAMERAS with accurate precision. 
REPAIRED 
We operate entirely within OPA regulations 
Write to Dept. PH-7 


{.87 


Send 
your camera to us for an estimate, 


COMPANY 


HENRY R, HERING, 


89 HALSEY STREET 
NEWARK 2, NEW JERSEY 


INC. 


PRES. 


















has all these 
Features! 


scamp - 





- 7%. Acc 
remov- 19 x eyepi 

able eyepiece $3.00. 
2. 4 x magnifi- 8 Acces 
cation. metal 8 or 1 


3. Guide chan- 


4, Brilliant 3- >. 
dimensional ished lens. 


depth effect. 10. 
5. For 2x 2 ile. 
slides, 35mm “* 
Bantam 11. 
xX- rays lig 


and 
film, 


The Kimac Company, Dept. P7 
Old Greenwich, Conn. 


C] Enclosed find $__ . Please rush 

Kimac Viewers at $3.00 each, 
postage prepaid. 

CJ Please ship _ ss Kinvaé Viewers 


Cc. O. D. | will pay postmanyS3. 00 each, 
plus postage. 


ee ee ee Sa peabeshesd sntint 

a ee ee ee Be 
a 

My dealer is.....; “i ee davies 


Money refytfd if not satisfied 


131 





No other Viewer 


6. Accessory 
viewing 
adapter $1.00 

essory 
ece 


sory 
mm 
film adapter 


nels for easy film $1.00. 
insertion. 9. Optically 
ground, pol 


Convenient 
detachable han 


Compact 
ght, 
etc. Opaque plastic 


FAMOUS 


OU’LL find these original Filmo 
Firsts in the Sportster 8, plus 
many extras like single-frame ex- 
posure device for animation work 
..- built-in exposure guide... four 
film speeds including slow motion. 


The Sportster 8 is small and light, 
easily hand-held with perfect steadi- 
ness. Its fast F2.5 lens gets the scene 
even when lighting is poor... in 
true-to-life full color, or sparkling 
black-and-white ... and additional 
special purpose lenses are instantly 
interchangeable. 


Like all Filmos, the Sportster 8 is 
precision-built and so easy to use any- 
one can make superb movies with it. 


Drop-in Loading is quick and 
easy. No sprockets to thread, no 
loops to. form. Closing camera 
door closes film gate, and you’re 
ready to shoot! 


The Filmo Governor and sturdy 
spring drive assure uniform film 
exposure through constant speed. 


Built-in Spyglass Viewfinder is 
break-proof, dirt-proof, excludes 
extraneous light; sighting is sure 
and easy. 


BELL & HOWELL COMPANY, Chicago; New York; Holly- 
wood; Washington, D. C.; London. Established 1907. 


PRECISION-MADE BY 


PRINTED IN U.S.A. 


BETTER PROJECTORS BY BELL & HOWELL 
ARE COMING, TOO 


In fact, Filmosound 16mm. sound-on- 
film projectors can be ordered now 
without a priority. Of course, govern- 
ment and high priority orders must be 
filled first, but unrated orders will be 
handled according to our ration sys- 
tem. To avoid unnecessary delay, 
place your order with your local Filmo 
dealer now. 


Buy and 


Hold More 


Fes ses se8888 888 888888 8088 25 


BELL & HOWELL COMPANY 
7106 McCormick Road, Chicago 45 


Please send me information about: () im- 
proved Filmo Cameras and Projectors for 

) 8mm. ( ) 16mm. filma «) improved 
Filmosounds. 


Name. 
Address 


City.. 


Popular PHOTOGRAPH! 








BY ARTHUR M. UNDERWOOD, A. P.S.A., 


Member of the Rochester, N. Y., Camera Club, and 
noted salon contributor. Recently exhibited at the 
10th Rochester International Salon of Photography, 
the color slide, from which this superb picture was 
made, was taken with a Series II Wollensak Velostigmat [4.5 lens. 


Mr. Underwood, who also uses Wollensak lenses for his black-and- 
white photographs, says, ‘““Wollensak lenses give the sparkling de- 
tail, the all-over sharpness I want in my prints.” 


Improve your photography with a Wollensak. 


nu. ¥., Ue SA 


gocHester 5, 





ovate Safes of Hollyu ood Hills, Best of Sued in ‘16 nap winner of 20 ‘ — 


On file for every roll of 


Kodak Film... 


its individual ‘technical history © 


PEDIGREE for an inexpensive roll of 
l film may seem “too much.” But 
Kodak Film is in a class by itself. It 
may become the record—for !ife—of 
someone very near and dear 

Or, in an aerial photograph, it may be 
the main means of spotting a hidden 
enemy gun, and save lives ... Such re 
sponsibility can't be measured by price. 

Every individual roll of Kodak Film 
is fully documented —comes to you with 
2 “pedigree’ ’ as authentic, and carefully 
preserved, as that of any prize winner in 
the show ring. 

This begins with the making of 
“master roll” of film base, and covers 
all coating and other operations, and 
control tests—including all who work 
on your roll of film at every stage. 


“CoprE’”—A pattern of pin-point per- 


forations —at the end of the roll, beyond 
the picture area—is the key that un- 
locks the records. 


Until the film has been developed, 
and the perforations cut off and de- 
stroyed, Kodak experts can “read” the 
code, and trace that roll back through 
its technical history in their files. 

The research and quality control rep- 
resented by this “pedigree” are working 
for you when you press the button of 
your camera, exposing Kodak Film. 


EASTMAN KODAK COMPANY 
ROCHESTER, N. Y. 


REMEMBER ATTU? How, 3 years ago, the Japs 
fought savagely to hold this strategic springboard 
to their bases on Kamchatka? . . . How our boys 
waded through muck, snow, water— 
stormed the ridges —blasted the enemy from every 
rock and shelter? A stern example to us at home. 


BUY—AND HOLD—MORE WAR BONDS. 


freezing 


Serving human progress 





One of scores of critical tests of each 
master roll of Kodak Film is the exam- 
ination of cross sections—with a micro- 
scope adjustable to 1/ 100,000 of an i ch 
—to check the thickness of each coat- 
ing, and other essential characteris’ ics. 


through photograp” 





